
1. Which language did Chaucer primarily use in The Canterbury Tales, helping to 

elevate its literary status? 

A. Latin 

B. French 

C. Middle English 

D. Italian 

2. Why is Chaucer often referred to as the “Father of English Poetry”? 

A. He translated the first English Bible 

B. He composed a dictionary of Middle English 

C. He wrote extensively in Latin on English subjects 

D. He showcased the expressive power of Middle English in literature 

3. What significant event in Chaucer’s life underscored his unique position within 

medieval society? 

A. His coronation as King 

B. His capture and ransom by King Edward III 

C. His exile to France 

D. His publication of the first English novel 

4. Which of the following medieval social tensions does The Canterbury Tales 

reflect? 

A. Rivalries between English universities 

B. Conflicts among various European royal families 

C. Struggles within feudal structures, exemplified by events like the Peasants’ Revolt 

D. Military disputes involving Viking invasions 

5. The frame narrative structure of The Canterbury Tales is organized around 

A. Pilgrims traveling to Canterbury and telling stories along the way 

B. Scholars debating theology in a medieval university setting 

C. Royal courtiers competing for the king’s favor through poetry 

D. A group of knights setting off on a crusade 

6. What is the main purpose of having different characters (like the Knight, the 

Miller, and the Wife of Bath) tell their own tales? 

A. To ensure that only one moral viewpoint stands out 

B. To highlight Church doctrine above all else 

C. To reflect the wide social backgrounds and personalities of medieval society 

D. To mimic the style of French epic poetry 

7. Which of the following best describes a “fabliau” as represented by the Miller’s 

Tale? 

A. A dignified, courtly romance 

B. A humorous and bawdy short story 

C. A solemn religious sermon 

D. A historical account of warfare 
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8. Why is the Wife of Bath often seen as a particularly noteworthy character? 

A. She is the only noblewoman in the pilgrimage 

B. She tells a tale that strictly follows Church traditions 

C. She challenges traditional views on marriage and female autonomy 

D. She is the youngest pilgrim to join the journey 

9. Which of the following was NOT one of Chaucer’s occupations or roles? 

A. Diplomat 

B. Soldier 

C. Court jester 

D. Customs official 

10. How does The Canterbury Tales offer insight into medieval society? 

A. By completely ignoring social classes and focusing solely on religious themes 

B. Through a strict focus on royal families and aristocratic life 

C. By presenting characters from various social ranks, each with different views and 

experiences 

D. Through the lens of academic debates at the universities 

11. What literary form is Chaucer notably credited with popularizing through The 

Canterbury Tales? 

A. Haiku 

B. Blank verse 

C. Iambic pentameter (often called “Chaucerian verse”) 

D. Free verse 

12. A typical exam question on The Canterbury Tales might ask about 

A. Chaucer’s influence on modern detective novels 

B. The pilgrimage as a metaphor for personal and social journeys 

C. The role of technology in creating the tales 

D. Chaucer’s scientific discoveries 

 

1. Answer: C 

Explanation: 

Chaucer composed The Canterbury Tales in Middle English, a vernacular language not 

traditionally used for high literature at the time. His choice elevated Middle English to a more 

respected literary medium. 

Why not other options: 

• A (Latin): Although Latin was widely used by the Church and in scholarly works, 

Chaucer specifically used the English vernacular for his tales. 

• B (French): French was spoken by the English aristocracy and in courtly circles, but 

Chaucer chose Middle English to reach a broader audience and give the language 

literary prestige. 
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• D (Italian): While Chaucer drew inspiration from Italian poets such as Dante and 

Boccaccio, The Canterbury Tales was not written in Italian. 

 

2. Answer: D 

Explanation: 

Chaucer is called the “Father of English Poetry” mainly because he showcased the flexibility 

and expressive power of Middle English, demonstrating that it could handle complex themes 

and poetic forms on par with Latin or French. 

Why not other options: 

• A (He translated the first English Bible): There is no historical record or tradition 

linking Chaucer with translating the Bible. 

• B (He composed a dictionary of Middle English): Chaucer did not write a 

dictionary; he produced original poetry and stories. 

• C (He wrote extensively in Latin on English subjects): Chaucer wrote some works 

in prose and verse but is most famous for his English compositions, not Latin 

treatises. 

 

3. Answer: B 

Explanation: 

Chaucer’s capture during the Hundred Years’ War, followed by his ransom paid by King 

Edward III, reflects his notable but somewhat modest status—he was valuable enough for the 

king to pay for his release. 

Why not other options: 

• A (His coronation as King): Chaucer never became a monarch. 

• C (His exile to France): There is no record that Chaucer was exiled to France. He 

traveled there on diplomatic missions but was not exiled. 

• D (His publication of the first English novel): The Canterbury Tales is considered a 

collection of tales in verse, not the first English novel. 

 

4. Answer: C 

Explanation: 

The 14th century saw major social and economic tensions, especially highlighted by events 

like the Peasants’ Revolt of 1381. The Canterbury Tales reflects these tensions through its 

diverse cast of characters from varying social ranks. 

Why not other options: 
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• A (Rivalries between English universities): While medieval universities existed, 

such rivalries are not a central theme of The Canterbury Tales. 

• B (Conflicts among various European royal families): Though England was 

involved in conflicts with France, the text specifically spotlights social tensions closer 

to home, rather than royal feuds. 

• D (Military disputes involving Viking invasions): Viking invasions took place 

earlier in English history, not central to Chaucer’s 14th-century setting. 

 

5. Answer: A 

Explanation: 

The Canterbury Tales uses a frame narrative: a group of pilgrims travel to Canterbury and 

exchange stories along the way to entertain each other, creating a diverse literary tapestry. 

Why not other options: 

• B (Scholars debating theology...): This is not the framing device of The Canterbury 

Tales. 

• C (Royal courtiers competing...): The pilgrims include people from all walks of life, 

not just royal courtiers. 

• D (A group of knights setting off...): Only one of the pilgrims is a Knight, and they 

are not on a crusade but a religious pilgrimage. 

 

6. Answer: C 

Explanation: 

Chaucer uses each tale to reflect the personality, social class, and worldview of its narrator, 

offering a broad insight into medieval society. 

Why not other options: 

• A (To ensure that only one moral viewpoint stands out): The tales present multiple 

perspectives, not a single unified moral stance. 

• B (To highlight Church doctrine above all else): Although issues of Church 

corruption appear, the tales go beyond strictly religious themes. 

• D (To mimic the style of French epic poetry): While Chaucer was influenced by 

various literary traditions, the varied tales serve more to represent different social 

backgrounds. 

 

7. Answer: B 

Explanation: 
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A fabliau is characterized by its humorous, often coarse and bawdy content. The Miller’s Tale 

provides comedic relief and contrasts sharply with the more courtly Knight’s Tale. 

Why not other options: 

• A (A dignified, courtly romance): That describes the Knight’s Tale, not the Miller’s. 

• C (A solemn religious sermon): This is the opposite of a fabliau’s comedic, 

irreverent tone. 

• D (A historical account of warfare): A fabliau does not focus on historical battle 

narratives. 

 

8. Answer: C 

Explanation: 

The Wife of Bath questions traditional norms around marriage, authority, and female 

autonomy, making her a standout figure who challenges medieval expectations. 

Why not other options: 

• A (She is the only noblewoman...): She is not a member of the noble class; she’s a 

cloth-maker of some means, but not nobility. 

• B (She tells a tale that strictly follows Church traditions): Her tale and prologue 

frequently challenge religious conventions. 

• D (She is the youngest pilgrim...): There is no indication that she’s the youngest. 

 

9. Answer: C 

Explanation: 

Chaucer served as a page, soldier, diplomat, and customs official. There is no record of him 

ever being a court jester. 

Why not other options: 

• A (Diplomat): He performed diplomatic duties for the Crown. 

• B (Soldier): He fought in the Hundred Years’ War. 

• D (Customs official): He was appointed to customs positions in London. 

 

10. Answer: C 

Explanation: 

By introducing a wide cast of characters—knight, miller, prioress, merchant, etc.—Chaucer 

offers readers a panoramic view of medieval English society from multiple strata. 

Why not other options: 
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• A (By completely ignoring social classes...): Social commentary is central; classes 

are not ignored. 

• B (Through a strict focus on royal families...): The tales encompass characters 

beyond the nobility. 

• D (Through the lens of academic debates...): Academic debates are not the central 

mechanism of The Canterbury Tales. 

 

11. Answer: C 

Explanation: 

Chaucer’s verse is largely in iambic pentameter, which became known as “Chaucerian verse,” 

an important precursor to later English poetic traditions. 

Why not other options: 

• A (Haiku): This is a Japanese form of poetry. 

• B (Blank verse): Blank verse is unrhymed iambic pentameter, popularized later by 

writers like Shakespeare, not Chaucer. 

• D (Free verse): Free verse, without consistent rhyme or meter, is a much later 

development. 

 

12. Answer: B 

Explanation: 

Examinations often highlight the pilgrimage motif in The Canterbury Tales as a metaphor for 

both spiritual and social journeys, reflecting personal growth and broader societal 

commentary. 

Why not other options: 

• A (Chaucer’s influence on modern detective novels): Though he influenced English 

literature broadly, this is not a standard exam theme. 

• C (The role of technology...): Medieval context makes this irrelevant. 

• D (Chaucer’s scientific discoveries): Chaucer is not known for scientific work; he is 

primarily recognized for his literary contributions. 
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Chaucer’s Biography and Influences 

1. Which of the following best describes Geoffrey Chaucer’s social upbringing? 

A. Born into a noble family of high rank 

B. Born to a lower-class family of peasant farmers 

C. Born into a middle-class family of wine merchants 

D. Adopted by an Italian merchant family 

2. Which noble household did Chaucer serve in as a page around 1357? 

A. The court of King Edward III 

B. The estate of Elizabeth de Burgh, Countess of Ulster 

C. The household of John of Gaunt, Duke of Lancaster 

D. The court of Queen Philippa of Hainault 

3. Why were Chaucer’s diplomatic missions to Italy particularly important to his 

literary development? 

A. They allowed him to learn about French courtly romances 

B. He was forced to translate Roman legal documents 

C. He encountered the works of Dante, Petrarch, and Boccaccio 

D. He was inspired by the architecture of medieval cathedrals 

4. What aspect of Boccaccio’s Decameron most directly influenced The Canterbury 

Tales? 

A. The portrayal of divine intervention in everyday life 

B. The use of heroic couplets in epic battles 

C. The “story-within-a-story” framed narrative structure 

D. The focus on preaching as the main narrative form 

5. Which early Chaucerian work is an elegy for Blanche of Lancaster, employing 

the dream-vision style? 

A. The Book of the Duchess 

B. Parliament of Fowls 

C. The House of Fame 

D. Troilus and Criseyde 

6. What was significant about Canterbury as a destination for medieval pilgrims? 

A. It was home to the oldest English university 

B. It was reputed to have healing powers at Thomas Becket’s shrine 

C. It was exclusively accessible to nobility and clergy 

D. It was located in Italy, near Florence 

7. Which real inn in Southwark served as the gathering place for the pilgrims in 

The Canterbury Tales? 

A. The King’s Inn 

B. The White Hart 

C. The Tabard Inn 

D. The Old Bell 
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8. What is the main reason that only about 24 tales in The Canterbury Tales are 

complete? 

A. Chaucer deliberately restricted the work to a shorter length 

B. The rest were destroyed in a fire shortly after his death 

C. Scholars believe Chaucer either died before finishing or intentionally left it open-

ended 

D. Chaucer’s patron ordered the incomplete manuscripts to be published prematurely 

9. Which of the following is NOT one of Chaucer’s dream-vision poems? 

A. The Book of the Duchess 

B. The House of Fame 

C. Parliament of Fowls 

D. The Miller’s Tale 

10. Why do many modern readers still find The Canterbury Tales engaging and 

relevant? 

A. It strictly follows Church doctrine and never questions social norms 

B. Its themes of greed, lust, piety, and pride remain universal 

C. It contains scientific forecasts that proved accurate in later centuries 

D. It was the first work ever printed in England 

11. What literary innovation is Chaucer often recognized for integrating into his 

English writing after his travels? 

A. French comedic farce 

B. Spanish chivalric romance 

C. Elements of the Italian Renaissance literary style 

D. Ancient Greek tragedy motifs 

12. How do Chaucer’s dream visions (e.g., The Book of the Duchess) compare to The 

Canterbury Tales? 

A. They are realistic prose narratives that ignore symbolism 

B. They lack any religious or allegorical elements 

C. They show an early, more allegorical style that differs from the later realism in The 

Canterbury Tales 

D. They were written primarily in Latin instead of English 

 

1. Answer: C 

Explanation: 

Chaucer was born into a middle-class family of wine merchants, giving him early 

connections to upper-class circles and opening doors to broader educational and social 

opportunities. 

Why not other options: 

• A: He was not from a high-ranking noble lineage but rather a merchant family. 
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• B: His family’s status was higher than that of peasant farmers, as his father was a 

successful vintner in London. 

• D: He was not adopted by an Italian family; however, he did travel to Italy on 

diplomatic missions. 

 

2. Answer: B 

Explanation: 

Chaucer served as a page in the household of Elizabeth de Burgh, Countess of Ulster, around 

1357, which exposed him to the customs and etiquette of the nobility. 

Why not other options: 

• A: While Chaucer was at the English court later, his earliest documented service was 

to the Countess of Ulster, not directly in the court of King Edward III at that time. 

• C: John of Gaunt was a significant patron and Chaucer’s contemporary, but Chaucer 

did not initially serve as a page in Gaunt’s household. 

• D: Queen Philippa of Hainault was Edward III’s wife, but Chaucer’s first known 

position was with the Countess of Ulster. 

 

3. Answer: C 

Explanation: 

Chaucer’s diplomatic missions to Italy brought him into contact with major literary figures—

Dante, Petrarch, and Boccaccio—greatly influencing his literary style and thematic scope. 

Why not other options: 

• A: His encounters with French courtly culture occurred earlier in England, not 

exclusively on Italian missions. 

• B: He did not specialize in translating Roman legal documents; his main interest was 

literature. 

• D: While Italian art and architecture might have inspired him, the key transformative 

influence was meeting the Italian authors. 

 

4. Answer: C 

Explanation: 

Boccaccio’s Decameron is famous for its frame narrative: multiple storytellers sharing tales. 

This structure directly parallels the “stories-within-a-story” concept in The Canterbury Tales. 

Why not other options: 
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• A: Chaucer did incorporate moral and philosophical elements, but the direct structure 

owes more to Boccaccio’s storytelling approach than divine interventions. 

• B: Heroic couplets were Chaucer’s verse form, not the Decameron’s central influence. 

• D: Preaching is present in some tales, but the Decameron’s key hallmark is its multi-

narrator structure, not a sole focus on sermons. 

 

5. Answer: A 

Explanation: 

The Book of the Duchess is an elegy for Blanche of Lancaster, composed as a dream vision. 

Chaucer uses this literary device to express both personal and courtly grief. 

Why not other options: 

• B: Parliament of Fowls is also a dream vision but deals with a gathering of birds 

discussing love. It is not an elegy for Blanche of Lancaster. 

• C: The House of Fame explores fame and rumor through dream vision but is not 

specifically about Blanche. 

• D: Troilus and Criseyde is a tragic love poem, not an elegy for Blanche of Lancaster. 

 

6. Answer: B 

Explanation: 

Canterbury was renowned for the shrine of Thomas Becket, believed to have healing powers, 

making it a major pilgrimage destination in medieval England. 

Why not other options: 

• A: It is not known primarily for hosting the oldest English university; Oxford and 

Cambridge hold that distinction. 

• C: Pilgrimages were open to all social classes, not restricted to nobility and clergy. 

• D: Canterbury is in England, not Italy. 

 

7. Answer: C 

Explanation: 

The Tabard Inn in Southwark is the fictional starting point for Chaucer’s pilgrims, reflecting a 

real establishment where travelers could gather before heading to Canterbury. 

Why not other options: 

• A: The King’s Inn is not the lodging associated with The Canterbury Tales. 
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• B: The White Hart was another London inn but not the one Chaucer chose as his 

setting. 

• D: The Old Bell is not the inn featured in the Tales. 

 

8. Answer: C 

Explanation: 

Chaucer planned for 120 tales (two for each pilgrim on the way to Canterbury, two on the 

return), but only about 24 are complete. Many scholars believe he either died before finishing 

or chose to leave it open-ended. 

Why not other options: 

• A: There’s no evidence he restricted it intentionally to a shorter piece. 

• B: No well-substantiated account suggests the rest were lost to a fire. 

• D: There is no record that a patron forced incomplete publication. 

 

9. Answer: D 

Explanation: 

The Miller’s Tale is part of The Canterbury Tales, featuring a bawdy fabliau. It is not counted 

among Chaucer’s standalone dream-vision poems like The Book of the Duchess, The House 

of Fame, or Parliament of Fowls. 

Why not other options: 

• A: The Book of the Duchess is indeed a dream-vision poem. 

• B: The House of Fame is also a dream-vision poem. 

• C: Parliament of Fowls employs dream-vision elements. 

 

10. Answer: B 

Explanation: 

The characters in The Canterbury Tales embody universal human traits—such as greed, lust, 

piety, and pride—making the work relatable to modern readers despite its medieval setting. 

Why not other options: 

• A: Chaucer does question and satirize social norms, so he doesn’t merely reinforce 

Church doctrine. 

• C: Chaucer wasn’t making scientific predictions; the Tales are primarily literary and 

social commentaries. 
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• D: Although The Canterbury Tales was among the early works printed by William 

Caxton, it wasn’t the very first book ever printed in England. 

 

11. Answer: C 

Explanation: 

Chaucer’s exposure to Italian writers (Dante, Petrarch, and Boccaccio) introduced 

Renaissance concepts, narrative framing, and more introspective themes, which he infused 

into his English works. 

Why not other options: 

• A: French comedic farce would have influenced him earlier through Anglo-Norman 

traditions, not specifically from his Italian voyages. 

• B: Spanish chivalric romance does not figure prominently in Chaucer’s inspiration. 

• D: While he admired classical works, he did not primarily focus on Greek tragedy 

motifs. 

 

12. Answer: C 

Explanation: 

Chaucer’s dream visions (e.g., The Book of the Duchess) are more allegorical and less realist 

compared to The Canterbury Tales, which uses a frame narrative populated by distinct, life-

like characters. 

Why not other options: 

• A: Dream visions are inherently symbolic, not straightforwardly realistic prose. 

• B: They do contain religious or allegorical elements, so it’s incorrect to say they lack 

such motifs. 

• D: Chaucer’s principal literary works are in Middle English, not Latin. 

 

 

General Prologue of The Canterbury Tales 

1. Which statement best describes the overarching function of the General 

Prologue? 

A. It serves purely as a religious sermon to guide the pilgrims. 

B. It introduces each pilgrim in a way that captures both individual and societal 

characteristics. 

C. It focuses only on noble characters, ignoring commoners and clergymen. 

D. It presents a complete set of all 120 tales Chaucer planned to write. 
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2. Why is the Tabard Inn in Southwark an important setting for the start of the 

pilgrimage? 

A. It is located next to King Arthur’s legendary court. 

B. Southwark’s looser regulations and lively atmosphere set the tone for the diverse 

group. 

C. It was the only inn in medieval London. 

D. It was owned by a wealthy bishop who sponsored the pilgrimage. 

3. What key role does the Host, Harry Bailly, play according to the General 

Prologue? 

A. He replaces the Knight as the leader of the pilgrims. 

B. He offers religious absolution to every pilgrim. 

C. He proposes the storytelling contest and mediates disputes among the group. 

D. He refuses to allow anyone of lower class to join the pilgrimage. 

4. What is “estate satire,” as applied to The Canterbury Tales? 

A. A genre where only clerical figures are mocked for their corruption. 

B. A literary form that categorizes society strictly into nobility, clergy, and peasants 

without criticism. 

C. Satire focusing on medieval social classes, highlighting the flaws and hypocrisies 

of each. 

D. A direct condemnation of chivalric ideals found in medieval knights’ romances. 

5. How does Chaucer typically convey criticism of the pilgrims in the General 

Prologue? 

A. Through blatant accusations and legal charges. 

B. By ironically praising qualities that reveal underlying vices. 

C. By refusing to describe negative traits at all. 

D. Through formal Church decrees that condemn certain behaviors. 

6. Which character from the General Prologue exemplifies genuine piety and 

devotion without hypocrisy? 

A. The Summoner 

B. The Parson 

C. The Pardoner 

D. The Miller 

7. Why can the Knight’s portrayal be considered a nuanced take on medieval 

chivalry? 

A. He is depicted as a ruthless warlord who despises courtly manners. 

B. He is humble and honorable, yet his extensive combat experience hints at potential 

moral complexity. 

C. He completely rejects any form of violence and pacifism is his only guiding 

principle. 

D. He has never traveled outside of England or engaged in any battles. 
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8. In what way does the Wife of Bath subvert typical medieval expectations of 

women? 

A. She is depicted as a reclusive nun who rarely speaks. 

B. She wields financial independence and asserts her views boldly. 

C. She relies on her husband’s wealth and rarely expresses her own opinions. 

D. She is portrayed as a timid figure who fears societal judgment. 

9. The Summoner and Pardoner are often noted for demonstrating what theme in 

the General Prologue? 

A. The unblemished holiness of all Church representatives 

B. The comedic unity of peasants and nobles 

C. The corruption and hypocrisy that can exist among religious officials 

D. The fearless honesty of medieval officials 

10. What narrative strategy does Chaucer (the narrator) use to “distance” himself 

from direct criticism of the pilgrims? 

A. He explicitly states that he wrote the Prologue under duress from the King. 

B. He admits ignorance and says he is simply repeating what he observes, leaving 

judgments to the reader. 

C. He rejects any mention of the pilgrims’ personal details to avoid bias. 

D. He includes an author’s note admitting the entire Prologue is fictional. 

11. Which of the following is a key reason the General Prologue is essential for exam 

study? 

A. It marks the final section Chaucer wrote before his death. 

B. It has no bearing on the rest of The Canterbury Tales whatsoever. 

C. It provides character baselines that foreshadow each pilgrim’s future behavior and 

thematic focus. 

D. It is entirely written in Latin, showcasing Chaucer’s multilingual skill. 

12. What aspect of the Host’s character most aligns him with an “everyman” figure? 

A. His total lack of interest in profit or business 

B. His lofty moral superiority that outshines even the Parson 

C. His practical nature, jovial manner, and focus on keeping the group entertained 

D. His aristocratic status, which enables him to judge the pilgrims from above 

 

 

1. Answer: B 

Explanation: 

In the General Prologue, Chaucer introduces each pilgrim with vivid details that go beyond 

mere naming. By illustrating clothing, mannerisms, and social cues, he offers insight into 

their individual traits and broader societal roles, making it more than a simple list. 

Why not other options: 
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• A: It’s not primarily a religious sermon; it’s an introduction to the characters and their 

backgrounds. 

• C: Chaucer includes clergymen, nobles, and commoners. He does not omit any class, 

so the Prologue covers a wide cross-section. 

• D: Chaucer planned around 120 tales in total, but only 24 (plus fragments) exist. The 

Prologue doesn’t present every story; it sets up the characters. 

 

2. Answer: B 

Explanation: 

Southwark, especially around the Tabard Inn, was known for its more lenient atmosphere, 

colorful entertainments, and tavern culture. This lively urban environment shapes how the 

pilgrims gather and interact before setting off. 

Why not other options: 

• A: The court of King Arthur is purely legendary and not tied to Chaucer’s real-world 

setting. 

• C: London had multiple inns; the Tabard was simply one notable establishment, not 

the only inn. 

• D: There’s no record of a bishop sponsoring the Tabard Inn or the pilgrimage. 

 

3. Answer: C 

Explanation: 

Harry Bailly, the Host, proposes the storytelling competition, urging each pilgrim to tell tales 

to make the journey entertaining. He also settles disagreements, thus serving as an informal 

leader and mediator. 

Why not other options: 

• A: The Knight remains a respected figure among the pilgrims, but he does not replace 

the Host in organizing the event. 

• B: The Host isn’t a religious figure and doesn’t grant absolution. That’s more in the 

realm of the Pardoner or other clergy. 

• D: He does not exclude any lower-class pilgrims; in fact, the group is quite mixed. 

 

4. Answer: C 

Explanation: 

Estate satire critiques the three traditional medieval estates—clergy, nobility, and 
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commoners—shedding light on moral or social failings. The General Prologue humorously 

exposes each group’s vanities and shortcomings. 

Why not other options: 

• A: Clerical corruption is highlighted, but Chaucer also satirizes nobles and 

commoners, so it’s not limited to religious figures. 

• B: Chaucer does the opposite—he does not merely categorize them without criticism; 

he delves into each estate’s hypocrisies. 

• D: The satire does not exclusively condemn chivalric ideals; it critiques broader 

societal vices. 

 

5. Answer: B 

Explanation: 

Chaucer frequently uses irony and “praise” that subtly reveals characters’ flaws. By 

overstating virtues in a tongue-in-cheek manner, he lets readers infer the pilgrims’ moral 

issues. 

Why not other options: 

• A: He does not make outright legal accusations. He’s subtle and indirect. 

• C: He explicitly describes negative traits, especially regarding corruption, vanity, or 

hypocrisy. 

• D: Formal Church decrees do not appear here; it’s a literary critique, not an official 

condemnation. 

 

6. Answer: B 

Explanation: 

The Parson is presented as a model clergyman—humble, devout, and charitable—unlike 

several other religious figures who are portrayed as corrupt. 

Why not other options: 

• A (Summoner): He is depicted as morally questionable, with a repulsive appearance 

hinting at deeper corruption. 

• C (Pardoner): He’s driven by greed, selling fake relics for profit. 

• D (Miller): He’s known for bawdy humor and earthy storytelling, not piety. 

 

7. Answer: B 

Explanation: 
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The Knight is described as courteous and honorable, yet he has fought in many campaigns. 

This breadth of experience can raise questions about the moral intricacies of chivalric 

warfare. 

Why not other options: 

• A: He is not portrayed as a ruthless warlord with no respect for courtly manners. 

• C: He does engage in combat and does not reject violence outright. 

• D: He has traveled extensively in battle; he’s far from inexperienced. 

 

8. Answer: B 

Explanation: 

The Wife of Bath has her own money (from her businesses and multiple marriages) and 

freely expresses her views on marriage, sex, and female authority, challenging conventional 

medieval assumptions about women’s roles. 

Why not other options: 

• A: She is outgoing and talkative, not a silent nun. 

• C: She relies on her own enterprise and inheritance from marriages, but she clearly 

asserts her independence and opinions. 

• D: She is anything but timid; she debates openly with clerics and other pilgrims. 

 

9. Answer: C 

Explanation: 

Both the Summoner and the Pardoner exemplify the corruption within the Church’s lower 

ranks—extorting money, selling indulgences, and generally neglecting true spiritual values. 

Why not other options: 

• A: They are precisely the opposite of holy, lacking the spiritual purity expected of 

their offices. 

• B: Their presence among various estate members is comedic at times, but their role 

primarily highlights deceit. 

• D: They’re not fearless or entirely honest; rather, they exploit fear and ignorance for 

personal gain. 

 

10. Answer: B 

Explanation: 

Chaucer often claims he’s merely reporting what he sees, inviting the audience to form its 
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own judgment. This stance shields him from direct responsibility for criticizing powerful 

groups. 

Why not other options: 

• A: There’s no indication that the King compelled him to write under threat or duress. 

• C: He actually does mention and elaborate on personal traits, sometimes quite vividly. 

• D: Chaucer doesn’t claim the Prologue is fictional; he presents it as an eyewitness 

account of sorts. 

 

11. Answer: C 

Explanation: 

The Prologue sets the stage by describing each character’s disposition, foreshadowing the 

tales they will tell. Understanding each pilgrim here is key to understanding their later 

narratives. 

Why not other options: 

• A: It’s not the final section Chaucer wrote; it’s the introduction. 

• B: It has significant bearing on the entire collection, giving the context for each 

character’s motivations. 

• D: It’s written in Middle English, not Latin. 

 

12. Answer: C 

Explanation: 

Harry Bailly acts as a practical, jovial host who represents the average business owner—

engaging in banter, organizing a contest, and trying to ensure the pilgrims (his customers) 

remain content. 

Why not other options: 

• A: He’s keen on profit and makes it clear he wants a successful trip, so he is not 

indifferent to money. 

• B: He’s not portrayed as especially moralistic or saintly; he’s more of a fun-loving 

entrepreneur. 

• D: He’s not aristocratic; he’s a commoner running an inn. 
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Chaucer’s Poetic Technique and Middle English Style 

1. Which metrical pattern does Chaucer most often employ in The Canterbury 

Tales? 

A. Free verse 

B. Iambic pentameter in rhyming couplets 

C. Anglo-Saxon alliterative meter 

D. Haiku stanzas 

2. Why was Chaucer’s choice to write primarily in Middle English particularly 

significant? 

A. French was already the standard poetic language in England 

B. Middle English had been banned by royal decree 

C. It demonstrated English’s capacity for sophisticated poetry at a time when Latin 

and French dominated 

D. Middle English was the only language Chaucer spoke 

3. Which of the following best illustrates Chaucer’s use of humor and satire? 

A. Depicting the Knight as a perfect warrior without any flaws 

B. Filling the text exclusively with biblical quotes 

C. Using ironic praise to highlight a religious figure’s moral corruption 

D. Writing entire tales without rhyme or meter 

4. What is rhyme royal, which Chaucer sometimes employs in other works? 

A. A stanza form with seven lines in iambic pentameter 

B. Any poem dedicated to royalty 

C. A collection of short rhyming couplets 

D. A prose style with embedded rhymes 

5. Which poetic element in The Canterbury Tales signaled a shift from earlier 

English traditions dominated by alliteration? 

A. Free-form writing and absence of meter 

B. A strict focus on theological discourse 

C. The new emphasis on rhyme and metrical regularity 

D. Entire tales told through song lyrics 

6. How does Chaucer typically incorporate humor without making his criticism 

overtly harsh? 

A. By providing disclaimers that everything is fictional 

B. Through subtle irony and gentle exaggerations, letting readers infer underlying 

moral lessons 

C. By eliminating any mention of moral or social vices 

D. Through long footnotes that explain each satirical point directly 

7. Which feature of Chaucer’s dialect contributed to its eventual quasi-standard 

status? 

A. It was written in an archaic Celtic language 
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B. It was a unique version used only by Chaucer 

C. It was the London-based dialect of Middle English, influential in administration 

and trade 

D. It was closely aligned with Norman French 

8. In The Canterbury Tales, Chaucer commonly uses couplets that rhyme at the end 

of each line. What is the main effect of this style? 

A. It creates a rigid, sermon-like structure 

B. It provides a musical flow and memorability to the verse 

C. It eliminates all forms of irony in the text 

D. It makes the text difficult to read aloud 

9. Which pair of pilgrims particularly demonstrates Chaucer’s comedic irony 

relating to supposed religious figures? 

A. The Knight and the Squire 

B. The Miller and the Cook 

C. The Parson and the Plowman 

D. The Pardoner and the Summoner 

10. What is one reason Middle English in Chaucer’s text can feel somewhat familiar 

to modern readers, despite many archaic words? 

A. It uses completely modern spellings 

B. Its core sentence structures and rhythms often resemble later English usage 

C. It was secretly updated by 19th-century editors 

D. Chaucer avoided using any words derived from Latin or French 

11. How do critics usually describe Chaucer’s attitude toward his characters’ flaws? 

A. Extremely harsh and condemning 

B. Indifferent and unengaged 

C. Mocking but rarely demonizing, blending affection with satire 

D. Solely focused on praising their virtues 

12. Why might reading Chaucer in the original Middle English be beneficial for 

literary analysis? 

A. The modernized versions use completely different plots and endings 

B. It helps preserve the authenticity of puns, rhymes, and phonetic nuances 

C. Middle English is shorter and easier to memorize 

D. Chaucer never intended his work to be translated 

 

1. Answer: B 

Explanation: 

Chaucer predominantly wrote The Canterbury Tales in iambic pentameter, arranged into 

rhyming couplets. This metrical pattern provides structure and musicality to his verse, 

marking a key departure from the largely alliterative tradition of earlier English poetry. 
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Why not other options: 

• A: Free verse was not a common medieval English form, and Chaucer’s verse is 

meticulously structured. 

• C: Anglo-Saxon alliterative meter characterizes much earlier English poetry (e.g., 

Beowulf), not Chaucer’s. 

• D: Haiku stanzas belong to a Japanese poetic tradition and would be anachronistic for 

Chaucer. 

 

2. Answer: C 

Explanation: 

Writing in Middle English during a period when French and Latin were considered more 

“prestigious” demonstrated that English could be just as refined and expressive. Chaucer 

effectively elevated the status of English as a literary language. 

Why not other options: 

• A: French was indeed widespread, but it was not “already the standard poetic 

language” in a formal sense; Latin was also dominant for scholarly and ecclesiastical 

writing. 

• B: There was no royal decree banning Middle English. It simply lacked the elite 

prestige of Latin or French. 

• D: Chaucer was multilingual (including knowledge of French, Latin, and some 

Italian), so Middle English was not his sole language. 

 

3. Answer: C 

Explanation: 

Chaucer frequently employs ironic praise—speaking favorably of a character’s qualities 

while subtly revealing underlying corruption or hypocrisy. This technique allows him to 

criticize without overtly attacking his subjects. 

Why not other options: 

• A: Depicting the Knight as flawless is more straightforward admiration than satire. 

• B: Quoting the Bible does not, on its own, illustrate Chaucer’s comedic irony. 

• D: Simply removing rhyme or meter does not equate to humor or satire; Chaucer’s 

comedic touch relies heavily on wit and irony. 

 

4. Answer: A 

Explanation: 
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Rhyme royal is a stanza form of seven lines in iambic pentameter (ababbcc). Chaucer uses it 

in some works, notably Troilus and Criseyde, though in The Canterbury Tales he more often 

uses rhyming couplets. 

Why not other options: 

• B: Any poem dedicated to royalty might be “royal” in subject, but that is not the 

definition of rhyme royal as a verse form. 

• C: Chaucer’s rhyming couplets are not identical to this seven-line stanzaic form. 

• D: Prose with embedded rhymes does not match the structured stanza of rhyme royal. 

 

5. Answer: C 

Explanation: 

Early English poetry, especially from the Anglo-Saxon period, emphasized alliteration over 

rhyme. Chaucer’s consistent use of rhyme and metrical patterns heralded a transformative 

shift in English poetic style. 

Why not other options: 

• A: Free-form writing without meter is the opposite of what Chaucer did; his lines are 

regularly metrical. 

• B: Theological discourse alone does not indicate a shift in poetic style. 

• D: Chaucer did not frame entire tales as song lyrics; he employed a regular rhymed 

structure for most tales. 

 

6. Answer: B 

Explanation: 

Chaucer’s wit is often gentle, employing subtle irony and small exaggerations rather than 

harsh condemnation. This approach makes his criticisms more palatable yet still incisive. 

Why not other options: 

• A: Chaucer never labels the entire work as fictional disclaimers to avoid blame; he 

presents it as an observational narrative. 

• C: He does not ignore moral or social vices; his satire highlights them. 

• D: He doesn’t rely on explanatory footnotes for each satire; the text’s irony speaks for 

itself. 

 

7. Answer: C 

Explanation: 
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Chaucer wrote predominantly in the London dialect of Middle English, which was 

increasingly used in commerce and governance. Because his work became so influential, this 

dialect gained a quasi-standard status. 

Why not other options: 

• A: The dialect is not archaic Celtic; it is Middle English with significant French and 

Latin influences. 

• B: It was not unique solely to Chaucer, though he popularized it. 

• D: Norman French influenced Middle English vocabulary, but Chaucer’s dialect was 

still fundamentally English, not “closely aligned” with French grammar. 

 

8. Answer: B 

Explanation: 

Chaucer’s rhyming couplets impart a musicality and rhythm that make the verse memorable 

and engaging. The end rhymes unify the lines and enhance the storytelling flow. 

Why not other options: 

• A: Far from being sermon-like, the couplet structure is lively and flexible. 

• C: Rhymes do not eliminate irony; Chaucer often pairs comic or ironic concepts 

within rhymed lines. 

• D: While Middle English can appear challenging, the musicality and regular beat 

usually help in recitation. 

 

9. Answer: D 

Explanation: 

Both the Pardoner and the Summoner hold religious roles yet are depicted as corrupt and 

morally flawed, illustrating Chaucer’s comedic irony regarding supposedly pious figures. 

Why not other options: 

• A: The Knight and the Squire are figures of nobility, not mendicant or lower-rank 

churchmen. 

• B: The Miller and the Cook are lay commoners, not religious officials. 

• C: The Parson and the Plowman, in contrast, are portrayed more sympathetically. 

 

10. Answer: B 

Explanation: 

Chaucer’s sentence structures, rhythms, and certain word choices in Middle English still 
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resonate with modern English, making some lines relatively approachable despite older 

vocabulary. 

Why not other options: 

• A: Chaucer’s spelling and pronunciation differ from modern standardized forms. 

• C: While later editors have standardized some spellings, the core text and plot remain 

Chaucer’s. 

• D: Middle English incorporates significant Latin and French loanwords, so it’s 

inaccurate to say Chaucer avoided them. 

 

11. Answer: C 

Explanation: 

Chaucer’s satire is usually affectionate, teasing out shortcomings and hypocrisy without 

wholly vilifying his characters. His tone mingles warmth with humor, making even the 

flawed pilgrims engaging. 

Why not other options: 

• A: He is not mercilessly severe; he gently nudges the reader to see each figure’s 

failings. 

• B: He does care about their moral traits, so he’s not indifferent. 

• D: He doesn’t focus exclusively on virtues—his humor often stems from exposing 

vices and contradictions. 

 

12. Answer: B 

Explanation: 

Original Middle English retains the full flavor of Chaucer’s puns, sounds, and rhymes, which 

can be lost or softened in modern translations. Hearing the authentic phonetics often clarifies 

the meter and internal wordplay. 

Why not other options: 

• A: Modernized versions typically follow the same plots; they do not alter endings 

substantially. 

• C: Middle English is not necessarily shorter; it just employs older forms of words. 

• D: Chaucer did not forbid translation; he simply wrote in the vernacular of his time. 
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Chaucer’s Critique of Religious Figures 

1. Which of the following best describes the Pardoner’s primary vice, as depicted 

by Chaucer? 

A. Gluttony in his food and drink 

B. Extreme greed and deceit 

C. Chronic laziness in church duties 

D. Obsessive pride in scholarly pursuits 

2. Why is the Pardoner’s Tale often highlighted in exam discussions? 

A. It contains the first known example of blank verse in English 

B. It never mentions religious themes 

C. It showcases the Pardoner preaching against greed while embodying it 

D. It is the only tale that does not involve pilgrims 

3. What is the official role of the Summoner in the Church? 

A. He is a head priest who manages multiple parishes 

B. He oversees monastic orders and abbeys 

C. He gathers potential sinners to appear in church courts 

D. He edits religious texts for publication 

4. How does Chaucer visually convey the Summoner’s moral corruption? 

A. By describing his opulent clothing and lavish jewelry 

B. By showing him constantly praying in solitude 

C. By giving him a pox-ridden face that repels children 

D. By emphasizing his tall, regal posture as a sign of pride 

5. Which behavior best captures the Summoner’s hypocrisy in The Canterbury 

Tales? 

A. Strictly following church law and refusing any bribes 

B. Welcoming sinners with compassion and care 

C. Accepting money to protect wrongdoers from justice 

D. Dedicatedly tracking every minor moral lapse of others 

6. How does Chaucer characterize the Friar’s approach to penance? 

A. He is deeply austere and always fasts 

B. He grants easy absolution to those who pay him 

C. He refuses to hear confessions under any circumstance 

D. He travels on foot, preaching poverty to the wealthy 

7. What vow of the mendicant orders does the Friar most blatantly ignore, 

according to Chaucer? 

A. Obedience to bishops 

B. Abstinence from meat 

C. Poverty and simplicity 

D. Mandatory silence in public 
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8. Why might Chaucer’s critique of these church figures be considered satirical 

rather than purely reformist? 

A. He never uses irony or comedic elements in his storytelling 

B. He explicitly demands a complete overhaul of the Church 

C. He mocks individual vices without issuing a grandiose call for religious revolution 

D. He writes official church documents banning the Pardoner and Summoner 

9. Which detail about the Summoner underscores the theme of pretentious 

learning? 

A. He is a renowned scholar of Latin literature 

B. He speaks Latin fluently at all hours 

C. He only attempts Latin phrases when he is drunk 

D. He studied theology under John Wycliffe 

10. In contrasting the Pardoner and Summoner, what shared trait does Chaucer use 

to highlight ecclesiastical corruption? 

A. Both are kindly mentors to younger priests 

B. Both openly boast of their noble heritage 

C. Both prey on the fears of ordinary people for financial gain 

D. Both are strict ascetics who condemn all indulgences 

11. What is the main social critique implied by the Friar’s close ties to wealthy 

patrons and barmaids? 

A. True holiness requires distancing from all social contact 

B. Mendicant orders often ended up serving the rich rather than the poor 

C. The Friar believes he can convert wealthy sinners through lavish dinners 

D. The Church encouraged all clergymen to seek wealthy benefactors 

12. Which pilgrim serves as a moral counterbalance to the Pardoner, Summoner, 

and Friar’s corruption? 

A. The Miller, who upholds strict honesty 

B. The Wife of Bath, known for her piety 

C. The Parson, who practices genuine humility and charity 

D. The Monk, with his zealous hunting habits 

 

1. Answer: B 

Explanation: 

Chaucer emphasizes the Pardoner’s rampant greed and deceit. He sells fake relics, 

manipulates believers for profit, and embodies the vice of avarice despite preaching against 

it. 

Why not other options: 

• A: Gluttony is not the Pardoner’s primary failing; his tale and personal confessions 

center on monetary greed. 
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• C: He is not portrayed as negligent in church duties; rather, he actively exploits them 

for gain. 

• D: The Pardoner does not focus on scholarly pursuits; his focus is on profiting from 

false relics. 

 

2. Answer: C 

Explanation: 

In the Pardoner’s Tale, he famously denounces greed (“Radix malorum est Cupiditas”—“the 

love of money is the root of all evil”) while personifying that same vice. This paradox makes 

the tale emblematic of Chaucer’s layered irony. 

Why not other options: 

• A: The tale does not contain the first example of blank verse in English; it is written 

in rhymed lines. 

• B: It heavily involves religious and moral themes, especially concerning avarice. 

• D: It is indeed told within The Canterbury Tales, where multiple pilgrims share 

stories, so it’s not the only one that “does not involve pilgrims.” 

 

3. Answer: C 

Explanation: 

A Summoner’s official function was to summon people to ecclesiastical courts for offenses 

against church law. Chaucer criticizes the office by depicting him as corrupt and easily 

bribed. 

Why not other options: 

• A: He is not an administrative head priest; he handles lower-level church legal 

processes. 

• B: He does not oversee monasteries or abbeys. 

• D: Editing religious texts is far removed from a Summoner’s duties. 

 

4. Answer: C 

Explanation: 

Chaucer links the Summoner’s repellent, carbuncle-ridden face to his moral depravity, 

suggesting that his outward disfigurement symbolizes inner corruption. 

Why not other options: 

• A: The Summoner is not described as lavishly dressed; instead, his most striking 

feature is his disfigured skin. 
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• B: He does not dedicate himself to private prayer; Chaucer portrays him in social, 

often exploitative scenarios. 

• D: He isn’t described as regal or tall; Chaucer’s focus is on his diseased appearance. 

 

5. Answer: C 

Explanation: 

Chaucer shows the Summoner accepting bribes to shield people from church penalties, 

demonstrating how his moral failings undermine his official purpose. 

Why not other options: 

• A: His major flaw is precisely the opposite—he frequently takes bribes. 

• B: He is not compassionate; he exploits sinners for money. 

• D: While he does track sinners, it’s for personal gain, not out of a sincere commitment 

to justice. 

 

6. Answer: B 

Explanation: 

The Friar is portrayed as granting easy absolutions in exchange for money, prioritizing 

wealthy donors over genuine charity. This contradicts his supposed calling to live modestly 

and serve the poor. 

Why not other options: 

• A: Chaucer specifically shows the Friar as social and indulgent rather than austere. 

• C: He regularly hears confessions—indeed, he encourages them for personal benefit. 

• D: Although Friars traditionally travel to preach, Chaucer’s Friar is more focused on 

comfort and securing funds. 

 

7. Answer: C 

Explanation: 

Members of mendicant orders vowed to embrace poverty and rely on alms while serving 

others. Chaucer’s Friar disregards this vow, embracing wealth and social charm rather than 

humble service. 

Why not other options: 

• A: While friars must obey religious superiors, Chaucer’s critique focuses on the vow 

of poverty, not disobedience to bishops. 

28



• B: There is no explicit vow against eating meat; the problem is his material 

indulgence. 

• D: A vow of silence is linked to certain monastic orders, not specifically to friars. 

 

8. Answer: C 

Explanation: 

Chaucer offers sharp comedic portrayals that highlight individuals’ flaws (e.g., greed, 

hypocrisy) without directly demanding church-wide reforms. He invites laughter and 

reflection rather than leading a reform movement. 

Why not other options: 

• A: Irony and satire are central to Chaucer’s approach; he consistently uses comedic 

elements. 

• B: He never explicitly calls for a complete overhaul of church structure in his text. 

• D: Chaucer wrote The Canterbury Tales as literature, not official doctrinal statements 

or bans. 

 

9. Answer: C 

Explanation: 

Chaucer depicts the Summoner as feigning learning by speaking Latin phrases only when 

drunk. This mocks pretensions of clerical knowledge and exposes his hypocrisy. 

Why not other options: 

• A: The Summoner is no genuine scholar; Chaucer undercuts any idea of real 

expertise. 

• B: His “fluency” is a sham—he mumbles pseudo-Latin only under intoxication. 

• D: There is no indication he studied directly under John Wycliffe. 

 

10. Answer: C 

Explanation: 

Both the Pardoner and the Summoner exploit ordinary people by leveraging church authority 

for financial gain, illustrating how clerical roles can be twisted for personal profit. 

Why not other options: 

• A: They are anything but kindly mentors; they are depicted as manipulative. 

• B: They do not boast noble origins. Instead, they exploit religious fear and guilt. 

• D: Far from being ascetic, both are deeply engaged in material corruption. 
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11. Answer: B 

Explanation: 

Chaucer criticizes mendicant corruption by showing the Friar seeking out prosperous donors 

and social pleasures, indicating friars were more aligned with the wealthy than serving the 

needy. 

Why not other options: 

• A: Chaucer does not suggest that genuine holiness requires total isolation—he 

critiques hypocrisy within the friar’s vow. 

• C: There is no sign the Friar’s ultimate motive is sincerely converting wealthy 

sinners; he’s shown enjoying comforts and monetary gain. 

• D: The Church officially expected friars to aid the poor, not cater primarily to rich 

benefactors. 

 

12. Answer: C 

Explanation: 

The Parson stands in stark contrast to corrupt church figures. He’s humble, genuinely caring, 

and upholds the ideals that others distort for personal gain. 

Why not other options: 

• A: The Miller is portrayed with boisterous, often crude humor, not moral rectitude. 

• B: The Wife of Bath is assertive and complex but not represented as piously virtuous. 

• D: The Monk enjoys hunting and feasts, deviating from traditional monastic austerity. 

 

 

Secular Figures in The Canterbury Tales 

1. What narrative function does the Miller primarily serve in The Canterbury 

Tales? 

A. He represents the Church’s moral authority 

B. He offers a bawdy, comedic counterpoint to more idealized tales 

C. He is a humble peasant with little to say 

D. He delivers an epic romance in poetic form 

2. Which aspect of the Miller’s portrayal reinforces Chaucer’s embrace of everyday 

language and taboo themes? 

A. His extensive knowledge of Latin psalms 

B. His refined manners and courtly speech 
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C. His crude jokes and risqué fabliau 

D. His devout commitment to religious chastity 

3. Which trait best characterizes the Merchant in The Canterbury Tales? 

A. Deeply religious, often citing Scripture 

B. Financially robust, with no worries about money 

C. Pretending to be wealthier than he truly is 

D. Focused solely on charitable works for the poor 

4. Why is the Merchant’s tale significant for understanding medieval social 

change? 

A. It shows the declining power of guilds in rural areas 

B. It highlights the economic anxieties and marital dynamics of a rising middle class 

C. It focuses exclusively on the afterlife and moral penance 

D. It portrays knights and nobles struggling to maintain land ownership 

5. How does the Franklin differ from the Knight in terms of social standing? 

A. He is a high-ranking noble with vast estates 

B. He is a common laborer indebted to his lord 

C. He occupies a comfortable gentry status, not purely aristocratic 

D. He outranks the Knight and holds superior feudal power 

6. What key theme emerges in the Franklin’s tale concerning social hierarchy? 

A. True virtue, or “gentillesse,” depends on birthright and lineage 

B. Moral nobility can transcend one’s class or aristocratic background 

C. Only religious vows can elevate a person’s moral status 

D. Selfishness and greed are encouraged by the feudal system 

7. Which of the following best describes Chaucer’s portrayal of the five guildsmen 

(Haberdasher, Carpenter, Weaver, Dyer, Tapestry-Maker)? 

A. They speak frequently, dominating the pilgrims’ conversations 

B. They are depicted as illiterate serfs forced to work for nobles 

C. They represent the growing pride and economic power of craft guilds 

D. They focus exclusively on criticizing the Church’s corruption 

8. Why does Chaucer likely mention the guildsmen’s Cook traveling with them? 

A. To demonstrate that even servants could become lords 

B. To highlight that a shared servant underscores their rising social unity 

C. To show the Cook’s direct opposition to the Miller’s jokes 

D. To prove they all lived in the same household 

9. What primary concern do the secular characters (like the Merchant and 

Franklin) often address in their tales? 

A. The nuances of religious doctrine and penance 

B. The correct procedure for knightly combat 

C. The interplay of marriage, land disputes, and personal reputation 

D. How to become the most devout clergyman possible 
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10. In what way does the Miller’s fabliau contrast the Knight’s Tale? 

A. It is a solemn, tragic narrative rather than comedic 

B. It heightens the prestige of courtly love above all else 

C. It replaces chivalric romance with raw, bawdy humor 

D. It strictly condemns romantic entanglements for commoners 

11. How might one compare the Merchant’s perspective on marriage with that of the 

Franklin? 

A. Both see marriage as purely a religious duty void of economic concerns 

B. Both celebrate the idealized union of courtly love 

C. The Merchant’s cynicism contrasts the Franklin’s more hopeful stance on virtuous 

relationships 

D. The Franklin dismisses any form of social mobility through marriage 

12. Why is Chaucer’s inclusion of varied secular roles crucial for exam discussions? 

A. It shows that only knights and clergymen matter in medieval literature 

B. It underscores the legal aspects of medieval feudal society 

C. It provides a wide lens on economic, social, and moral complexities beyond 

religious critique 

D. It proves Chaucer had minimal interest in humor or common life 

 

1. Answer: B 

Explanation: 

The Miller, with his bawdy, comedic presence, provides a stark contrast to more refined or 

idealized tales. His role emphasizes everyday humor and coarse storytelling, serving as a 

counterpoint to the Knight’s more chivalric focus. 

Why not other options: 

• A: He does not uphold the Church’s moral authority; he’s known for crude jokes and 

irreverence. 

• C: Far from “little to say,” he actively inserts himself, telling a scandalous fabliau. 

• D: His tale is not an epic romance but a bawdy parody of courtly themes. 

 

2. Answer: C 

Explanation: 

Chaucer explicitly depicts the Miller as a coarse, rowdy figure who tells a fabliau full of 

risqué and taboo elements. This represents a clear divergence from more polished or courtly 

forms of storytelling. 

Why not other options: 
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• A: He doesn’t quote Latin psalms; that would be more typical of a clergyman or 

pseudo-learned pilgrim. 

• B: He is not refined or courtly—he’s proudly vulgar. 

• D: He certainly does not practice chastity; his tale and personality are quite the 

opposite. 

 

3. Answer: C 

Explanation: 

The Merchant tries to appear prosperous but is actually in debt. His pride and desire to 

maintain an image underscore the tension between real financial troubles and external 

presentation. 

Why not other options: 

• A: He is not deeply religious in his portrayal; his primary concern is trade and social 

standing. 

• B: He is not free of money worries; that contradiction is central to his 

characterization. 

• D: He focuses more on personal gain than charity. 

 

4. Answer: B 

Explanation: 

The Merchant’s tale reflects concerns about the economic and social anxieties surrounding 

marriage and commerce, mirroring the rise of a financially ambitious middle class. 

Why not other options: 

• A: Guilds are not the primary subject of the Merchant’s perspective, though 

commerce is relevant. 

• C: While sin might be addressed, the focus is not strictly about the afterlife or 

penance. 

• D: The Merchant is not a knight; his concerns differ from aristocratic landholding 

issues. 

 

5. Answer: C 

Explanation: 

A Franklin is a landowner of the gentry class—wealthy but not noble. He’s socially 

positioned between peasant status and aristocracy, occupying a comfortable middle ground. 

Why not other options: 
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• A: He is not a high-ranking noble; he’s well-to-do but not titled. 

• B: He is certainly not a peasant or a vassal deeply in debt. 

• D: He does not outrank the Knight, who belongs to the nobility. 

 

6. Answer: B 

Explanation: 

The Franklin’s story explores the idea that moral worth (“gentillesse”) transcends birth or 

rank. Good character, not high lineage, determines virtue. 

Why not other options: 

• A: The Franklin’s tale rejects the notion that virtue hinges on noble birth. 

• C: The tale affirms kindness and sincerity, not solely religious vows, as a moral key. 

• D: The Franklin’s outlook is generous and community-minded, not an endorsement of 

selfishness. 

 

7. Answer: C 

Explanation: 

The five guildsmen showcase the growing pride and economic clout of craftspeople in late 

medieval society. They are likely to rise further if their fortunes continue to increase. 

Why not other options: 

• A: They have minimal speaking roles and do not dominate the pilgrims’ discussions. 

• B: They are neither illiterate serfs nor subordinate peasants; they are advancing 

tradespeople. 

• D: They do not focus solely on criticizing the Church; their role illustrates evolving 

social status. 

 

8. Answer: B 

Explanation: 

Chaucer’s mention that these five guildsmen travel with a Cook, possibly their hired servant, 

underscores their collective social mobility and shared resources, hinting they might become 

aldermen in time. 

Why not other options: 

• A: There’s no suggestion that servants could become lords; the Cook remains 

employed to serve them. 
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• C: There is no scene showing the Cook’s direct opposition to the Miller; their paths 

don’t center around a rivalry. 

• D: Chaucer doesn’t say they live in the same household, only that they travel together. 

 

9. Answer: C 

Explanation: 

Secular pilgrims like the Merchant or Franklin are typically concerned with social contracts, 

property matters, marital conflicts, and reputations, rather than strict religious doctrines. 

Why not other options: 

• A: Religious doctrine is more associated with clerical characters. 

• B: Knightly combat is generally the Knight’s domain, not these secular traders or 

landowners. 

• D: They are not pursuing the role of clergymen; they have distinctly worldly 

priorities. 

 

10. Answer: C 

Explanation: 

The Miller offers a raw, bawdy story (a fabliau) that subverts the refined courtly romance in 

the Knight’s Tale, replacing lofty ideals with practical jokes and sexual farce. 

Why not other options: 

• A: The Miller’s Tale is comedic, not solemn or tragic. 

• B: It parodies courtly love rather than glorifying it. 

• D: Though romantic entanglements occur, the Miller’s twist is that they’re brashly 

comic, not a strict condemnation of commoners in love. 

 

11. Answer: C 

Explanation: 

The Merchant displays cynicism toward marriage, echoing financial anxieties and distrust, 

while the Franklin’s tale is more optimistic, stressing mutual respect and moral virtue within 

marital bonds. 

Why not other options: 

• A: Neither sees marriage as purely religious or free of economic implications. 

• B: The Merchant is clearly not celebrating courtly love; he’s wary of marital pitfalls. 

35



• D: The Franklin’s worldview is more open to social mobility and virtue, not 

dismissive of marriage as a pathway to it. 

 

12. Answer: C 

Explanation: 

Chaucer’s inclusion of a wide variety of secular roles reveals how people outside the Church 

also grappled with ambition, class mobility, and personal ethics. This broader perspective 

moves beyond merely critiquing religion to capture medieval life more holistically. 

Why not other options: 

• A: Knights and clergy do matter, but Chaucer’s panorama of society includes 

merchants, millers, and landowners as well. 

• B: Legal feudal aspects are part of it, but the real emphasis is on social and moral 

dynamics. 

• D: Humor permeates many of these tales, and Chaucer actively depicts the concerns 

of the common folk. 

 

 

Women in The Canterbury Tales 

1. Which statement best captures the Wife of Bath’s main perspective on marriage? 

A. Women should always remain silent and obedient 

B. Spiritual devotion matters more than personal experience 

C. Wives should hold a degree of sovereignty or equality in marriage 

D. Multiple marriages are strictly prohibited by Church doctrine 

2. How does the Wife of Bath defend her multiple marriages using biblical 

references? 

A. She condemns all polygamous figures in scripture 

B. She points to King Solomon’s many wives as a precedent 

C. She cites examples of monks and nuns who married secretly 

D. She never refers to the Bible at all 

3. What is notable about the length of the Wife of Bath’s Prologue compared to her 

Tale? 

A. It is extremely brief, leaving readers guessing her background 

B. It is almost the same length as every other prologue 

C. It surpasses her Tale, functioning as a form of personal autobiography 

D. It contains mostly Latin quotations rather than personal anecdotes 

4. Which of the following best describes the Prioress’s social aspirations? 

A. She strives to emulate aristocratic manners and speech 
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B. She eschews courtly behavior for strict poverty and silence 

C. She shows no interest in courtly elegance or refinement 

D. She wishes to become a merchant and abandon her religious post 

5. What is a key irony in the Prioress’s devotion to small animals? 

A. She despises animals in secret, despite her public affection 

B. She displays genuine compassion for the poor at the same level 

C. She is meticulous in caring for pets but does not necessarily show equal empathy 

for impoverished people 

D. She is unaware that animals cannot participate in religious ceremonies 

6. How does the Prioress’s Tale reflect a historical context that modern readers 

might find problematic? 

A. It supports women’s political leadership 

B. It expresses anti-Semitic overtones, revealing prevalent medieval prejudices 

C. It promotes universal tolerance of all faiths 

D. It completely avoids controversial topics or any mention of religious conflict 

7. In comparing the Wife of Bath and the Prioress, which contrast is most evident 

in their manner of speech? 

A. Both speak identically, showing no individual style 

B. The Wife of Bath is blunt and candid, whereas the Prioress is polite and refined 

C. The Prioress talks extensively about sexual freedom, while the Wife of Bath is shy 

D. Neither character ever speaks directly to other pilgrims 

8. Why might some scholars label the Wife of Bath a “proto-feminist” character? 

A. She campaigns for women to rule the Church 

B. She is the only female pilgrim in The Canterbury Tales 

C. She openly argues for female agency and criticizes double standards 

D. She strongly believes women should never marry 

9. What does the Prioress’s brooch inscribed with “Amor vincit omnia” suggest 

about her? 

A. She rejects any concept of love outside pure theology 

B. She is solely devoted to scriptural study, ignoring worldly attachments 

C. A blend of romantic or worldly sentiment with her religious role 

D. She disdains any reference to love, considering it sinful 

10. Which aspect of medieval society do both the Wife of Bath and the Prioress 

exemplify? 

A. Absolute defiance of all social norms 

B. Strict alignment with the Church’s vow of poverty 

C. The complex expectations placed on women, whether worldly or religious 

D. A singular model of female chastity shared by all women 

11. How does Chaucer allow these women characters to challenge simple 

stereotypes? 
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A. By giving both women lengthy dialogues that reveal their personal nuances 

B. By refusing them any opportunity to speak about their experiences 

C. By focusing solely on their subservience to male pilgrims 

D. By removing them entirely from the journey to Canterbury 

12. What lesson about female representation does an exam answer often draw from 

comparing these two pilgrims? 

A. That Chaucer dismissed the presence of women’s voices in literature 

B. That women were never given any autonomy in medieval writings 

C. That Chaucer offered multiple perspectives—ranging from sensual agency to 

genteel piety—within a male-dominated social structure 

D. That all female pilgrims shared identical views on morality and marriage 

 

1. Answer: C 

Explanation: 

The Wife of Bath asserts that wives should hold some degree of sovereignty or at least 

equality in marriage. This is central to her argument throughout her Prologue and Tale, where 

she promotes the concept of women’s “mastery” over their husbands or a balanced 

partnership. 

Why not other options: 

• A: She does the opposite of remaining silent and obedient; her voice is outspoken and 

challenges traditional subservience. 

• B: Though she references scripture, she values personal experience (especially in 

marriage) equally or more. 

• D: She explicitly defends multiple marriages, often using biblical examples to support 

her stance. 

 

2. Answer: B 

Explanation: 

She points to King Solomon, who had many wives, as a model that biblical precedent does 

not necessarily condemn multiple marriages. This strategy allows her to reinterpret scripture 

in her own favor. 

Why not other options: 

• A: She does not condemn polygamous figures; instead, she uses them as a 

justification. 

• C: She never references secret marriages of monks or nuns; her focus is on biblical 

patriarchs. 

38



• D: She constantly invokes biblical references, so it’s inaccurate to say she never uses 

the Bible at all. 

 

3. Answer: C 

Explanation: 

The Wife of Bath’s Prologue is notably longer than her actual Tale, working as a sort of 

autobiography. She uses this space to share her views on marriage, sexuality, and social 

norms in depth. 

Why not other options: 

• A: Far from brief, her Prologue is the longest among the pilgrims. 

• B: It is significantly lengthier than most other prologues, not roughly the same. 

• D: While she does cite scripture, her Prologue is packed with personal experiences 

and stories, not dominated by Latin quotations. 

 

4. Answer: A 

Explanation: 

Madame Eglantine, the Prioress, aims to cultivate aristocratic manners—speaking a form of 

French and displaying courtly graces—which suggests she yearns for the refinement and 

elegance of higher social circles. 

Why not other options: 

• B: She is not rejecting courtly manners; she actively adopts them. 

• C: She shows keen interest in polished behavior, caring about how she is perceived. 

• D: There is no indication she wishes to become a merchant or leave her religious role. 

 

5. Answer: C 

Explanation: 

She is tender and caring toward her pets, but Chaucer implies she may not extend that same 

heartfelt compassion to the human needy, revealing a gap between her displayed sympathy 

and her true charitable priorities. 

Why not other options: 

• A: There’s no textual hint that she actually despises animals; she seems genuine in 

caring for them. 

• B: The text suggests she has a particular, perhaps sentimental, compassion for 

animals, but it doesn’t clarify equal care for the poor. 
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• D: The problem isn’t that animals can’t attend services, but that her outward piety 

contrasts with less obvious empathy for actual human suffering. 

 

6. Answer: B 

Explanation: 

In the Prioress’s Tale, she portrays Jewish characters negatively, reflecting widespread 

medieval anti-Semitism. Modern readers often note these biased elements as part of the 

historical context. 

Why not other options: 

• A: Her tale does not advocate for women’s political leadership; it’s a religious story 

involving a devout child. 

• C: It doesn’t promote universal tolerance; rather, it shows intolerance toward a Jewish 

community. 

• D: It very much touches on a religious conflict, specifically between Christians and 

Jews. 

 

7. Answer: B 

Explanation: 

Alisoun (Wife of Bath) speaks bluntly about marital relations, sexuality, and finances, 

whereas the Prioress is polished and genteel in her expressions, reflecting her courtly 

aspirations. 

Why not other options: 

• A: They possess distinct linguistic styles, so they do not sound identical. 

• C: The Prioress never openly discusses sexual freedom; the Wife of Bath is the one 

who does. 

• D: Both women do speak in the text; they share their own prologues or tales. 

 

8. Answer: C 

Explanation: 

Scholars often call the Wife of Bath “proto-feminist” because she boldly demands autonomy, 

challenges patriarchal interpretations of scripture, and exposes double standards in her 

society—traits that hint at early feminist thinking. 

Why not other options: 

• A: She does not specifically urge women to take over church leadership. 
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• B: She is by no means the only female pilgrim (the Prioress, Second Nun, etc. are also 

present). 

• D: She actually embraces marriage, having wed five times. 

 

9. Answer: C 

Explanation: 

The brooch’s inscription, “Amor vincit omnia,” can imply a fusion of courtly or romantic 

ideals with her religious life, suggesting that her devotion includes a worldly dimension of 

love and aesthetic grace. 

Why not other options: 

• A: She clearly embraces the concept of love beyond pure theology. 

• B: She does show worldly attachments—her refined manners, pets, and French 

language demonstrate this. 

• D: She doesn’t disapprove of love; the brooch shows quite the opposite inclination. 

 

10. Answer: C 

Explanation: 

Both the Wife of Bath and the Prioress demonstrate the varied ways women navigated a 

patriarchal world. Whether focusing on marriage and economic power or gentle, courtly 

piety, each character negotiates social constraints differently. 

Why not other options: 

• A: Both fulfill certain social roles; they do not defy all norms. 

• B: The Wife of Bath in particular does not follow vows of poverty, and the Prioress 

isn’t notably poor either. 

• D: They do not share a unified stance on chastity, with the Wife of Bath famously 

flouting those ideals. 

 

11. Answer: A 

Explanation: 

Chaucer dedicates significant portions of the text to their voices, especially the Wife of Bath’s 

lengthy Prologue and the Prioress’s refined narrative style, ensuring both characters go 

beyond one-dimensional stereotypes. 

Why not other options: 

• B: The Wife of Bath, in particular, speaks extensively, dismantling any notion of 

female silence. 
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• C: They do not simply serve to be subservient to male pilgrims; they have prominent 

roles. 

• D: Both actively participate in the journey and storytelling, not sidelined or removed. 

 

12. Answer: C 

Explanation: 

Chaucer provides multiple angles of female representation—from the openly sensual and 

assertive Wife of Bath to the outwardly pious (though subtly vain) Prioress—highlighting that 

medieval women’s roles could be complex and diverse. 

Why not other options: 

• A: Chaucer indeed gave them substantial narrative voices, so it’s not true he 

dismissed women’s input. 

• B: The Wife of Bath challenges the notion that women were entirely without 

autonomy. 

• D: These two pilgrims embody vastly different viewpoints, not identical moral or 

marital philosophies. 

 

 

The Knight’s Tale from The Canterbury Tales 

1. Which central conflict drives the plot of The Knight’s Tale? 

A. The war between Duke Theseus and the gods 

B. Two knights competing for the love of Emelye 

C. A political rivalry between Thebes and Athens with no love involved 

D. Emelye trying to escape marriage altogether 

2. How does Chaucer’s Knight primarily showcase the ideals of courtly love in his 

narrative? 

A. By including a sermon on church doctrine 

B. Through the banishment of any romantic elements 

C. By portraying knights who revere Emelye as a distant, almost unattainable figure 

D. By condemning all forms of knighthood as outdated 

3. What do the interventions of the gods (Venus, Mars, Diana) in the story 

represent? 

A. A purely Christian allegory devoid of classical elements 

B. A medieval blending of ancient mythology and Christian worldview 

C. Chaucer’s rejection of all spiritual beliefs 

D. A secret code that only the pilgrims understand 
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4. Which Italian literary work significantly influenced The Knight’s Tale? 

A. Dante’s Inferno 

B. Petrarch’s sonnets 

C. Boccaccio’s Teseida 

D. Machiavelli’s The Prince 

5. How is the tournament arranged by Duke Theseus best described in the tale? 

A. A disorderly riot with no rules 

B. A carefully structured, honorable contest reflecting chivalric codes 

C. A covert battle that no one witnesses 

D. A trap designed to kill both knights 

6. Why does Arcite’s victory ultimately lead to tragedy? 

A. He is humiliated by Emelye and forced into exile 

B. He decides to hand over Emelye to Palamon voluntarily 

C. A freak accident mortally wounds him after he wins, preventing him from claiming 

his prize 

D. Theseus declares the tournament void, and no marriage occurs 

7. What moral lesson can be drawn from Arcite’s untimely death, despite his 

martial success? 

A. It shows that the gods and fortune can be fickle, undermining mortal pride 

B. It glorifies victorious knights above all else 

C. It proves that Emelye desired no marriage whatsoever 

D. It indicates that tournaments are a foolproof path to power 

8. How does Emelye’s prayer differ from those of Palamon and Arcite? 

A. She prays to remain chaste or, if marriage is inevitable, to marry the knight who 

truly loves her 

B. She prays for both knights to die so she can live alone 

C. She prays to become queen of Athens, overthrowing Theseus 

D. She never engages in prayer, believing only in fortune 

9. In which way does The Knight’s Tale contrast with the subsequent Miller’s Tale? 

A. The Knight’s Tale focuses on chivalric romance and tragic elements, while the 

Miller’s Tale is a bawdy fabliau 

B. The Knight’s Tale is much shorter than the Miller’s Tale 

C. Both are entirely identical in theme and style 

D. The Knight uses low humor and vulgar jokes in the same manner as the Miller 

10. What aspect of the Knight’s Prologue biography helps explain his fascination 

with epic, courtly storytelling? 

A. He is a failed soldier who despises warfare 

B. His extensive participation in numerous military campaigns, suggesting admiration 

for noble heroics 
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C. His background as a merchant interested only in trade 

D. His role as a clergyman condemning all forms of battle 

11. Which of the following best describes Theseus’s role in the story? 

A. A powerless figure overshadowed by the knights 

B. A cunning trickster who deceives Arcite and Palamon 

C. A ruler who imposes structure and seeks to resolve conflicts through a formal 

tournament 

D. A tyrant who forces Emelye to remain unmarried and locked away 

12. Why might some readers see irony in the outcome of The Knight’s Tale? 

A. Because Palamon ends up with Emelye despite losing the tournament, showing 

fortune’s unpredictability 

B. Because Emelye abandons both knights, undermining courtly love altogether 

C. Because the Knight personally disapproves of chivalry 

D. Because no divine or cosmic intervention occurs 

 

 

1. Answer: B 

Explanation: 

The main conflict driving the plot is that Palamon and Arcite, two knights, both desire 

Emelye’s love. Their rivalry emerges directly from their mutual passion for her, shaping the 

story’s central tension. 

Why not other options: 

• A: While Duke Theseus and the gods are significant, their conflict is not the core 

engine of the plot; the gods mainly intervene in the knights’ love contest. 

• C: Athenian vs. Theban politics exist in the backdrop, but the heart of the tale 

revolves around love and chivalric competition. 

• D: Emelye prays to remain chaste if possible, but the story focuses on Palamon and 

Arcite’s actions, not Emelye escaping marriage altogether. 

 

2. Answer: C 

Explanation: 

Courtly love typically portrays a noble lady as remote, revered by chivalrous knights who 

serve or compete for her favor. In The Knight’s Tale, Palamon and Arcite both idealize 

Emelye from afar, encapsulating this tradition. 

Why not other options: 

• A: There is no sermon about church doctrine; the focus is on chivalric ideals and 

romantic devotion. 
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• B: Romantic elements abound; they are central to the story. 

• D: The tale does not condemn knighthood; instead, it celebrates and questions its 

ideals through the two knights. 

 

3. Answer: B 

Explanation: 

Medieval writers often merged classical mythology with their Christian worldview, assigning 

roles to ancient gods (Venus, Mars, Diana) while still operating in a broader Christian 

context. Chaucer’s Knight includes these mythological interventions to illustrate fate and 

fortune. 

Why not other options: 

• A: It is not a purely Christian allegory, as classical deities play pivotal roles. 

• C: Chaucer does not reject spiritual beliefs; he blends them. 

• D: There’s no secret code exclusive to the pilgrims; these references align with 

medieval literary conventions. 

 

4. Answer: C 

Explanation: 

Chaucer drew heavily on Giovanni Boccaccio’s Teseida, adapting its plot of Theseus, 

Palamon, and Arcite into the more concise form of The Knight’s Tale. 

Why not other options: 

• A: Inferno is Dante’s work, focusing on Christian afterlife, not Theseus. 

• B: Petrarch is known for sonnets and classical influences, but not for inspiring this 

particular narrative. 

• D: The Prince is a political treatise by Machiavelli, written much later and unrelated 

to the chivalric romance context. 

 

5. Answer: B 

Explanation: 

Theseus’s tournament is meticulously organized with strict rules and codes of honor, 

reflecting the chivalric ethos of structured, “noble” combat rather than chaotic brawling. 

Why not other options: 

• A: It is not a chaotic riot; it’s designed to be an orderly contest. 

• C: The entire city is involved; it is a public, grand event. 
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• D: Theseus does not aim to destroy the knights but to let them compete honorably. 

 

6. Answer: C 

Explanation: 

Although Arcite wins the tournament, a sudden accident—a divine or fated intervention—

mortally injures him, preventing him from enjoying his victory. His death paves the way for 

Palamon to marry Emelye. 

Why not other options: 

• A: Emelye does not humiliate or exile Arcite; he’s recognized as the winner before his 

fatal accident. 

• B: Arcite’s initial plan is not to cede Emelye voluntarily; he fights to claim her. 

• D: Theseus doesn’t nullify the tournament. Instead, Arcite’s tragic accident changes 

the outcome. 

 

7. Answer: A 

Explanation: 

Arcite’s downfall after achieving victory underscores the tale’s message that humans cannot 

fully control fate or divine whim. Regardless of martial prowess, fortune can overturn 

outcomes in an instant. 

Why not other options: 

• B: His success does not glorify him above all else; he dies shortly after winning, 

undermining any glory. 

• C: Emelye does end up marrying Palamon, but she does not outright reject marriage. 

• D: The tournament was not foolproof—Arcite’s tragic end disproves that. 

 

8. Answer: A 

Explanation: 

Emelye’s prayer reveals she would prefer to remain chaste. However, if she must marry, she 

hopes to marry the knight who genuinely loves her, indicating her preference for sincere 

devotion over external victory. 

Why not other options: 

• B: There is no sign she wants both knights dead. 

• C: She never prays for political power over Athens. 

• D: She prays specifically to Diana, showcasing her participation in a spiritual petition. 
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9. Answer: A 

Explanation: 

The Knight’s Tale is high-minded, featuring noble love and tragedy, while the Miller’s Tale is 

a bawdy, comedic fabliau. The stark contrast in tone highlights Chaucer’s skillful 

juxtaposition of different storytelling styles. 

Why not other options: 

• B: The Knight’s Tale is actually one of the longer tales. 

• C: The Knight’s Tale and the Miller’s Tale are markedly different in theme and style. 

• D: The Knight avoids vulgarity, focusing instead on courtly ideals. 

 

10. Answer: B 

Explanation: 

The Knight has fought in numerous campaigns, which suggests he respects chivalric ideals 

and heroic narratives. His choice of a classical, noble story aligns with his background as a 

seasoned warrior. 

Why not other options: 

• A: He is not portrayed as a failed soldier; he’s praised for his valor. 

• C: He is not a merchant—this is the domain of other pilgrims like the Merchant. 

• D: He is certainly not a clergyman condemning battle; he engages in martial 

endeavors. 

 

11. Answer: C 

Explanation: 

Theseus, the Duke of Athens, imposes order by orchestrating an official, rule-bound 

tournament to settle the knights’ dispute over Emelye. He aims for a controlled resolution 

rather than chaos. 

Why not other options: 

• A: He holds considerable power and authority, not overshadowed by the knights. 

• B: There is no evidence of trickery; he’s shown as a firm but fairly just ruler. 

• D: He does not bar Emelye from marriage; on the contrary, he facilitates the contest 

for her hand. 
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12. Answer: A 

Explanation: 

Arcite wins the formal tournament, but dies in a sudden accident, allowing Palamon—who 

lost—to marry Emelye. The irony is that the knight who claims victory is not the one who 

ultimately “wins” the bride, illustrating the unpredictability of fate and love. 

Why not other options: 

• B: Emelye does not reject both knights; she marries Palamon in the end. 

• C: The Knight does not disapprove of chivalry; he upholds it in his narrative. 

• D: Divine or cosmic intervention plays a major role (Venus, Mars, Diana). 

 

 

The Miller’s Tale and Fabliau Elements 

1. What is the core narrative style of The Miller’s Tale within The Canterbury 

Tales? 

A. A chivalric romance showcasing courtly love 

B. A solemn religious allegory about penance 

C. A fabliau with bawdy humor and trickery 

D. A historical chronicle of medieval warfare 

2. Why does The Miller’s Tale create a stark contrast with The Knight’s Tale? 

A. The Miller’s Tale focuses on lofty ideals of love 

B. The Miller’s Tale is a comedic, earthy fabliau following a refined romance 

C. The Knight’s Tale is much shorter than the Miller’s Tale 

D. Both tales feature similar chivalric tournaments 

3. What deception does Nicholas use to outwit John the Carpenter? 

A. He claims that John’s wife has already remarried in secret 

B. He pretends to be a visiting angel delivering divine messages 

C. He convinces John that a second Great Flood is coming, requiring them to hang 

tubs in the rafters 

D. He bribes John with stolen gold to distract him 

4. Which character attempts a more ‘courtly’ style of wooing Alison? 

A. Nicholas the scholar 

B. Absolon the parish clerk 

C. John the Carpenter 

D. The Host, Harry Bailly 

5. What happens when Absolon seeks a goodnight kiss from Alison at her window? 

A. She grants him a heartfelt, romantic kiss 

B. She calls the local authorities and has him arrested 
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C. He accidentally kisses a literal backside instead of her lips 

D. She sends him away politely, refusing to speak to him 

6. How does The Miller’s Tale treat the idea of adultery? 

A. As a serious moral transgression universally condemned 

B. As a comedic plot device without overt moral judgment 

C. As the highest form of courtly love 

D. As a divine punishment for John’s jealousy 

7. Why might The Miller’s Tale be seen as a social commentary on class and 

intelligence? 

A. The Miller exalts aristocrats while belittling peasants 

B. The wealthy nobility never appear in the story 

C. An uneducated carpenter is duped by a cunning Oxford scholar 

D. John demonstrates superior knowledge of theology to Nicholas 

8. Which of the following best captures the relationship between the Miller’s 

storytelling style and his personality? 

A. Refined, solemn, and grounded in philosophical discourse 

B. Apologetic and hesitant, as he rarely speaks his mind 

C. Boisterous, crude, and fond of lewd humor, echoing his drunken irreverence 

D. Quiet and respectful, always deferring to more polite pilgrims 

9. What ultimately happens to John the Carpenter by the end of The Miller’s Tale? 

A. He runs off with another woman, leaving Alison behind 

B. He remains unharmed and happily married 

C. He crashes down in his tub and injures himself, then is deemed insane by 

townspeople 

D. He prevails by publicly exposing Nicholas and Alison’s affair 

10. How does the Miller’s interruption of the Host’s plan reflect Chaucer’s broader 

intention in The Canterbury Tales? 

A. It shows that Chaucer preferred the Miller to speak first 

B. It underscores the rigid hierarchy that all pilgrims must follow 

C. It highlights the unpredictable variety of voices and the refusal of strict formality 

D. It forces the Knight to retell his story in a comedic style 

11. What is the main comedic technique that leads to Absolon’s revenge on Nicholas? 

A. A witty exchange of philosophical insults 

B. A hot poker used to brand Nicholas after a second humiliating prank 

C. A series of dance duels in front of Alison’s window 

D. Absolon forgives everyone and brings them a wedding gift 

12. Why is The Miller’s Tale often cited as an influential comedic piece in early 

English literature? 

A. It lacks any moral or thematic depth 

B. Its use of slapstick, wordplay, and quick pacing foreshadows future comedic 
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writing 

C. It completely avoids sexual references, focusing on courtly manners 

D. It was the only tale Chaucer wrote in Latin 

 

1. Answer: C 

Explanation: 

The Miller’s Tale is a fabliau: short, humorous, often vulgar, and centered on everyday 

people’s sexual or comic misadventures. Chaucer intentionally contrasts this with the noble 

romance of The Knight’s Tale. 

Why not other options: 

• A: A chivalric romance is the style of The Knight’s Tale, not the Miller’s. 

• B: It contains no solemn religious allegory; it’s a bawdy, secular story. 

• D: It does not chronicle medieval warfare; it revolves around domestic trickery and 

adultery. 

 

2. Answer: B 

Explanation: 

The Knight’s Tale is refined and romantic, whereas the Miller’s Tale is a boisterous, down-to-

earth fabliau. Their juxtaposition highlights the vast tonal range in The Canterbury Tales. 

Why not other options: 

• A: The Miller’s focus on lust and trickery, not lofty ideals of love. 

• C: The Knight’s Tale is actually longer, and their thematic contents differ. 

• D: The Knight’s Tale includes tournaments, but the Miller’s Tale does not share that 

element. 

 

3. Answer: C 

Explanation: 

Nicholas deceives John by predicting a second biblical flood, persuading him to sleep in 

hanging tubs. This ruse allows Nicholas and Alison to spend the night together undisturbed. 

Why not other options: 

• A: John’s wife does not secretly remarry. The story focuses on adultery, not re-

marriage. 

• B: Nicholas poses as an astrologer predicting doom, not an angelic messenger. 

• D: Nicholas does not distract John with gold; he relies on a fabricated apocalypse. 
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4. Answer: B 

Explanation: 

Absolon attempts to court Alison with serenades and refined behavior, symbolizing a 

“courtly” approach in contrast to Nicholas’s direct seduction. 

Why not other options: 

• A: Nicholas is more cunning and pragmatic in his seduction, not courtly or formal. 

• C: John is her husband, already married to Alison, so he’s not wooing her in the 

manner of a courtly lover. 

• D: The Host does not pursue Alison at all. 

 

5. Answer: C 

Explanation: 

In a classic comedic twist, Absolon ends up kissing Alison’s backside in the darkness, 

thinking it to be her mouth. This moment encapsulates the fabliau’s bawdy humor. 

Why not other options: 

• A: She offers no genuine romantic kiss; her interest lies with Nicholas, not Absolon. 

• B: She doesn’t call authorities; she pranks Absolon instead. 

• D: She is hardly polite about dismissing him; the humor arises from humiliating him. 

 

6. Answer: B 

Explanation: 

Adultery in The Miller’s Tale is depicted for comic effect rather than moral condemnation. 

The entire plot revolves around the mischievous and risqué escapades of Alison and Nicholas. 

Why not other options: 

• A: The tale never frames adultery as a grave moral sin in need of punishment. 

• C: Courtly love typically involves admiration and chivalry, not the crass humor on 

display here. 

• D: John’s jealousy is mocked rather than portrayed as a divine retribution scenario. 

 

7. Answer: C 

Explanation: 

The story jests at how an uneducated carpenter can be tricked by an Oxford scholar’s clever 

ploy. Nicholas wields superior knowledge, not for nobility, but to deceive. 
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Why not other options: 

• A: There is no reverence for aristocrats in this tale; the characters are middle-class 

types. 

• B: Nobility isn’t the focus; it’s everyday folk in a comedic domestic setting. 

• D: John is no theologian; Nicholas dupes him using a fake prophecy. 

 

8. Answer: C 

Explanation: 

The Miller, drunk and boisterous, matches his story’s tone. He revels in crude jokes, and his 

fabliau narrative brims with sexual innuendo and comedic irreverence, aligning tale and 

teller. 

Why not other options: 

• A: There’s nothing refined or philosophical in the Miller’s approach. 

• B: He is neither apologetic nor shy about sharing his bawdy tale. 

• D: He does not show respect for formal order; he interrupts and insists on telling his 

story. 

 

9. Answer: C 

Explanation: 

John, convinced the flood is imminent, sleeps in a tub and crashes to the floor upon hearing 

Nicholas’s cry. He injures himself, and townspeople believe he’s gone mad with his flood 

prophecy. 

Why not other options: 

• A: John remains with Alison, though he ends up ridiculed. He does not run off. 

• B: He is definitely harmed—his arm breaks—and he loses respect in the community. 

• D: John fails to expose the adultery; instead, he becomes the butt of the final joke. 

 

10. Answer: C 

Explanation: 

Chaucer demonstrates that the pilgrims do not always follow a strict sequence or formal 

hierarchy. The Miller disrupts the Host’s plan, introducing variety and a sense of spontaneity 

to the collection. 

Why not other options: 
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• A: Chaucer, through the Host, tried to maintain a certain order, but the Miller insisted 

on going next. 

• B: The entire premise is that the pilgrims occasionally defy any imposed hierarchy. 

• D: The Knight does not retell his story in a comedic style; his tale stands distinct. 

 

11. Answer: B 

Explanation: 

After being tricked once, Absolon returns with a hot poker to seek revenge. Nicholas’s 

attempt to out-prank him ends in Nicholas getting burned, showcasing the tale’s slapstick 

escalation. 

Why not other options: 

• A: They don’t engage in clever philosophical insults; the humor is physical and 

bawdy. 

• C: Dance duels do not occur; the comedic revenge is brandishing the poker. 

• D: Absolon does not forgive them; he intentionally punishes Nicholas. 

 

12. Answer: B 

Explanation: 

Its lively pace, slapstick humor, and wordplay pave the way for later English comedic 

storytelling. Chaucer’s bawdy handling of everyday folks was groundbreaking for early 

English literature. 

Why not other options: 

• A: Despite the focus on humor, The Miller’s Tale has social and thematic layers, not a 

total lack of depth. 

• C: It is rife with sexual references, a hallmark of fabliau. 

• D: Chaucer wrote The Canterbury Tales in Middle English, not Latin. 

 

The Reeve & The Cook: Rivalries and Short Tales 

1. Why does the Reeve take offense at The Miller’s Tale? 

A. He dislikes any form of comedy 

B. He was once a carpenter and resents the mockery of a foolish carpenter 

C. He thinks the Miller’s story lacks religious devotion 

D. He believes only noble romances should be told 
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2. Which literary form best describes both The Miller’s Tale and The Reeve’s Tale? 

A. Chivalric romance 

B. Pastoral poem 

C. Fabliau, marked by trickery and bawdy humor 

D. Epic recounting of historical battles 

3. What motivates the two college students, John and Aleyn, in The Reeve’s Tale? 

A. An academic quest to research grain prices 

B. Revenge on the miller for cheating them out of grain 

C. A desire to become skilled carpenters 

D. A spiritual mission to convert the miller’s family 

4. How do John and Aleyn ultimately get back at the dishonest miller in The 

Reeve’s Tale? 

A. They report him to local authorities, and he is imprisoned 

B. They burn down his mill in the middle of the night 

C. They sleep with the miller’s wife and daughter and leave with their recovered flour 

D. They challenge him to a duel, in which the miller surrenders 

5. Which trait of the Reeve’s personality is emphasized in the General Prologue and 

seen in his reaction to the Miller? 

A. His calm and forgiving demeanor 

B. His distaste for storytelling altogether 

C. His choleric, resentful nature, quick to retaliate 

D. His deep devotion to monastic life 

6. What is the primary function of the Reeve’s Tale in the dynamic of The 

Canterbury Tales? 

A. To provide a moral sermon correcting the Miller’s errors 

B. To one-up the Miller by featuring a trick against a miller character 

C. To offer a political critique of feudal taxation 

D. To demonstrate the Reeve’s expertise in carpentry skills 

7. Which of the following best captures the Cook’s role after The Reeve’s Tale? 

A. He insists the pilgrimage end immediately 

B. He begins telling a city-based fabliau featuring an apprentice but never finishes it 

C. He banishes both the Reeve and the Miller from the group 

D. He delivers a long courtly romance about noble knights 

8. Why is The Cook’s Tale noteworthy among the collection? 

A. It is the longest and most detailed tale in The Canterbury Tales 

B. It is entirely devoted to praising the Reeve’s honesty 

C. It remains famously unfinished, hinting at Chaucer’s possible plans or the text’s 

open-ended nature 

D. It is the only tale that Chaucer wrote in Latin rather than Middle English 
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9. How does Chaucer use the tensions between pilgrims to shape their storytelling 

choices? 

A. He forbids any pilgrim from responding to another’s tale 

B. He makes each pilgrim tell the same exact story 

C. Pilgrims often select stories that mock or counter each other’s previous tales 

D. They all unanimously agree to share purely religious visions 

10. What comedic theme do The Miller’s Tale and The Reeve’s Tale share? 

A. Spiritual redemption and pious devotion 

B. High-class aristocratic intrigue 

C. Trickery and sexual escapades involving ordinary, often foolish characters 

D. Elaborate descriptions of courtly dances and feasts 

11. Which of the following best describes the Host’s attitude toward the Cook? 

A. He greatly admires the Cook’s storytelling skill above all others 

B. He criticizes the Cook for poor hygiene and drunkenness 

C. He makes the Cook the leader of the pilgrimage 

D. He translates the Cook’s speech into Latin for the group 

12. What does the Reeve’s retaliation against the Miller reveal about the larger 

structure of The Canterbury Tales? 

A. Pilgrims narrate tales in a peaceful, conflict-free environment 

B. The Tales are randomly ordered with no inter-pilgrim reactions 

C. Personal grudges and comedic quarrels actively influence the storytelling sequence 

D. Each pilgrim remains silent and never comments on others’ tales 

 

 

1. Answer: B 

Explanation: 

The Reeve, having worked as a carpenter in his youth, takes the Miller’s mockery of a foolish 

carpenter personally. He interprets the tale as a direct jab at his own former trade. 

Why not other options: 

• A: He enjoys stories unless they insult him; his objection is specific, not a blanket 

dislike of comedy. 

• C: He does not fault the Miller for irreligious storytelling; his anger is about the 

carpenter’s portrayal. 

• D: He never insists that only lofty or noble romances should be told; his objection 

stems from personal offense. 

 

55



2. Answer: C 

Explanation: 

Both The Miller’s Tale and The Reeve’s Tale follow the fabliau tradition—earthy, comedic 

stories involving sexual trickery and clever (often bawdy) pranks, contrasting with the refined 

chivalric romances. 

Why not other options: 

• A: A chivalric romance features idealized love and knightly quests, not the ribald 

humor present in these tales. 

• B: Pastoral poems typically celebrate rural innocence and nature, which is far from 

the sexual escapades here. 

• D: Neither tale recounts epic warfare; they focus on domestic, often farcical, antics. 

 

3. Answer: B 

Explanation: 

The two scholars, John and Aleyn, discover the miller is stealing their grain, so they seek 

revenge. Their motivation is payback, not idle curiosity or spiritual duty. 

Why not other options: 

• A: They are not researching grain prices academically; they are direct victims of theft. 

• C: They have no interest in carpentry, unlike the Reeve. 

• D: There is no sense they aim to convert anyone; religion is not their concern in this 

tale. 

 

4. Answer: C 

Explanation: 

As retaliation for the miller’s cheating, the students outwit him by sleeping with his wife and 

daughter during a night of confusion. They depart triumphant, reclaiming their stolen flour. 

Why not other options: 

• A: They don’t resort to legal measures; the comedic nature of the fabliau favors direct 

comeuppance. 

• B: They don’t destroy his property; their vengeance is more personal and sly. 

• D: A formal duel does not occur; fabliau plots typically rely on trickery, not chivalric 

combat. 
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5. Answer: C 

Explanation: 

The Reeve’s description in the General Prologue emphasizes his choleric temper and 

vindictiveness. He quickly turns his anger into a retaliatory tale mocking a miller, mirroring 

how he feels wronged. 

Why not other options: 

• A: He is neither calm nor forgiving; his story aims to “repay” the Miller. 

• B: He does not dislike storytelling as an art; he merely resents being insulted. 

• D: There is no indication of monastic devotion; he is more concerned with money and 

reputation. 

 

6. Answer: B 

Explanation: 

The Reeve’s Tale directly mirrors the Miller’s by featuring a trick against a miller character. 

The Reeve is getting back at the Miller with a parallel fabliau aimed to insult millers. 

Why not other options: 

• A: The Reeve’s story is not a moral sermon; it’s a bawdy riposte. 

• C: He doesn’t address feudal taxation; the conflict involves stolen grain, not broad 

political issues. 

• D: His carpentry skills are irrelevant; the tale’s focus is on cunning students 

outwitting a miller. 

 

7. Answer: B 

Explanation: 

The Cook boasts he can tell a bawdier story set in the city, introducing Perkyn Revelour. 

However, Chaucer leaves the Cook’s Tale unfinished, making it a notable fragment in The 

Canterbury Tales. 

Why not other options: 

• A: He never demands the pilgrimage end. 

• C: He has no authority to banish the Miller or the Reeve. 

• D: He starts a city-based fabliau, not a knightly romance. 

 

8. Answer: C 

Explanation: 
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The Cook’s Tale is famously incomplete, hinting that Chaucer may have intended to return to 

it later or preferred an open-ended structure, adding realism to the pilgrims’ interactions. 

Why not other options: 

• A: It is one of the shortest tales, abruptly ending after only a few lines. 

• B: It does not praise the Reeve; it introduces a youthful apprentice prone to mischief. 

• D: Chaucer wrote The Canterbury Tales in Middle English; there’s no indication of a 

Latin version. 

 

9. Answer: C 

Explanation: 

Chaucer often uses the tensions among pilgrims to guide their stories. For instance, the Reeve 

composes a tale to retaliate against the Miller, and so on, showing how personal grudges 

shape narrative choices. 

Why not other options: 

• A: Pilgrims do respond and snipe at one another’s tales, so there is no prohibition. 

• B: Each pilgrim’s story is distinct; they do not repeat the same plot. 

• D: Not all are purely religious or unanimously agreed upon; many are comedic or 

secular. 

 

10. Answer: C 

Explanation: 

Both stories (the Miller’s and the Reeve’s) revolve around trickery, sexual humor, and 

gullible victims. Fabliau conventions highlight everyday individuals scheming for personal 

gain or revenge. 

Why not other options: 

• A: Neither tale promotes spiritual redemption; they are grounded in earthly mischief. 

• B: Aristocrats and nobles do not dominate these plots; they revolve around common 

folk. 

• D: Courtly dances and feasts belong more to chivalric romances than to fabliau. 

 

11. Answer: B 

Explanation: 

The Host criticizes the Cook for his lack of cleanliness and hints at his drunkenness, 

complaining that his food might be unappetizing as a result. 
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Why not other options: 

• A: The Host does not revere the Cook’s storytelling; he’s more amused or irritated by 

him. 

• C: There is no suggestion that the Cook leads the pilgrimage. 

• D: The Host does not translate anything into Latin; he scolds the Cook in plain 

language. 

 

12. Answer: C 

Explanation: 

The Reeve’s decision to retaliate with a tale featuring a duped miller underscores how these 

interpersonal feuds drive which stories are told. This interplay shows that The Canterbury 

Tales is not just random tales but a lively, reactive exchange among the pilgrims. 

Why not other options: 

• A: The tales are full of squabbles and satire, not peace. 

• B: They are not randomly ordered; there’s a noticeable interplay of jokes and revenge. 

• D: The pilgrims often comment and push back on one another; they’re far from silent. 

 

 

The Man of Law and The Shipman: Moral vs. Secular Tales 

1. Which pilgrim narrates a tale focusing on Constance, a virtuous woman 

enduring multiple trials? 

A. The Miller 

B. The Man of Law 

C. The Shipman 

D. The Wife of Bath 

2. What key virtue does the Man of Law’s Tale most prominently highlight in the 

character of Constance? 

A. Unwavering patience and faith 

B. Physical bravery in battle 

C. A talent for clever trickery 

D. Profound love of courtly dances 

3. In the Man of Law’s Prologue and Tale, which broader theme contrasts with 

some of the earlier bawdy stories? 

A. Complete rejection of religious elements 

B. Strict condemnation of marriage 
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C. Pious devotion and divine intervention 

D. A focus on comedic comeuppance 

4. Which best describes the Shipman’s background as portrayed in The Canterbury 

Tales? 

A. A devout nun from a foreign convent 

B. A sea-faring rogue who sometimes steals wine 

C. A scholar specialized in canon law 

D. A humble village priest known for asceticism 

5. The Shipman’s Tale centers on a cunning monk who 

A. Exchanges biblical verses with the merchant’s wife 

B. Borrows money from a merchant only to secretly give it to the merchant’s wife 

C. Lives with Constance in a holy land 

D. Wins a tournament hosted by the King 

6. How does the Man of Law’s geographic scope (mentioning Syria, 

Northumberland, etc.) affect his narrative? 

A. It confines the story to a single small village 

B. It demonstrates a global awareness and lends the tale an epic feel 

C. It mocks foreign lands as backward and superstitious 

D. It ignores any mention of cultural or religious differences 

7. Which of the following best describes the moral tone of The Man of Law’s Tale? 

A. Entirely cynical about human nature 

B. Lighthearted comedy without serious lessons 

C. Deeply devout, emphasizing God’s reward for steadfast virtue 

D. Focused solely on romantic love without religious overtones 

8. What is notable about The Shipman’s Tale in terms of Chaucer’s writing 

process? 

A. It is written in Latin, unlike the rest of The Canterbury Tales 

B. It was likely meant to be a moral sermon but turned into a romance 

C. Scholarly clues suggest it may have originally been intended for the Wife of Bath 

D. It is the only tale that remains completely unfinished 

9. In comparing the Man of Law’s devout story with the Shipman’s more roguish 

narrative, what contrast emerges? 

A. Both stories denounce marriage entirely 

B. The Man of Law insists on comedic adultery, while the Shipman praises religious 

zeal 

C. One upholds unwavering virtue, the other highlights cunning and deception 

D. They share identical themes of piety and ascetic living 

10. What feature do both the Man of Law and the Shipman exhibit in their approach 

to storytelling? 

A. Each pilgrim refuses to engage with the Host before telling the tale 
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B. They both craft stories with strong moral condemnation of sin 

C. They use transitional “link passages” to comment on prior tales or other pilgrims 

D. They insist all pilgrims remain silent during their narration 

11. Which detail in the Shipman’s Prologue or Tale indicates his somewhat dubious 

nature? 

A. His vow of silence and piety 

B. References to him cheating at dice in a tavern 

C. His boast that he always pays back money with interest 

D. Mention of him stealing wine from merchants 

12. What broader tension does the juxtaposition of The Man of Law’s Tale and The 

Shipman’s Tale symbolize in The Canterbury Tales? 

A. The rivalry between the Knight and the Miller 

B. The underlying conflict between devout spiritual values and secular, profit-driven 

cunning 

C. A universal agreement among pilgrims that only comedy should prevail 

D. The absolute dominance of religious tales over any worldly content 

 

 

1. Answer: B 

Explanation: 

The Man of Law tells a tale centered on Constance, a virtuous Christian woman. His 

narrative stresses moral uprightness and religious steadfastness, aligning with his persona as a 

law-sergeant who values order and rectitude. 

Why not other options: 

• A (The Miller): He tells a bawdy fabliau featuring a foolish carpenter, not a devout 

heroine. 

• C (The Shipman): His tale is a comedic anecdote involving a merchant, monk, and 

adulterous intrigue, not Constance’s trials. 

• D (The Wife of Bath): She recounts her experiences with multiple marriages and a 

story focused on female sovereignty, not this particular saintly narrative. 

 

2. Answer: A 

Explanation: 

Constance’s defining trait is her unwavering faith and patience. She endures forced 

marriages, betrayals, and exile yet remains steadfast in her devotion, which ultimately 

vindicates her. 

Why not other options: 
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• B (Physical bravery): Her challenges are more spiritual and emotional, not based on 

combat or feats of arms. 

• C (Clever trickery): She does not rely on deception; she survives through piety and 

endurance. 

• D (Courtly dances): The tale barely touches on courtly activities; it focuses on 

Constance’s trials and divine intervention. 

 

3. Answer: C 

Explanation: 

The Man of Law’s Tale contrasts earlier ribald tales by centering on pious devotion, divine 

providence, and Constance’s spiritual fortitude, rather than bawdy humor or trickery. 

Why not other options: 

• A (Complete rejection of religious elements): On the contrary, it embraces faith and 

God’s guidance. 

• B (Strict condemnation of marriage): The tale involves marriage but doesn’t 

condemn it; it shows Constance persevering through forced unions. 

• D (Focus on comedic comeuppance): This story is serious, emphasizing virtue and 

suffering rather than comedic revenge. 

 

4. Answer: B 

Explanation: 

The Shipman is described as a tough, sea-faring type from Dartmouth, prone to questionable 

ethics—like stealing wine. Chaucer notes his roguish tendencies in the General Prologue. 

Why not other options: 

• A (A devout nun): He is clearly a man of the sea, not a religious figure. 

• C (A scholar in canon law): That aligns more with the Clerk, not the Shipman. 

• D (A humble priest): He neither exhibits priestly virtue nor ascetic practice. 

 

5. Answer: B 

Explanation: 

The Shipman’s Tale involves a cunning monk who borrows money from a merchant, secretly 

gives it to the merchant’s wife, and manipulates both parties for personal gain. 

Why not other options: 
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• A (Exchanging biblical verses): The story is about financial and sexual intrigue, not 

religious discourse. 

• C (Living with Constance): Constance is in the Man of Law’s Tale, a different 

narrative. 

• D (Winning a royal tournament): The story has no tournaments; it revolves around 

a monetary ruse. 

 

6. Answer: B 

Explanation: 

By situating parts of Constance’s journey in places like Syria and Northumberland, the tale 

feels expansive and quasi-epic. It also underlines medieval awareness of broader cultural 

interactions. 

Why not other options: 

• A (A single small village): The story spans multiple regions and high-seas voyages. 

• C (Mocks foreign lands): It does not ridicule them; it uses them as settings for 

Constance’s trials. 

• D (Ignores cultural differences): Cultural and religious tensions are central to 

Constance’s experiences. 

 

7. Answer: C 

Explanation: 

Constance’s trials and unwavering faith highlight a strong religious current, suggesting God 

rewards steadfast virtue. This devout tenor differs from more secular or comedic tales. 

Why not other options: 

• A (Entirely cynical): The narrative is hopeful, showing perseverance rewarded. 

• B (Lighthearted comedy): It’s more serious and devotional, not aiming for laughs. 

• D (Focused solely on romance): While marriage is central, the story’s real theme is 

divine providence and moral endurance. 

 

8. Answer: C 

Explanation: 

Scholars note textual evidence that The Shipman’s Tale may have been drafted for the Wife 

of Bath (it shares thematic elements about marriage and money). Chaucer likely reassigned it, 

illustrating his revision process. 

Why not other options: 
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• A (Written in Latin): The Canterbury Tales is composed in Middle English, not 

Latin. 

• B (Meant to be a moral sermon): It’s more a comedic trickster story than a moral 

lesson. 

• D (Completely unfinished): The tale does have a conclusion, though some other tales 

remain fragmentary. 

 

9. Answer: C 

Explanation: 

The Man of Law’s Tale extols unyielding virtue and trust in divine justice. The Shipman’s 

Tale, meanwhile, presents a scenario of manipulation and monetary cunning, exemplifying a 

more worldly, roguish approach. 

Why not other options: 

• A (Both denounce marriage): The Man of Law ultimately shows marriage 

triumphing; the Shipman’s features marital deception, not a denunciation of marriage 

itself. 

• B (Man of Law is comedic about adultery): He’s quite solemn, focusing on faith, 

not bawdy comedy. 

• D (They share identical themes): They occupy very different moral universes—one 

is devout, the other pragmatic and deceptive. 

 

10. Answer: C 

Explanation: 

Chaucer inserts short link passages before or after tales; in them, the Man of Law and the 

Shipman comment on previous narratives or the context of the pilgrimage. These links unify 

The Canterbury Tales into a conversational whole. 

Why not other options: 

• A (Refusal to engage with the Host): Pilgrims frequently interact with the Host, who 

prompts and organizes them. 

• B (Both craft strong condemnations of sin): The Shipman’s Tale doesn’t strongly 

condemn sin; it showcases trickery. 

• D (They insist on silence): Pilgrims often interrupt, debate, or respond to each other’s 

storytelling. 
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11. Answer: D 

Explanation: 

Chaucer specifically notes that the Shipman steals wine from merchants, highlighting his 

dubious conduct. This detail sets him apart from more upstanding pilgrims. 

Why not other options: 

• A (Vow of silence): The Shipman is not portrayed as particularly pious or silent. 

• B (Cheating at dice): Chaucer attributes some gambling or dice habits to other 

pilgrims, not specifically the Shipman. 

• C (Paying back money with interest): He exploits others’ trust rather than 

exemplifying honesty. 

 

12. Answer: B 

Explanation: 

The Man of Law’s solemn religious narrative contrasts with the Shipman’s worldly cunning, 

reflecting a broader push-pull in The Canterbury Tales between devout spirituality and 

secular opportunism. 

Why not other options: 

• A (Rivalry between Knight and Miller): That’s a separate dynamic involving 

different tales. 

• C (Unanimous agreement on comedy): The Man of Law’s devout story is not 

comedic at all. 

• D (Dominance of religious tales): Chaucer intermixes religious and worldly stories; 

there is no absolute dominance by one genre. 

 

 

The Prioress & Chaucer’s Own Tales 

1. Which best describes the content of the Prioress’s Tale? 

A. A comedic fabliau about marital trickery 

B. A narrative focusing on a miraculous event involving a Christian boy’s martyrdom 

C. A political satire mocking feudal lords 

D. An allegorical dream vision about talking animals 

2. What problematic aspect does modern criticism often note in the Prioress’s Tale? 

A. Its praise of Jewish customs 

B. Its emphasis on women in political leadership 

C. Its anti-Semitic portrayal of Jewish characters 

D. Its condemnation of the Virgin Mary’s devotion 
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3. Which hymn does the young boy sing in the Prioress’s Tale, highlighting its 

Marian devotion? 

A. “Ave Maria” 

B. “O Alma Redemptoris Mater” 

C. “Gloria in Excelsis Deo” 

D. “Dies Irae” 

4. How does Chaucer portray his own pilgrim persona in The Canterbury Tales? 

A. As an outspoken critic of all other pilgrims 

B. As a silent figure who never attempts a story 

C. As shy and self-deprecating, yet subtly clever in his writing choices 

D. As a zealous knight advocating constant warfare 

5. What is The Tale of Sir Thopas primarily known for? 

A. Its high artistry that surpasses all other tales 

B. Its solemn condemnation of romance traditions 

C. Its rough, simplistic rhyme scheme that the Host finds unbearable 

D. Its theological debate about free will 

6. Why does the Host interrupt Chaucer’s Tale of Sir Thopas? 

A. He finds it too long-winded and lacking in rhythm 

B. He declares it blasphemous to the Church 

C. He insists Chaucer should speak only in prose 

D. He claims it contains too many comedic elements 

7. Which of Chaucer’s tales is largely in prose and contrasts with his poetic 

attempts? 

A. The Canterbury Paternoster 

B. The Tale of Melibee 

C. The Prioress’s Tale 

D. The Knight’s Tale 

8. In The Tale of Melibee, what thematic focus dominates the narrative? 

A. Adultery and slapstick humor 

B. Governance, patience, and moral debates 

C. A quest for a magical sword 

D. Courtly love and aristocratic pageantry 

9. Which best describes the Prioress’s outward behavior in the General Prologue 

compared to her tale’s content? 

A. She is vulgar and unrefined, matching her story’s violence 

B. She is overtly cunning, planning to deceive other pilgrims 

C. She appears gentle and courtly, yet tells a harshly anti-Jewish story 

D. She never shows any emotion, even when narrating tragedy 

10. Why might Chaucer’s self-inclusion as a pilgrim telling stories be considered a 

“meta-literary” device? 
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A. Because it breaks the fourth wall, commenting on the act of authorship 

B. It strictly forbids readers from questioning the narration 

C. It eliminates all other pilgrims’ perspectives in the Tales 

D. It makes his stories the only canonical texts 

11. What broader theme does The Prioress’s Tale highlight alongside its Marian 

devotion? 

A. The comedic unity of all faiths 

B. The complexity of medieval Christian-Jewish relations, albeit portrayed with stark 

bias 

C. Universal praise for religious tolerance 

D. The condemnation of saintly figures as frauds 

12. How do Chaucer’s attempts at different literary forms (e.g., doggerel, prose) 

affect The Canterbury Tales? 

A. They undermine the text’s overall credibility 

B. They display the limitations of Middle English as a literary medium 

C. They enrich the collection with variety and experimentation in style 

D. They force every pilgrim to recast their tales into identical formats 

 

 

1. Answer: B 

Explanation: 

The Prioress’s Tale focuses on the miraculous martyrdom of a young Christian boy who 

continues to sing a Marian hymn even after being murdered. This religious emphasis centers 

on devotion to the Virgin Mary. 

Why not other options: 

• A: A comedic fabliau about marital trickery describes tales like the Miller’s or the 

Reeve’s, not the Prioress’s Tale. 

• C: It is not primarily a satire of feudal lords. 

• D: An allegorical dream vision involving talking animals would be more reminiscent 

of works like The Parliament of Fowls, not the Prioress’s Tale. 

 

2. Answer: C 

Explanation: 

Modern criticism frequently highlights the anti-Semitic portrayal of Jewish people in the 

Prioress’s Tale, where they are unjustly blamed for the boy’s death. The tale reflects medieval 

biases against Jewish communities. 

Why not other options: 
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• A: The tale does not praise Jewish customs; it presents them in a hostile light. 

• B: It does not elevate women to political leadership; it is about a young boy and his 

devotion to Mary. 

• D: Far from condemning Marian devotion, the tale glorifies it. 

 

3. Answer: B 

Explanation: 

The boy sings “O Alma Redemptoris Mater,” a well-known hymn to the Virgin Mary, 

underscoring the deep Marian devotion central to the story. 

Why not other options: 

• A (Ave Maria): While also honoring Mary, this specific prayer is not the one the boy 

sings. 

• C (Gloria in Excelsis Deo): This hymn praises God’s glory, not uniquely Marian. 

• D (Dies Irae): A Latin hymn associated with the Mass for the Dead, not a Marian 

prayer. 

 

4. Answer: C 

Explanation: 

Chaucer the pilgrim describes himself as shy and self-effacing. However, the stories he 

attempts (Sir Thopas and Melibee) reflect a clever, self-aware author experimenting with 

different styles. 

Why not other options: 

• A: He does not openly critique all pilgrims. He mostly defers to the Host or other 

characters when it comes to confrontation. 

• B: He does try to tell stories; Sir Thopas and Melibee are his contributions. 

• D: He is not a militaristic knight; that role belongs to the Knight pilgrim. 

 

5. Answer: C 

Explanation: 

The Tale of Sir Thopas is a rough, simplistic rhyming romance so tedious that the Host 

interrupts it for being dull and overly sing-song. Chaucer uses it to parody hackneyed 

chivalric tropes. 

Why not other options: 

• A: It is not high art; it’s intentionally bad verse to mock formulaic romances. 
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• B: It does not solemnly condemn romance; it humorously burlesques it. 

• D: It contains no deep theological debate about free will. 

 

6. Answer: A 

Explanation: 

The Host complains that Sir Thopas is painful to hear—too simplistic and repetitive. He tells 

Chaucer to stop, essentially panning the rhyme scheme and length. 

Why not other options: 

• B: The Host does not call it heretical; he finds it simply boring and low-quality. 

• C: He does not insist on prose from Chaucer initially; he only intervenes after being 

annoyed by Sir Thopas. 

• D: The Host criticizes the story for its droning quality, not for being overly comedic. 

 

7. Answer: B 

Explanation: 

The Tale of Melibee is presented in a mostly prose format, distinguishing it from the verse 

tales in The Canterbury Tales. It’s a moral, didactic piece about patience and governance. 

Why not other options: 

• A: There is no known piece called The Canterbury Paternoster in the text. 

• C: The Prioress’s Tale is rhymed and focuses on a Marian miracle, not a lengthy 

moral allegory. 

• D: The Knight’s Tale is a chivalric romance in verse, not prose. 

 

8. Answer: B 

Explanation: 

The Tale of Melibee is a moral discussion about how to handle conflicts, urging patience and 

careful counsel. It explores household governance and moral debates, rather than comedic 

farce or romantic quests. 

Why not other options: 

• A: It is not centered on physical humor or adultery. 

• C: There is no magical weapon quest in it. 

• D: It focuses on moral principles, not aristocratic pageantry. 
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9. Answer: C 

Explanation: 

The Prioress appears gentle and refined, concerned with manners and small creatures, but her 

tale reveals a harsh anti-Jewish storyline, showing a stark contrast between her genteel 

demeanor and the violence of her narrative. 

Why not other options: 

• A: She is not vulgar; the General Prologue depicts her as very proper. 

• B: She is not shown scheming against pilgrims; she’s devout and sentimental. 

• D: She expresses deep emotion—her tale is passionate in its Marian devotion and 

sympathy for the boy. 

 

10. Answer: A 

Explanation: 

Chaucer’s self-inclusion as a pilgrim telling tales calls attention to the process of storytelling 

and authorship within the story itself, creating a playful, “meta” commentary on the art of 

narrative. 

Why not other options: 

• B: Chaucer never forbids questioning or analyzing the text; his approach invites 

amusement and scrutiny. 

• C: All pilgrims maintain their own perspectives; Chaucer’s presence doesn’t eclipse 

them. 

• D: The entire work is recognized, not just Chaucer’s tales, as canonical. 

 

11. Answer: B 

Explanation: 

While the tale extols Marian devotion, it also bluntly depicts hostility toward Jews, reflecting 

the era’s tensions. Modern readers see it as a portrayal of Christian-Jewish conflict, albeit 

highly biased. 

Why not other options: 

• A: The story does not unite faiths in comedy; it enforces one-sided religious 

sentiment. 

• C: Religious tolerance is not the theme; the story actively vilifies Jewish characters. 

• D: The child is revered as a saintly figure, so it does not condemn saintly devotion as 

fraudulent. 
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12. Answer: C 

Explanation: 

Chaucer’s willingness to compose silly doggerel (Sir Thopas), serious verse (many other 

tales), and prose (Melibee) highlights the diverse styles within The Canterbury Tales. This 

variety contributes to the text’s enduring richness. 

Why not other options: 

• A: His experiments don’t undermine credibility; they showcase his range. 

• B: Middle English proves flexible under Chaucer’s pen, not limited. 

• D: Chaucer does not force others to mimic a single style; each pilgrim’s tale retains its 

own voice. 

 

The Monk & The Nun’s Priest: Contrasting Approaches to Morality 

1. Which of the following best describes the Monk’s personal traits as depicted in 

The Canterbury Tales? 

A. Deeply ascetic, eschewing all worldly pleasures 

B. Robed in humble garments and often silent 

C. Enjoying hunting and luxurious living, contrary to monastic ideals 

D. Timid and afraid to share any moral stories 

2. What is the central theme running through the Monk’s Tale? 

A. The boundless power of true love in courtly settings 

B. The comedic victory of tricksters over foolish victims 

C. The fleeting nature of worldly success, with Fortune toppling the mighty 

D. A defense of monastic vows and life in the cloister 

3. Why does the Host become irritated with the Monk’s Tale? 

A. He finds the tragedies too repetitive and depressing 

B. He believes it is too short and demands a longer narrative 

C. He accuses the Monk of plagiarizing ancient Greek texts 

D. He thinks it contains scandalous, bawdy humor inappropriate for pilgrims 

4. Which two barnyard characters serve as the primary focus of The Nun’s Priest’s 

Tale? 

A. A sly weasel and a brave goose 

B. Chanticleer the rooster and Pertelote the hen 

C. A mischievous goat and a timid sheep 

D. Two doves discussing celestial signs 

5. What lesson does Chanticleer’s capture and escape in The Nun’s Priest’s Tale 

illustrate? 

A. The virtue of silent prayer 

B. The necessity of strict vegetarianism 
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C. The dangers of vanity and the power of flattery 

D. The importance of wearing luxurious clothing 

6. How does The Nun’s Priest’s Tale differ from the Monk’s Tale in terms of 

narrative tone? 

A. Both are equally somber and tragic 

B. Both delve into harsh social satire with minimal humor 

C. The Monk’s Tale is serious and repetitive, whereas the Nun’s Priest’s is 

lighthearted and mock-heroic 

D. The Nun’s Priest emphasizes the downfall of legendary kings, while the Monk 

focuses on barnyard farce 

7. What literary device best characterizes The Nun’s Priest’s Tale as a “mock-

heroic”? 

A. It uses low, common characters (barnyard animals) to mimic the elevated style of 

epic narratives 

B. It features lengthy genealogies of noble families 

C. It contains no humorous elements, focusing purely on tragedy 

D. It includes a formal prologue praising courtly knights and ladies 

8. In the Monk’s mini-tragedies, which of the following figures is NOT typically 

referenced? 

A. Great biblical, classical, or legendary characters like Adam, Nero, and Julius 

Caesar 

B. Past kings who faced rapid downfall due to Fortune 

C. Roosters and hens learning to avoid trickery 

D. Heroes who rose to power only to be cast down 

9. What does the Host’s reaction to the Monk and the Nun’s Priest suggest about 

Chaucer’s narrative structure? 

A. Pilgrims never offer feedback on others’ stories 

B. The Host alone narrates every tale without interruption 

C. The tales are presented in random order, devoid of context 

D. Pilgrims’ real-time responses shape the flow and highlight contrasting story tones 

10. Why might the Monk’s Tale seem ironic in light of the Monk’s personal habits? 

A. He preaches about avoiding meat while constantly feasting on fowl 

B. He condemns hunting in his tale, yet is an avid hunter in real life 

C. He warns against worldly vanity, yet dresses and behaves lavishly 

D. He lectures on humility but refuses to speak to any pilgrims 

11. What broader moral does The Nun’s Priest’s Tale teach about human behavior? 

A. That humankind should always distrust religion 

B. Even the smartest can be duped by pride and flattery 

C. Absolute silence leads to true wisdom 

D. War is the only path to lasting glory 
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12. How do the Monk’s and the Nun’s Priest’s tales together highlight Chaucer’s 

literary range? 

A. By offering only high tragedy without any comedic relief 

B. By showing Chaucer’s preference for incomplete, fragmentary stories 

C. By juxtaposing somber morality plays with playful, satirical beast fables 

D. By insisting all pilgrims must adhere to a single, unchanging tone 

 

1. Answer: C 

Explanation: 

Chaucer’s Monk is portrayed as worldly, enjoying hunting, wearing luxurious fur sleeves, and 

partaking in fine living—all of which conflict with the standard monastic ideals of poverty 

and simplicity. 

Why not other options: 

• A: He is decidedly not ascetic; he indulges in secular pleasures. 

• B: The Monk is not silently robed in humble attire; he displays ostentatious clothing 

and a love of hunting. 

• D: He is neither timid nor afraid to share stories; he presents a lengthy series of 

tragedies. 

 

2. Answer: C 

Explanation: 

The Monk’s Tale repeatedly illustrates how powerful figures—whether biblical, historical, or 

mythical—fall from grace when Fortune turns against them, emphasizing the precariousness 

of earthly success. 

Why not other options: 

• A: There is no emphasis on romantic or courtly love here; it is a compilation of falls 

from greatness. 

• B: Comedic trickery suits fabliaux like the Miller’s or Reeve’s Tale, not the Monk’s 

tragic exempla. 

• D: The Monk does not defend monastic virtues in his narrative; rather, he focuses on 

the theme of inevitable downfall. 

 

3. Answer: A 

Explanation: 

The Host complains that the Monk’s string of tragic endings is tedious and depressing, urging 
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him to stop. This dissatisfaction underscores the Host’s desire for more engaging or varied 

content. 

Why not other options: 

• B: The Host’s issue is not that it’s too short; it is in fact too drawn-out and grim. 

• C: He does not accuse the Monk of plagiarizing classical works; the Host simply 

finds the tales monotonous. 

• D: The tales are not filled with bawdy humor; they are bleak stories of downfall. 

 

4. Answer: B 

Explanation: 

Chanticleer (the proud rooster) and Pertelote (his hen) are the central barnyard characters in 

the Nun’s Priest’s Tale, around whom the plot revolves—nightmares, vanity, flattery, and the 

fox’s trick. 

Why not other options: 

• A: There is no weasel-goose pair as the main focus. 

• C: This reference to a goat and sheep does not appear in the tale. 

• D: There are no doves discussing celestial signs in this story; it’s specifically about a 

rooster, hen, and fox. 

 

5. Answer: C 

Explanation: 

Chanticleer’s near capture by the fox demonstrates how vanity (in this case, flattery over his 

fine singing voice) can lead to danger, and how quick thinking (tricking the fox into boasting) 

saves him. 

Why not other options: 

• A: Silent prayer is not the focus; the tale centers on pride and flattery. 

• B: Vegetarianism does not arise in the moral lesson. 

• D: Luxurious clothing is mentioned in relation to the Monk, not in this beast fable. 

 

6. Answer: C 

Explanation: 

The Monk’s tragic exempla are unrelentingly solemn, whereas the Nun’s Priest’s Tale is 

comedic and playful, employing a mock-heroic style for its barnyard scenario. The tonal 

contrast is stark. 
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Why not other options: 

• A: They are not equally somber; the Nun’s Priest’s Tale is deliberately lighthearted. 

• B: The Nun’s Priest’s Tale is humorous, while the Monk’s is grave, so minimal humor 

is not correct for both. 

• D: The Monk focuses on human historical figures, not barnyard farce; the Nun’s 

Priest does the opposite. 

 

7. Answer: A 

Explanation: 

A mock-heroic adapts the elevated style of epic poetry to lowly or trivial subject matter—

here, farmyard animals. Chanticleer and the fox are treated with epic-style references, making 

their scuffle seem grandiose. 

Why not other options: 

• B: Tracing royal genealogies is more characteristic of true epics, not a mock-heroic 

fable. 

• C: The Nun’s Priest’s Tale is specifically comedic, not absent of humor. 

• D: The tale does not start with a formal prologue praising courtly nobility; it’s 

introduced through the Nun’s Priest in comedic style. 

 

8. Answer: C 

Explanation: 

The Monk’s Tale references numerous biblical and legendary personages, but it never shifts 

to roosters and hens—those appear in the Nun’s Priest’s Tale. The Monk’s mini-tragedies 

focus on famous human figures undone by Fortune. 

Why not other options: 

• A: Adam, Nero, Caesar, and others are indeed part of the Monk’s examples. 

• B: Kings who swiftly fell from power are precisely his topic. 

• D: He repeatedly shows figures who rose high only to be hurled down by fate. 

 

9. Answer: D 

Explanation: 

Chaucer integrates the Host’s and pilgrims’ reactions to each tale into the broader narrative 

sequence. The Host’s interruptions and redirections illustrate that the stories are influenced by 

real-time pilgrim feedback, emphasizing contrasts such as tragedy vs. comedy. 
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Why not other options: 

• A: Pilgrims frequently do offer feedback on one another’s tales—this is the central 

dynamic. 

• B: Multiple pilgrims narrate; the Host does not monopolize the storytelling. 

• C: The sequence is not random; Chaucer purposefully arranges it to highlight 

contrasting tones. 

 

10. Answer: C 

Explanation: 

Despite moralizing about the fickleness of Fortune in his narratives, the Monk personally 

enjoys material luxuries and an active, worldly lifestyle, which clashes with his cautionary 

tales about vanity and downfall. 

Why not other options: 

• A: He doesn’t preach vegetarianism or specifically decry meat-eating. 

• B: He does not ban hunting in his story; ironically, he loves hunting himself. 

• D: He does converse with pilgrims and offers a lengthy sequence of stories. 

 

11. Answer: B 

Explanation: 

The fox’s flattery successfully lures Chanticleer into complacency, demonstrating that even 

those who believe themselves clever or invulnerable can be undone by pride. 

Why not other options: 

• A: The tale does not promote distrust of religion overall; it highlights self-awareness 

regarding vanity. 

• C: While brief silence from Chanticleer might have saved him, the moral zeroes in on 

how vanity dooms one to be fooled, not advocating perpetual silence. 

• D: Warfare is not addressed here; the conflict is a comedic trick between rooster and 

fox. 

 

12. Answer: C 

Explanation: 

Chaucer juxtaposes the Monk’s repetitive, grim moral exempla with the Nun’s Priest’s 

comedic beast fable, illustrating how The Canterbury Tales effortlessly transitions between 

tragedy and lighthearted satire. 
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Why not other options: 

• A: The Monk’s serious tragedies receive comedic relief from the Nun’s Priest, so 

there is a mix, not a single gloom. 

• B: Chaucer completes these tales; they are not randomly cut short or left fragmentary 

in this comparison. 

• D: Chaucer famously allows multiple tones; he does not demand a single approach 

from every pilgrim. 

 

The Physician & The Pardoner: Contrasting Moral Lessons 

1. What is a defining trait of Chaucer’s Physician as presented in The Canterbury 

Tales? 

A. He rejects classical learning in favor of folk remedies 

B. He is generous with his money, often giving it to charity 

C. He is knowledgeable about medicine and astrology, yet notably hoards gold 

D. He refuses to practice medicine on any pilgrim 

2. Which key conflict drives the plot of The Physician’s Tale? 

A. A mystical plague threatening the entire kingdom 

B. A corrupt judge lusting after the maiden Virginia and claiming her as his slave 

C. A physician’s patient who stages a rebellion 

D. Virginius selling his daughter for financial gain 

3. How does Virginius respond to the threat against his daughter’s honor in The 

Physician’s Tale? 

A. He hides her away in a distant convent 

B. He hands her over to the judge to save himself 

C. He kills her to preserve her chastity and prevent violation 

D. He allows her to marry the corrupt judge for political protection 

4. Which thematic contrast is most central to the Physician’s story? 

A. True love overcoming all obstacles 

B. Christian forgiveness extended to enemies 

C. The conflict between a father’s desperate morality and a corrupt legal system 

D. Monetary rewards for virtue 

5. What is the Pardoner’s primary vice, openly admitted in his prologue? 

A. Blind devotion to an ascetic lifestyle 

B. Utter lack of personal ambition 

C. Crippling shyness and unwillingness to preach 

D. Greed, which contradicts his preaching against avarice 

6. In The Pardoner’s Tale, what do the three rioters initially seek? 

A. A legendary elixir of eternal life 
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B. A powerful relic to cure diseases 

C. Death itself, blaming it for their friends’ demise 

D. A wedding feast for the oldest rioter 

7. How do the three rioters in The Pardoner’s Tale meet their end? 

A. They are arrested by local officials for theft 

B. They happily share the gold and live in peace 

C. They kill each other in a betrayal fueled by greed 

D. They donate the gold to the Church and become monks 

8. Which literary device is most evident in The Pardoner’s stark condemnation of 

avarice? 

A. Metaphysical conceit celebrating wealth 

B. Situational irony, since he himself is driven by greed 

C. Nostalgic recollection of simpler times 

D. Epic cataloguing of every sin but greed 

9. What moral lesson do both The Physician’s Tale and The Pardoner’s Tale 

fundamentally deliver? 

A. Love conquers all, even death and betrayal 

B. Extreme virtue or vice will inevitably be rewarded by fortune 

C. Corruption—whether internal (greed) or external (tyranny)—leads to tragic 

outcomes 

D. Pilgrims should never share personal anecdotes 

10. How does the Physician’s passion for gold highlight an irony in his tale? 

A. He refuses any payment for his medical services 

B. He shows no interest in personal wealth despite cautioning about corrupt officials 

C. His portrayal of the corrupt judge contrasts with his own hoarding, suggesting 

moral hypocrisy 

D. He constantly praises gambling as a way to gain more gold 

11. Which aspect of the Pardoner’s character most intrigues exam discussions about 

hypocrisy? 

A. He severely punishes himself for every minor sin 

B. He freely admits his love of money, yet uses his sermon to condemn greed 

C. He supports philanthropic causes, donating all indulgence money 

D. He refuses to preach to any congregation, saying it’s beneath him 

12. Why do readers often find The Pardoner’s Prologue as compelling as his tale? 

A. He sings love ballads instead of delivering a sermon 

B. It describes his military conquests in great detail 

C. He confesses his manipulative techniques and avaricious motives, exemplifying 

self-incrimination 

D. It only contains genealogies of saints with no moral message 
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1. Answer: C 

Explanation: 

Chaucer emphasizes the Physician’s medical expertise, from knowledge of humors to 

astrology, but also notes his strong desire to accumulate gold, highlighting his thrifty or even 

covetous side. 

Why not other options: 

• A: He does not reject classical knowledge—he relies on it for his practice. 

• B: He is notably protective of his finances rather than generous. 

• D: There is no indication he refuses to treat pilgrims; he simply values gold. 

 

2. Answer: B 

Explanation: 

The central conflict involves the corrupt judge Appius, who lusts after the virtuous Virginia 

and falsely claims she is his property, setting the stage for the tragic outcome. 

Why not other options: 

• A: The tale does not revolve around a plague threat. 

• C: There’s no patient rebellion; the story focuses on Virginia’s peril. 

• D: Virginius is horrified at the judge’s claim, not selling his daughter. 

 

3. Answer: C 

Explanation: 

In an extreme act, Virginius kills his daughter to protect her from Appius’s lust and to 

preserve her honor. Chaucer frames this as a tragic yet “moral” decision within medieval 

notions of chastity. 

Why not other options: 

• A: He doesn’t hide her; his response is far more drastic. 

• B: He never surrenders her to the judge. 

• D: Marriage to the corrupt judge is not an option he considers acceptable. 

 

4. Answer: C 

Explanation: 

The Physician’s narrative underscores a father’s desperate moral stance—killing his own 

daughter to prevent her dishonor—and the corrupt legal system epitomized by Appius, who 

misuses law for personal desire. 
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Why not other options: 

• A: Romantic love isn’t the main theme; it’s about safeguarding Virginia’s chastity. 

• B: There is no Christian forgiveness extended to Appius. 

• D: Neither Virginius nor Virginia benefits monetarily; the story’s concern is 

preserving purity against injustice. 

 

5. Answer: D 

Explanation: 

The Pardoner’s main failing—openly confessed—is greed. Even though he preaches that 

avarice is the root of all evil, he lives by the very vice he warns against, selling indulgences 

for personal profit. 

Why not other options: 

• A: He certainly does not follow an ascetic lifestyle; he’s motivated by money. 

• B: He is highly ambitious in exploiting the gullible. 

• C: He’s talkative and keen to preach if it enriches him, so shyness isn’t an issue. 

 

6. Answer: C 

Explanation: 

The three rioters seek out Death, believing it’s a tangible foe responsible for their friends’ 

demise. Their quest leads them to a gold hoard, igniting their downfall through greed. 

Why not other options: 

• A: They do not search for eternal life. 

• B: No miraculous relic is sought. 

• D: A wedding feast is not part of their motivation. 

 

7. Answer: C 

Explanation: 

Their greed causes them to plot against each other—one buys poison while the others plan a 

stabbing. In the end, all three die, demonstrating that “the love of money is the root of all 

evil.” 

Why not other options: 

• A: They are not apprehended by authorities; they destroy one another first. 

• B: They do not live harmoniously; they never share the gold. 
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• D: They don’t become monks or give gold to the Church; avarice dooms them. 

 

8. Answer: B 

Explanation: 

The Pardoner embodies situational (and verbal) irony: he rails against greed in his tale yet 

unapologetically practices it, using his sermon for personal enrichment. 

Why not other options: 

• A: He does not celebrate wealth; he condemns it even while pursuing it. 

• C: There’s no nostalgic portrayal of a simpler past; the message is about destructive 

avarice. 

• D: He zeroes in on greed as the root of many sins; he doesn’t ignore it in favor of 

other vices. 

 

9. Answer: C 

Explanation: 

Both tales feature devastating outcomes—whether from an external source of corruption (the 

judge in the Physician’s Tale) or internal vice (the rioters’ greed). Chaucer shows how moral 

decay, in any form, leads to tragedy. 

Why not other options: 

• A: Love is not the ultimate theme in either story. 

• B: There is no sense of an eventual “reward” for extreme virtue in the Physician’s 

Tale, nor a blessing for extreme vice. 

• D: Personal anecdotes from pilgrims can be important, but that’s not the moral lesson 

here. 

 

10. Answer: C 

Explanation: 

The Physician’s Tale laments corruption but ironically, the Physician himself is known for 

hoarding gold, paralleling the judge’s misdeeds around moral compromise for personal gain. 

Why not other options: 

• A: He does accept payment, and even values it highly. 

• B: He does not lead a monastic life or openly oppose wealth; he has his own 

materialistic bent. 

• D: He does not praise gambling at any point. 
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11. Answer: B 

Explanation: 

While preaching fervently that greed is evil, the Pardoner confesses he is in it for the 

money—he sells worthless relics and indulgences. This candid acknowledgment of his vice, 

yet continued practice, epitomizes hypocrisy. 

Why not other options: 

• A: He seldom punishes himself; rather, he boasts of conning people. 

• C: He does not donate his earnings; he pockets them. 

• D: He thrives on preaching because it’s profitable, not beneath him. 

 

12. Answer: C 

Explanation: 

The Pardoner’s Prologue is compelling because he shamelessly details how he cons the 

faithful, exposing his real motives and creating a self-incriminating yet riveting confession—

a prime example of Chaucer’s ironic characterization. 

Why not other options: 

• A: He does not sing love ballads in lieu of a sermon. 

• B: There is no focus on military exploits; he is not a knight. 

• D: He does not list saints’ genealogies; rather, he focuses on greed and his 

manipulative techniques. 

 

The Wife of Bath’s Prologue & Tale 

1. What is especially notable about the Wife of Bath’s Prologue in The Canterbury 

Tales? 

A. It is the shortest prologue of all the pilgrims 

B. It is a first-person manifesto, longer than many entire tales, focusing on her 

marriages and views on authority 

C. It recounts only Biblical teachings on chastity 

D. It consists solely of long Latin quotes without personal narrative 

2. Which key argument does the Wife of Bath use to defend her multiple 

marriages? 

A. She says no biblical figure ever had more than one spouse 

B. She insists that experience is worthless compared to textual authority 

C. She cites King Solomon, among others, to show multiple marriages are not 
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unbiblical 

D. She claims the Church directly commands women to marry five times 

3. In the Wife of Bath’s Prologue, how does Alisoun describe her approach to her 

older husbands? 

A. With unwavering obedience and silent devotion 

B. By relying on their shared religious vows to settle disputes 

C. By using her sexual and rhetorical power to gain the upper hand 

D. By insisting they immediately give all their wealth to charity 

4. Why might critics consider the Wife of Bath a “proto-feminist” character? 

A. She silently endures oppressive marriage without complaint 

B. She openly challenges patriarchal interpretations of scripture and asserts female 

sovereignty 

C. She never uses humor, focusing entirely on grave Church doctrine 

D. She refuses to learn or reference any biblical passages 

5. What crime does the knight commit at the start of the Wife of Bath’s Tale? 

A. He robs an old man on the road to Canterbury 

B. He murders his squire in a fit of rage 

C. He rapes a maiden and is sentenced to death unless he can find what women most 

desire 

D. He betrays King Arthur in a courtly love triangle 

6. In the Wife of Bath’s Tale, who ultimately provides the knight with the correct 

answer to “What do women most desire?” 

A. A powerful sorceress disguised as Guinevere 

B. His best friend, a noble squire, who overheard rumors 

C. A mysterious old hag, who demands the knight grant her a favor in return 

D. A divine angel that appears in his dreams 

7. What crucial lesson does the old hag’s transformation at the end of the Wife of 

Bath’s Tale illustrate? 

A. True beauty comes from denying love 

B. When a man grants a woman the sovereignty she desires, both partners benefit 

C. Magic is stronger than any moral principle 

D. Promises made to older women carry no weight 

8. How does the Wife of Bath’s Tale parallel Alisoun’s own marital philosophies 

from her Prologue? 

A. It glorifies virginity above all else 

B. It emphasizes women’s authority in marital relationships 

C. It condemns lust as the worst possible sin 

D. It dismisses the idea of marriage entirely 

9. What notable shift in genre does the Wife of Bath demonstrate by telling a 

romance-like story rather than a fabliau? 
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A. She avoids any humor or moral message 

B. She integrates fantasy and Arthurian elements to reinforce her argument about 

marital power 

C. She presents a purely historical account of real medieval knights 

D. She focuses exclusively on religious miracles with no secular themes 

10. How does the Wife of Bath view biblical scholarship in her Prologue? 

A. She believes only ordained priests can interpret scripture correctly 

B. She declares that textual learning far outweighs personal experience 

C. She interprets scripture for her own benefit, challenging clerical monopoly on 

biblical exegesis 

D. She refuses to quote the Bible at any point 

11. What key theme unites both the Prologue and the Tale of the Wife of Bath? 

A. The necessity of absolute male authority in marriage 

B. The comedic value of humiliating husbands without reason 

C. The importance of granting women agency and respect in relationships 

D. The condemnation of all forms of marriage as sinful 

12. Why is the Wife of Bath’s Prologue considered groundbreaking for its time? 

A. It never mentions marriage or gender roles at all 

B. It is a brief outline of medieval women’s typical household duties 

C. It offers one of the earliest extended first-person female perspectives in English 

literature, openly discussing marriage and sexuality 

D. It focuses solely on theological doctrine without personal anecdotes 

1. Answer: B 

Explanation: 

The Wife of Bath’s Prologue is unusually long—longer than many complete tales in The 

Canterbury Tales. Alisoun uses this space to elaborate on her personal life, marital history, 

and views on authority and sexuality, effectively creating a first-person manifesto. 

Why not other options: 

• A: Her Prologue is not the shortest; in fact, it is famously extensive. 

• C: She cites scripture but also heavily emphasizes her personal anecdotes, not just 

biblical teachings on chastity. 

• D: The Prologue has numerous personal narratives, jokes, and scriptural references, 

not simply Latin quotes. 

 

2. Answer: C 

Explanation: 

Alisoun cites King Solomon’s multiple wives and other scriptural precedents to justify her 
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own multiple marriages. She leverages these biblical examples to challenge anyone who 

condemns her for having five husbands. 

Why not other options: 

• A: She points out that multiple marriages do occur in the Bible, so it’s inaccurate to 

say no figure had more than one spouse. 

• B: She insists lived experience can outweigh textual authority, which is the opposite 

of claiming experience is worthless. 

• D: There’s no direct Church decree for women to marry five times; she shapes her 

own scriptural interpretation. 

 

3. Answer: C 

Explanation: 

She openly discusses how she manipulated her older husbands, withholding sex, feigning 

jealousy, or twisting their words, thereby gaining the upper hand. This frank account reveals 

her practical use of sexual and rhetorical dominance. 

Why not other options: 

• A: Obedience and silence would contradict her explicit strategies. 

• B: She rarely references religious vows as a means to resolve arguments; she focuses 

on personal tactics. 

• D: She never demands charitable donations; she prefers control of their resources for 

herself. 

 

4. Answer: B 

Explanation: 

The Wife of Bath voices her challenge to male-dominated scriptural interpretations and 

insists on a woman’s right to autonomy and authority. This bold stance leads many to view 

her as a proto-feminist within a medieval context. 

Why not other options: 

• A: She complains vehemently about oppressive marriages; she doesn’t silently endure 

them. 

• C: She uses humor constantly, often pushing against strict Church doctrine. 

• D: She quotes and debates scripture, so she certainly references biblical passages. 
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5. Answer: C 

Explanation: 

The knight rapes a maiden, prompting the court to impose a life-or-death challenge: discover 

what women most desire or face execution. This shocking crime underscores the theme of 

forced submission and subsequent redemption via understanding female sovereignty. 

Why not other options: 

• A: He does not rob anyone on the pilgrimage route. 

• B: There’s no mention of him killing his squire. 

• D: While King Arthur is present, the issue is the knight’s rape of a maiden, not 

betrayal in a love triangle. 

 

6. Answer: C 

Explanation: 

A mysterious old hag offers the knight the correct answer—women desire “sovereignty” over 

their husbands—on condition he grants her a favor later. This sets up the story’s climax and 

moral payoff. 

Why not other options: 

• A: Guinevere is part of the court but not the one who provides the definitive answer. 

• B: No friend or squire has the needed insight; the knight’s survey yields contradictory 

responses. 

• D: There is no angelic revelation; it’s strictly the old hag’s bargain. 

 

7. Answer: B 

Explanation: 

When the knight finally cedes control to his new wife, she transforms into a youthful, faithful 

partner. This exemplifies the tale’s core lesson: a husband’s willingness to grant his wife 

some mastery yields mutual benefit. 

Why not other options: 

• A: The hag insists love is best when a woman has power; she doesn’t advocate 

denying love. 

• C: Though magic is involved, the moral highlight is about surrendering dominance, 

not extolling magic itself. 

• D: The tale upholds promises made to the hag; indeed, the knight must marry her. 
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8. Answer: B 

Explanation: 

Just as she insists in her Prologue that wives deserve authority, her Tale’s ending shows how 

granting women “maistrie” can lead to harmonious partnership. The knight gains a faithful 

wife only after relinquishing power. 

Why not other options: 

• A: Alisoun never glorifies virginity; she champions women’s right to sexual and 

marital power. 

• C: She does not condemn lust outright; she often wields it strategically. 

• D: She repeatedly marries, so she does not reject marriage. 

 

9. Answer: B 

Explanation: 

Where her Prologue is grounded in personal anecdotes, her Tale adopts a romance setting 

with Arthurian elements and a magical transformation. This allows her to convey her message 

about female sovereignty via a fairy-tale resolution. 

Why not other options: 

• A: The Tale maintains comedic and moral undertones, not an absence of humor or 

moral lessons. 

• C: The story features a blend of mythic or folkloric ingredients; it does not claim to 

be a purely historical account. 

• D: The Knight’s quest and the hag’s metamorphosis hold secular and romantic 

themes, not solely religious miracles. 

 

10. Answer: C 

Explanation: 

Alisoun cites scripture on her own terms, challenging the idea that only learned clerics can 

interpret the Bible. She defends her multiple marriages and female agency by referencing 

scriptural figures and reworking their significance. 

Why not other options: 

• A: She explicitly criticizes the male-centric hold on scripture, so she doesn’t leave it 

to priests alone. 

• B: She values personal experience over purely textual learning, flipping the medieval 

assumption that text outranks lived reality. 
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• D: She often quotes and debates biblical passages, so she doesn’t refuse scripture 

altogether. 

 

11. Answer: C 

Explanation: 

Both her Prologue and Tale assert that a stable, fulfilling marriage demands recognition of the 

woman’s desires and sovereignty. It’s a recurring theme: yield authority to the wife and gain 

peace. 

Why not other options: 

• A: She advocates the opposite: men should not hold absolute authority. 

• B: Though comedic at times, she does not call for humiliating husbands unjustly; she 

frames her manipulations as survival strategies. 

• D: She remains committed to marriage, marrying five times herself. 

 

12. Answer: C 

Explanation: 

The Wife of Bath’s Prologue is unique because it unveils a woman’s viewpoint on marriage 

and sexuality in first-person detail, a rarity in medieval English literature. She openly 

discusses personal experiences, defying typical reticence of the period. 

Why not other options: 

• A: She discusses marriage and gender roles extensively, not ignoring them. 

• B: It is not a short outline but a lengthy, personal account. 

• D: She deeply interweaves personal anecdotes with her critique of biblical 

interpretations. 

 

 

 

The Friar and The Summoner: Rival Tales in The Canterbury Tales 

1. What key personal trait of the Friar does the Summoner mock, sparking their 

rivalry? 

A. His refusal to accept any donations 

B. His devotion to complete poverty and silence 

C. His worldly habits and manipulative fundraising 

D. His constant quoting of obscure biblical texts 
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2. Which best describes the Friar’s Tale’s depiction of the summoner? 

A. A corrupt figure who forms a pact with the devil, eventually being dragged to hell 

B. A heroic summoner saving pilgrims from dangerous roads 

C. A highly respected church official committed to truth 

D. A summoner who abandons bribes in search of enlightenment 

3. What is the underlying motive behind the Friar’s portrayal of a summoner as 

diabolical in his tale? 

A. An attempt to praise summoners for their spiritual dedication 

B. A direct jab at the pilgrim Summoner, casting him in a negative light 

C. A misunderstanding about the summoner’s real role in the Church 

D. A desire to shift blame onto secular authorities 

4. How does the Summoner’s Tale respond to the Friar’s accusations? 

A. It praises friars for their humility and generosity 

B. It avoids mentioning friars altogether, staying neutral 

C. It depicts a friar as a greedy beggar receiving a humiliating “gift” 

D. It tells a courtly romance with no mention of Church corruption 

5. What comedic device is central to The Summoner’s Tale? 

A. A solemn discourse on divine revelation 

B. An extended debate on dividing a fart among friars 

C. Detailed instructions for building a monastery 

D. A series of chivalric duels between holy men 

6. Which of the following best illustrates the “payback” nature of their stories? 

A. Both pilgrims tell uplifting tales focusing on Christian charity 

B. The Friar and Summoner each craft a story that vilifies the other’s occupation 

C. They cooperate to present a unified sermon condemning warfare 

D. Both regret insulting each other and apologize mid-tale 

7. In what way does Chaucer use the Host to manage the rivalry between the Friar 

and the Summoner? 

A. The Host bans both pilgrims from continuing the journey 

B. The Host never intervenes, allowing chaos to reign 

C. The Host tries to maintain order, yet their personal vendettas shine through in their 

tales 

D. The Host takes sides, supporting the Summoner throughout 

8. How do The Friar’s Tale and The Summoner’s Tale fit into the concept of 

“estates satire”? 

A. They highlight how Church roles (Friar, Summoner) can be corrupted by selfish 

pursuits 

B. They celebrate the nobility and selflessness of ecclesiastical authorities 

C. They depict peasants uprising against the ruling classes 

D. They focus solely on royal courtly intrigues 
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9. What primary sin is targeted in The Friar’s Tale, as shown by the summoner’s 

pact with a devil? 

A. Gluttony expressed through endless feasting 

B. Pride in one’s charitable deeds 

C. Greed through collecting bribes and exploiting the poor 

D. Envy of wealthier pilgrims 

10. What does the Summoner’s comedic focus on “bodily functions” (like farts) 

convey? 

A. That holy men must always maintain dignity 

B. That bodily humor is frowned upon in medieval literature 

C. The willingness to use low humor to mock and degrade perceived corruption 

D. An attempt to champion health and hygiene among church officials 

11. How do these tales highlight the complexity of medieval religious cynicism? 

A. By insisting all clergy members are uniformly evil 

B. By showing even church figures can be driven by petty rivalries and financial 

motives 

C. By avoiding any mention of Church corruption or abuse 

D. By praising the Summoner and Friar as shining examples of piety 

12. What might a modern reader learn from the Friar-Summoner rivalry within The 

Canterbury Tales? 

A. That medieval humor never involved religious figures 

B. That personal vendettas often shaped public narratives, even in religious contexts 

C. That Chaucer never used comedic elements in his works 

D. That all medieval pilgrims agreed on the same moral principles 

 

 

1. Answer: C 

Explanation: 

The Summoner mocks the Friar for his worldly mindset, taking donations and granting easy 

penances. The Friar’s apparent holiness contrasts sharply with his fundraising tactics, making 

him a prime target for ridicule. 

Why not other options: 

• A: The Friar openly collects donations; he doesn’t refuse them. 

• B: He is not devoted to poverty and silence; rather, he enjoys luxuries and social 

mingling. 

• D: He’s not solely obsessed with quoting obscure scriptures; his main flaw is a 

materialistic approach to “spiritual” duties. 
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2. Answer: A 

Explanation: 

In the Friar’s Tale, the summoner is a corrupt official who teams up with a devil to extort 

bribes. Ultimately, he’s damned to hell by an old widow’s curse. This story serves as a direct 

attack on the pilgrim Summoner’s integrity. 

Why not other options: 

• B: He is no hero—he’s the villain of the story, culminating in his infernal demise. 

• C: The summoner is portrayed as anything but truthful or revered. 

• D: Rather than reforming, he revels in corruption until the final doom. 

 

3. Answer: B 

Explanation: 

The Friar aims his demon-summoner tale squarely at the actual Summoner pilgrim, insulting 

summoners as diabolical cheats. It’s a thinly veiled allegory suggesting that all summoners 

are evil. 

Why not other options: 

• A: The Friar does not praise summoners at all; he demonizes them. 

• C: He fully understands the summoner’s church role but chooses to satirize it. 

• D: He is not shifting blame onto secular authorities; rather, he highlights the 

summoner’s spiritual corruption. 

 

4. Answer: C 

Explanation: 

In retaliation, the Summoner’s Tale depicts a friar who greedily pesters a sick man for alms, 

only to receive a humiliating “gift” (a fart). It’s a crude but effective counterattack to the 

Friar’s demon story. 

Why not other options: 

• A: The Summoner absolutely does not praise friars; he mocks them. 

• B: He directly targets friars, not avoiding the subject. 

• D: It’s far from a courtly romance—bodily humor and church criticism form the plot. 

 

5. Answer: B 

Explanation: 

A central gag involves the friar trying to figure out how to divide the “gift” (a fart) among 
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fellow friars. This comedic device underscores how worthless and absurd the friar’s supposed 

blessings truly are. 

Why not other options: 

• A: It’s not a solemn divine discourse; it’s irreverent and earthy. 

• C: There’s no architectural plan for monastic buildings; the focus is on the fart. 

• D: No chivalric duels occur; the conflict centers on satirizing greedy friars. 

 

6. Answer: B 

Explanation: 

Both the Friar and Summoner create tales that malign the other’s profession: the Friar’s Tale 

damns a summoner to hell, and the Summoner’s Tale ridicules a friar’s greed. These stories 

function as jabs in a personal feud. 

Why not other options: 

• A: They do the opposite of offering uplifting Christian lessons together; their 

narratives are antagonistic. 

• C: They don’t collaborate on a sermon against warfare; each tale is an attack. 

• D: They never reconcile mid-tale; the competition persists. 

 

7. Answer: C 

Explanation: 

The Host tries to maintain some decorum, but the Friar and Summoner persist in attacking 

each other. Chaucer uses the Host as a mediating figure whose efforts can’t fully quell their 

personal vendettas. 

Why not other options: 

• A: The Host does not expel them; he tries to moderate. 

• B: The Host does intervene—he doesn’t just ignore the feud. 

• D: He does not exclusively side with one pilgrim. 

 

8. Answer: A 

Explanation: 

Estates satire criticizes social classes (or “estates”) for failing their duties. Friars and 

summoners belonged to religious estates but often behaved unethically. These Tales expose 

that corruption in comedic, exaggerated form. 

Why not other options: 
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• B: The Tales do not praise ecclesiastical authorities; they condemn them as corrupt. 

• C: No peasant uprising appears here. 

• D: Royal intrigues aren’t central; the focus is on lower church officials. 

 

9. Answer: C 

Explanation: 

In the Friar’s Tale, the summoner’s bribe-taking and willingness to extort the poor epitomize 

greed. His final damnation by an old widow’s curse cements “avarice” as his fatal sin. 

Why not other options: 

• A: He’s not feasting constantly; he exploits others for money. 

• B: He doesn’t brag about his charitable deeds; he’s purely self-serving. 

• D: Envy of other pilgrims is not the core sin. 

 

10. Answer: C 

Explanation: 

The Summoner’s comedic emphasis on farts and bodily functions exemplifies Chaucer’s 

readiness to use low humor. By mocking friars with grotesque imagery, he underscores the 

perceived worthlessness of their spiritual gifts. 

Why not other options: 

• A: The friar in the tale fails at maintaining dignity; that’s the joke. 

• B: Medieval literature often embraced coarse humor; it wasn’t universally frowned 

upon. 

• D: The Summoner is not championing hygiene, but ridiculing friars’ pretensions. 

 

11. Answer: B 

Explanation: 

Both the Friar and Summoner, theoretically religious agents, reveal petty rivalries and 

exploitative behaviors, reflecting a broader medieval skepticism toward corrupt church 

figures. 

Why not other options: 

• A: Not all clergy were depicted as evil, just these two as examples of corruption. 

• C: Corruption is a key element; the text does not avoid it. 

• D: The Friar and Summoner are anything but paragons of piety. 
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12. Answer: B 

Explanation: 

The Friar-Summoner quarrel shows how personal feuds influence public narratives, even 

within a religious pilgrimage. Chaucer thus demonstrates that medieval individuals could 

wield stories as weapons in their rivalries. 

Why not other options: 

• A: Religious figures are central to the humor here; it certainly involves them. 

• C: Chaucer uses comedic elements liberally in these tales. 

• D: The pilgrims are deeply divided, not uniform in moral agreement. 

 

 

The Clerk’s Tale: Obedience, Virtue, and Irony 

1. Which literary source does the Clerk reference as his inspiration for the Tale of 

Griselda? 

A. Boccaccio’s Decameron 

B. Petrarch’s version of the story 

C. Dante’s Inferno 

D. Machiavelli’s The Prince 

2. How does Marquis Walter test Griselda’s loyalty in The Clerk’s Tale? 

A. By demanding she manage all palace affairs without rest 

B. By giving away her dowry to charity 

C. By pretending to remove her children, hinting he might have them killed 

D. By insisting she challenge the King in a public court 

3. What is the primary trait Griselda embodies throughout her ordeals? 

A. Wily cunning and deceit 

B. Open rebellion against her husband 

C. Unyielding patience and obedience 

D. Religious condemnation of her husband’s tests 

4. Which of the following best describes the ironic undertone in The Clerk’s Tale? 

A. The Clerk repeatedly praises unbridled autonomy 

B. The Tale insists no wife should ever question her husband 

C. The Clerk offers disclaimers, suggesting readers need not accept such extremes as 

ideal 

D. There is no hint of irony—only straightforward admiration for Griselda 

5. How does The Clerk’s Tale contrast with the Wife of Bath’s perspective on 

marriage? 
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A. The Clerk’s Tale supports absolute wifely submission; the Wife of Bath promotes 

female sovereignty 

B. Both endorse polygamy above all else 

C. Both wholeheartedly condemn marriage as sinful 

D. The Wife of Bath demands quiet obedience, while the Clerk preaches rebellious 

wives 

6. What narrative outcome concludes Griselda’s trials? 

A. She divorces Walter and marries a foreign noble 

B. She remains banished and never sees her children again 

C. Walter restores her to her household, revealing the children are alive and praising 

her patience 

D. A revolt by the townspeople overthrows Walter for his cruelty 

7. In a Christian allegorical reading, Griselda’s trials might symbolize 

A. The absolute power of monarchy over nobility 

B. A saintly soul enduring tests of faith from God 

C. The necessity of legal reforms for women’s rights 

D. The comedic misadventures of feudal barons 

8. Which key question about Griselda’s suffering do many modern critics raise? 

A. Whether it was truly comedic and intended to be silly 

B. Why her father insisted she remain single all her life 

C. Whether she should have shown more agency against Walter’s cruelty 

D. Why Chaucer omits mention of any children 

9. What does the Clerk himself say regarding husbands emulating Walter’s 

behavior? 

A. He advises all husbands to replicate Walter’s tests 

B. He remains completely silent on the issue 

C. He prays no man will torment his wife in such a manner 

D. He says wives deserve harsher trials than Griselda endured 

10. From which tradition does Chaucer derive The Clerk’s Tale? 

A. Celtic fairy-tale tradition 

B. Primarily French epic poetry 

C. An Italian romantic source possibly through Petrarch 

D. Norse sagas about warrior queens 

11. How does The Clerk’s Tale align with the Clerk’s own pilgrim persona? 

A. Its bawdy humor mirrors his brash, drunken behavior 

B. Its solemn, scholarly tone matches his quiet, studious character 

C. It celebrates warlike feats, matching his background as a veteran 

D. It strongly supports the manipulation of wealthy patrons 

12. What broader thematic issue does The Clerk’s Tale raise for exam discussions? 

A. The merits of violent rebellion 

95



B. Complete condemnation of all monastic orders 

C. The complexities of marital obedience, virtue, and potential patriarchal satire 

D. Advocacy for immediate annulment of all arranged marriages 

 

1. Answer: B 

Explanation: 

The Clerk specifically attributes his version of Griselda’s story to Petrarch, reflecting 

Chaucer’s broader engagement with Italian literary influences. 

Why not other options: 

• A: Although Boccaccio wrote a version in The Decameron, the Clerk explicitly names 

Petrarch as his source. 

• C: Dante’s Inferno deals with the afterlife and sin, not Griselda’s story. 

• D: The Prince by Machiavelli is a political treatise, unrelated to this moral romance. 

 

2. Answer: C 

Explanation: 

Walter repeatedly tests Griselda’s loyalty by pretending to take away (and possibly kill) her 

children, thereby pushing her obedience to the extreme. 

Why not other options: 

• A: He doesn’t force her into endless palace management; his trials are more personal 

and emotional. 

• B: No mention is made of donating her dowry to charity as a test. 

• D: He never demands she publicly challenge the King; the focus is on her domestic 

trials. 

 

3. Answer: C 

Explanation: 

Through each harrowing test, Griselda remains unwaveringly patient and submissive to 

Walter’s will, exemplifying the virtue of obedience as interpreted by the tale’s logic. 

Why not other options: 

• A: She never uses cunning or deceit; her response is pure acquiescence. 

• B: She never openly rebels or questions Walter’s decisions. 

• D: She does not condemn Walter’s actions religiously; she endures them without 

protest. 
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4. Answer: C 

Explanation: 

The Clerk repeatedly suggests that no modern husband should attempt what Walter does, 

indicating that the tale’s extreme demands might not be a straightforward model but rather an 

instructive or ironic example. 

Why not other options: 

• A: The Clerk never praises complete autonomy; he simply casts doubt on such 

extreme obedience. 

• B: The text does describe Griselda’s unwavering submission, but it never insists no 

wife should ever question her husband. 

• D: Subtle disclaimers and disclaimers from the Clerk point to potential irony, not 

unconditional approval. 

 

5. Answer: A 

Explanation: 

While the Clerk’s Tale upholds Griselda’s complete submission, the Wife of Bath insists on a 

woman’s mastery or sovereignty in marriage, offering a stark contrast in marital philosophies. 

Why not other options: 

• B: Neither tale advocates polygamy as the core solution. 

• C: The Wife of Bath loves marriage; she marries five times. The Clerk’s Tale shows a 

marriage continuing. Neither condemns marriage outright. 

• D: The Wife of Bath does not demand quiet obedience; her stance is the opposite. 

 

6. Answer: C 

Explanation: 

Walter ultimately admits he staged the children’s removal as a test, reuniting Griselda with 

them and praising her fortitude. She is restored to her former position, and the family is 

reconciled. 

Why not other options: 

• A: She remains with Walter; there is no foreign noble marriage. 

• B: She is not permanently banished, nor are the children truly lost. 

• D: The townspeople do not overthrow Walter; the resolution is personal and domestic. 
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7. Answer: B 

Explanation: 

Christian allegorical readings often interpret Griselda’s trials as akin to the tests a devout soul 

might endure from God, with unwavering faith being rewarded in the end. 

Why not other options: 

• A: The story focuses on a marital dynamic, not monarchy vs. nobility conflict. 

• C: While it raises questions about women’s rights, it doesn’t advocate legal reforms. 

• D: The trials are not comedic; they’re severe moral tests. 

 

8. Answer: C 

Explanation: 

Modern (and some medieval) critics often question why Griselda does not resist Walter’s 

cruelty, debating whether her steadfast endurance is virtuous or an unsettling endorsement of 

patriarchal control. 

Why not other options: 

• A: The tone is serious and moral, not comedic silliness. 

• B: Her father actually consents to the marriage; there’s no specific vow of lifelong 

singleness. 

• D: Griselda’s children are central to her trials, so they are definitely mentioned. 

 

9. Answer: C 

Explanation: 

Near the tale’s conclusion, the Clerk implores that no man should test his wife so ruthlessly, 

signaling an acknowledgment that Walter’s behavior is excessive and not a real prescription 

for marriage. 

Why not other options: 

• A: He does not encourage replicating Walter’s trials; he discourages them. 

• B: He is not silent but quite explicit about cautioning against such extremes. 

• D: He never says wives deserve harsher treatment; it’s the opposite sentiment. 

 

10. Answer: C 

Explanation: 

The Clerk’s Tale stems from Italian sources, particularly Petrarch’s adaptation, paralleling 

Chaucer’s broader pattern of drawing on continental romance traditions. 
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Why not other options: 

• A: While Celtic folklore influenced some medieval romances, this specific narrative 

is linked to Italian retellings. 

• B: French epics often focus on war or chivalric adventure (e.g., The Song of Roland), 

not Griselda’s domestic trials. 

• D: Norse sagas typically involve Viking heroism; this is a moral, domestic tale. 

 

11. Answer: B 

Explanation: 

The Clerk is a quiet, bookish figure. His moralistic, measured story about Griselda’s trials 

aligns well with his scholarly, thoughtful persona, lacking bawdy or aggressive elements. 

Why not other options: 

• A: Nothing in the Clerk’s portrayal indicates coarse humor or drunkenness. 

• C: He is not a warrior; there are no battlefield feats in his tale. 

• D: He doesn’t advocate tricking wealthy patrons; instead, he presents a solemn moral 

exemplum. 

 

12. Answer: C 

Explanation: 

The tale’s emphasis on unquestioning wifely obedience, potential patriarchal overreach, and 

Griselda’s saintly endurance sparks discussions about Chaucer’s intentions—whether he 

endorses such submission or critiques it through irony. 

Why not other options: 

• A: Griselda shows no violent rebellion; the tale asks if compliance is too extreme. 

• B: It doesn’t revolve around monastic orders. 

• D: Griselda doesn’t seek annulment; she remains faithful to Walter despite his harsh 

tests. 

 

The Merchant’s Tale & The Squire’s Tale: Contrasting Visions of Love and Courtly Life 

1. What underlying personal sentiment does the Merchant hint at in his portrayal 

within the General Prologue? 

A. Extreme satisfaction with married life 

B. A proud boast that he has no debts 
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C. Discontent with marriage, possibly due to financial troubles 

D. A secret ambition to become a knight 

2. In The Merchant’s Tale, which factor most drives January’s decision to hastily 

marry May? 

A. His desire for a political alliance 

B. His longing for devout, chaste companionship 

C. His fear of living without an heir and sexual fulfillment 

D. His vow to abstain from all earthly pleasures 

3. How does May manage to deceive January when he regains his sight in the 

garden? 

A. She quickly vanishes using a magic ring 

B. She convinces January he imagined her infidelity, blaming his unclear vision 

C. She traps Damyan in a cellar and pretends ignorance 

D. She bribes Pluto to restore January’s blindness 

4. Which of the following best captures the tone of The Merchant’s Tale? 

A. Optimistic celebration of marital harmony 

B. Solemn religious parable without humor 

C. Cynical and ironic commentary on the pitfalls of marriage 

D. Courtly romance praising eternal love 

5. Who are the main mythological figures intervening in The Merchant’s Tale? 

A. Cupid and Venus 

B. Merlin and Morgan le Fay 

C. Pluto and Proserpina 

D. Mars and Diana 

6. Which statement best describes the incomplete state of The Squire’s Tale? 

A. It is fully finished, concluding with the marriage of the Squire 

B. Chaucer abruptly ends it, leaving magical storylines unresolved 

C. It shifts to a political debate and avoids any mention of magic 

D. Another pilgrim completes the ending in Chaucer’s stead 

7. What central feature distinguishes The Squire’s Tale from many other tales in 

The Canterbury Tales? 

A. A strong condemnation of exotic customs 

B. Its extensive use of magical objects and fantastical gifts 

C. The presence of graphic violence with no romantic elements 

D. The direct condemnation of all forms of courtly love 

8. How does the Squire’s role as the Knight’s son reflect in his tale’s style and 

content? 

A. It is darker and more battle-focused than the Knight’s Tale 

B. It is a comedic fabliau mocking knights and chivalry 

C. It highlights youthful romance and wonder, contrasting the Knight’s more seasoned 
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outlook 

D. It insists on overthrowing the feudal order 

9. What thematic link connects The Merchant’s Tale and The Squire’s Tale 

regarding love and marriage? 

A. Both demonstrate the triumph of faithful monogamy 

B. Both revolve around epic tragedies with mortal consequences 

C. They illustrate contrasting attitudes: jaded cynicism vs. idealistic romance 

D. They ignore marriage entirely, focusing on politics 

10. In The Squire’s Tale, which magical item enables the wearer to understand 

birds? 

A. A golden goblet 

B. A mystical crown 

C. A ring gifted by the visiting knight 

D. An enchanted lute 

11. Why is The Merchant’s Tale often considered one of Chaucer’s most critical 

portrayals of marriage? 

A. It exalts humble, devoted spouses who never argue 

B. It highlights the comedic dishonesty and manipulation within a mismatched union 

C. It avoids any conflict, praising January and May’s perfect trust 

D. It insists only aristocrats can have successful marriages 

12. What does the abrupt ending of The Squire’s Tale suggest for literary analysis? 

A. Chaucer had a clear plan to resume it in a separate volume 

B. It was a complete story left intentionally open for moral emphasis 

C. Chaucer might have been experimenting or lost interest, leaving the tale unfinished 

D. The Squire refused to share any further details, leading to an authorial dispute 

 

 

1. Answer: C 

Explanation: 

The Merchant hints that he is not truly as prosperous or content as he appears, and he seems 

unhappy with his own marital experiences, which may inform his cynical portrayal of 

marriage in his tale. 

Why not other options: 

• A: He does not boast about contented married life; instead, he grumbles about it. 

• B: The General Prologue suggests he might be in debt, contradicting any claim of 

zero debts. 

• D: He shows no ambition to become a knight; rather, he’s concerned with business 

and presentation. 
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2. Answer: C 

Explanation: 

January believes marriage will grant him an heir and sexual gratification. He rushes into 

wedlock with a young wife, May, primarily to fulfill these desires. 

Why not other options: 

• A: There is no suggestion he seeks a political alliance. 

• B: He does not seek a devout or chaste companion; his motives are carnal and 

practical. 

• D: He explicitly seeks earthly pleasures rather than renouncing them. 

 

3. Answer: B 

Explanation: 

When January’s sight returns, May cleverly insists he’s still visually disoriented. She denies 

the infidelity he has glimpsed, implying his “fresh” eyesight led him to misinterpret the 

scene. 

Why not other options: 

• A: May does not disappear; she stands her ground and lies convincingly. 

• C: She never locks Damyan away; both remain in the tree scene. 

• D: She does not bribe Pluto to restore or remove January’s blindness; the gods’ 

intervention is separate. 

 

4. Answer: C 

Explanation: 

The Merchant’s Tale offers a deeply cynical view of marriage, mocking January’s naive 

hopes and exposing May’s cunning infidelity, all underpinned by irony and comedic 

misfortune. 

Why not other options: 

• A: There is no grand celebration of marital harmony; the marriage is manipulated 

from the start. 

• B: Though it has moral elements, the tone is not strictly solemn or purely religious. 

• D: There is no eternal love glorified here—rather, it’s a tale of betrayal and deception. 
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5. Answer: C 

Explanation: 

Pluto and Proserpina—figures from classical mythology—briefly intervene, reflecting 

Chaucer’s penchant for mixing mythic elements into medieval tales, while also facilitating a 

comedic twist on January’s blindness. 

Why not other options: 

• A: Cupid and Venus often appear in romance contexts, but not in this particular story. 

• B: Merlin and Morgan le Fay are Arthurian staples, not involved in January’s 

predicament. 

• D: Mars and Diana represent other classical domains (war and the hunt/moon), not 

this comedic marital scenario. 

 

6. Answer: B 

Explanation: 

The Squire’s Tale abruptly stops, leaving the magical wonders and romantic threads 

unresolved. Chaucer never completed it, thus denying readers a coherent ending. 

Why not other options: 

• A: It is clearly unfinished, not a completed narrative with a wedding. 

• C: The story retains its magical emphasis; it does not pivot to politics. 

• D: No other pilgrim is known to finish the Squire’s story in the existing text. 

 

7. Answer: B 

Explanation: 

The Squire’s Tale brims with fantastical elements: a magical brass horse, a mirror showing 

friends or foes, a ring that enables speech with birds, and a special sword—giving it a 

distinctly magical flair compared to other tales. 

Why not other options: 

• A: The tale does not condemn exotic customs; it embraces them via its “Tartary” 

setting. 

• C: There is no intense violence or war-centric plot overshadowing romance. 

• D: It doesn’t deny courtly love; it is poised to develop a romantic storyline before it’s 

cut short. 
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8. Answer: C 

Explanation: 

As the Knight’s son, the Squire exhibits youthful, romantic enthusiasm, crafting a story full 

of magical wonders, in contrast to the Knight’s more seasoned, chivalric approach in his own 

tale. 

Why not other options: 

• A: The Squire’s story is lighter and more whimsical, not darker than the Knight’s epic 

romance. 

• B: It is not a fabliau mocking knighthood; it’s a budding romance with exotic 

marvels. 

• D: There is no call to overthrow feudal structures; the focus is on fantasy and 

courtesy. 

 

9. Answer: C 

Explanation: 

The Merchant’s tale is defined by cynicism (an old man’s delusional marriage to a cunning 

young wife), whereas the Squire’s tale, though incomplete, promises grand romantic 

adventure. Together, they exemplify two poles of marital and romantic depictions: one bitter, 

one hopeful. 

Why not other options: 

• A: Neither portrays faithful monogamy triumphing wholeheartedly. 

• B: The Merchant’s scenario is more comedic than epic tragedy, and the Squire’s 

remains unfinished—no mortal finality. 

• D: Marriage is central in the Merchant’s Tale, while the Squire’s narrative alludes to 

potential romance. 

 

10. Answer: C 

Explanation: 

Among the magical items in the Squire’s Tale is a ring enabling the wearer to understand 

birds, a motif that underscores its fairytale-like atmosphere. 

Why not other options: 

• A: There’s no golden goblet with such powers. 

• B: A mystical crown is not mentioned. 

• D: An enchanted lute does not figure in the story. 
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11. Answer: B 

Explanation: 

The Merchant’s Tale cynically exposes marital deceit, showing May and Damyan exploiting 

January’s blindness. Its comedic climax portrays the hollowness of January’s illusions about a 

loyal, docile marriage. 

Why not other options: 

• A: There is no humility or devotion in that mismatched union. 

• C: The story ends in comedic dishonesty, not perfect trust. 

• D: Social rank does not guarantee a happy marriage, as seen with the knight January 

and his young bride. 

 

12. Answer: C 

Explanation: 

Chaucer halts the Squire’s Tale in mid-progress, leaving scholars to debate whether he lost 

interest or intended to revisit it. The incomplete nature suggests an experimental approach or 

a narrative that simply wasn’t finished. 

Why not other options: 

• A: There is no textual evidence indicating Chaucer planned another volume to 

complete it. 

• B: It isn’t a complete allegory left open intentionally; it breaks off suddenly. 

• D: Nothing in the text indicates the Squire refused or that there was an authorial 

dispute. 

 

 

The Franklin’s Prologue and Tale 

1. Which best describes the Franklin’s social standing as presented in the General 

Prologue? 

A. He is an impoverished peasant struggling to survive 

B. He belongs to the highest nobility, outranking the Knight 

C. He is a moderately wealthy landowner known for hospitality 

D. He is an ordained clergyman focused solely on sermonizing 

2. How does the Franklin characterize his own storytelling ability in his Prologue? 

A. He boasts that he is more eloquent than the Clerk 

B. He admits he lacks scholarly finesse but wishes to share a moral tale 

C. He refuses to speak at all, letting others tell his story 

D. He claims to have the best rhetorical training among the pilgrims 
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3. Which of the following most accurately captures the initial marriage agreement 

between Arveragus and Dorigen? 

A. Strict patriarchal dominance, with Dorigen barred from all decisions 

B. An explicit contract granting Dorigen full mastery over Arveragus 

C. A vow of apparent wifely obedience, but mutual respect in private 

D. A secret agreement that Arveragus never leaves home 

4. Why does Dorigen, in a moment of frustration, make a promise to Aurelius? 

A. She is testing Arveragus’s loyalty by encouraging Aurelius’s advances 

B. She seeks political favor in exchange for removing the rocks 

C. She casually vows to be Aurelius’s if he can magically remove the coastal rocks 

D. She plans to trick Aurelius into a public scandal 

5. Which best describes Aurelius’s reaction when he magically clears the coast of 

rocks and demands Dorigen’s pledge? 

A. He forces Dorigen to leave Arveragus immediately 

B. He sues Arveragus in court, claiming he owns Dorigen’s vow 

C. He initially insists Dorigen honor her promise, but later releases her from it 

D. He burns Arveragus’s castle, revealing his anger at her reluctance 

6. What role does the magician play in resolving Aurelius’s dilemma? 

A. He demands an exorbitant fee, driving Aurelius into debtors’ prison 

B. He punishes Dorigen for making her vow too hastily 

C. He is so moved by Aurelius’s honorable conduct that he forgives the payment 

D. He creates an even greater illusion to trap Arveragus 

7. Which of the following themes underpins the Franklin’s emphasis on 

“gentillesse”? 

A. True nobility arises from moral conduct rather than birth or rank 

B. Only the highest nobility can exhibit gentility and courtesy 

C. Wealth accumulation is the sole mark of a gentle spirit 

D. Gentillesse is irrelevant if a person has power 

8. How does the Franklin’s portrayal of marriage in his tale compare to the 

Merchant’s depiction in The Merchant’s Tale? 

A. It is far more cynical and deceitful than the Merchant’s 

B. It depicts a harmonious union based on mutual respect, contrasting the Merchant’s 

cynical approach 

C. Both rely on comedic trickery and infidelity for resolution 

D. Neither tale involves any magic or illusions 

9. Why is Arveragus’s decision crucial in the climax of the story? 

A. He tells Dorigen to break her promise so he can marry again 

B. He commands Aurelius to duel him in single combat 

C. He values his wife’s integrity over personal jealousy, insisting she honor her vow 

D. He renounces Dorigen for making foolish agreements behind his back 
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10. What tone does The Franklin’s Tale primarily convey, as compared to many 

other tales in The Canterbury Tales? 

A. Bawdy satire focusing on bodily humor 

B. Solemn, tragic condemnation of all marriages 

C. Calm, measured, and focused on ethical compromise 

D. Violent and filled with warfare details 

11. Which conflict best illustrates the story’s focus on honoring promises and moral 

integrity? 

A. Dorigen’s casual vow to Aurelius vs. her loyalty to Arveragus 

B. A civil war between Dorigen’s family and Arveragus’s estate 

C. Aurelius’s rebellion against the magician’s steep fees 

D. The Franklin’s struggle to remain hospitable amid heavy taxes 

12. What message does the Franklin ultimately suggest about resolving interpersonal 

dilemmas? 

A. Tricking one’s spouse is the only path to peace 

B. Upholding duty and courtesy, even at personal cost, fosters mutual respect 

C. Ignoring promises in favor of personal pleasure is the key to happiness 

D. Relying on illusions and lies always leads to the best outcome 

 

 

1. Answer: C 

Explanation: 

The Franklin is a comfortable landowner—neither a high noble nor a poor peasant—and he is 

renowned for his hospitality and generosity, marking him as a gentleman of moderate rank 

and social ambition. 

Why not other options: 

• A: He is nowhere depicted as impoverished. 

• B: He does not surpass the Knight in status; his rank is below the highest nobility. 

• D: He is no clergyman; he’s devoted to secular pleasures and public service. 

 

2. Answer: B 

Explanation: 

The Franklin modestly states that he lacks the refined rhetorical skills of the more learned 

pilgrims. Still, he wishes to share a moral tale rooted in his sense of honor, underscoring his 

humility. 

Why not other options: 

• A: He never brags of surpassing the Clerk. 
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• C: He does offer a story; he doesn’t remain silent. 

• D: He specifically apologizes for not being as eloquent, contradicting any claim to 

top-notch rhetorical training. 

 

3. Answer: C 

Explanation: 

Arveragus and Dorigen publicly present Dorigen as the obedient wife for the sake of social 

custom. Privately, however, they hold an egalitarian arrangement grounded in mutual respect, 

reflecting a more balanced marital vision. 

Why not other options: 

• A: The tale shows Dorigen’s views and feelings matter greatly; there’s no strict 

patriarchy dictating all. 

• B: She does not hold complete mastery; they share decision-making equally behind 

appearances. 

• D: Arveragus does travel for knightly duties, so no ban exists on leaving home. 

 

4. Answer: C 

Explanation: 

Dorigen, frustrated by the perilous coastal rocks threatening her husband’s safe return, 

casually vows she’ll be Aurelius’s if he can remove them. She does not seriously expect this 

feat possible. 

Why not other options: 

• A: She is not testing Arveragus’s fidelity; she misses him earnestly. 

• B: She seeks no political exchange. 

• D: There is no intention to entrap Aurelius in a scandal; it’s a spur-of-the-moment 

promise. 

 

5. Answer: C 

Explanation: 

Initially, Aurelius insists Dorigen fulfill her rash promise. However, moved by Arveragus’s 

willingness to uphold Dorigen’s word, Aurelius ultimately releases her from the deal, 

showing moral growth. 

Why not other options: 

• A: He never forces Dorigen to abandon Arveragus immediately. 
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• B: No legal action is used against Arveragus. 

• D: He doesn’t destroy property; the story hinges on honorable conduct, not violence. 

 

6. Answer: C 

Explanation: 

Seeing Aurelius’s noble decision to free Dorigen, the magician likewise is so impressed that 

he cancels Aurelius’s debt. Each character, in turn, acts selflessly, upholding gentillesse. 

Why not other options: 

• A: Far from demanding a massive fee, he lets it go. 

• B: Dorigen is not punished; her vow was never malicious. 

• D: The magician does not trap Arveragus; his illusions serve a moral turning point 

instead. 

 

7. Answer: A 

Explanation: 

Medieval “gentillesse” emphasizes moral virtue and courteous conduct over mere lineage. 

This is illustrated by Arveragus, Aurelius, and the magician all behaving with integrity rather 

than greed or pride. 

Why not other options: 

• B: The tale expressly shows that gentility is proven through deeds, not high birth 

alone. 

• C: Wealth accumulation is not presented as the measure of virtue. 

• D: Power without ethical conduct contradicts the story’s moral framework. 

 

8. Answer: B 

Explanation: 

Unlike the Merchant’s cynical account of marital deception, the Franklin’s Tale presents a 

thoughtful depiction of marriage built on mutual respect, showing problems resolved through 

honorable cooperation. 

Why not other options: 

• A: The Merchant’s Tale is more cynical; this is more idealistic. 

• C: Infidelity and trickery do not drive the resolution here. 

• D: The illusions in the Franklin’s Tale are used ethically, contrasting with the betrayal 

in the Merchant’s. 
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9. Answer: C 

Explanation: 

Arveragus’s willingness to let Dorigen honor her misguided vow (rather than demand she 

break it) exhibits self-sacrifice. This pivotal choice underscores the moral gravity of promise-

keeping within the tale. 

Why not other options: 

• A: He does not tell her to disregard her word or leave him. 

• B: There is no suggestion of combat. 

• D: He never renounces her; instead, he respects her dilemma. 

 

10. Answer: C 

Explanation: 

Unlike the bawdy or tragic elements found in other stories, the Franklin’s Tale maintains a 

calm, ethical narrative tone, underscoring cooperation and compromise over comedic or 

violent extremes. 

Why not other options: 

• A: Bodily or bawdy humor does not dominate here. 

• B: It’s not a full-blown tragedy, nor does it condemn marriage. 

• D: No warfare or battle scenes appear. 

 

11. Answer: A 

Explanation: 

The entire plot hinges on Dorigen’s rash promise to Aurelius. Once Aurelius seemingly 

accomplishes the impossible (removing the rocks), the focus shifts to whether Dorigen and 

Arveragus will honor her word or find another solution. 

Why not other options: 

• B: No civil war occurs between families. 

• C: Aurelius does initially struggle with the magician’s fee, but the key conflict 

revolves around Dorigen’s vow. 

• D: Taxation issues do not arise in this story. 

 

12. Answer: B 

Explanation: 
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Through each character’s willingness to sacrifice personal gain—Arveragus’s jealousy, 

Aurelius’s desire, the magician’s fee—the tale champions courtesy and altruism as the 

foundation of true honor and harmony. 

Why not other options: 

• A: Deception and trickery are discouraged; honesty prevails. 

• C: They emphasize fulfilling one’s word and upholding moral duty, not indulging 

selfish desires. 

• D: While illusions occur, honesty and generosity lead to the final resolution, not 

continuous deceit. 

 

 

The Second Nun and The Canon’s Yeoman:  

Devotion and Alchemy in The Canterbury Tales 

 

1. Which genre best describes The Second Nun’s Tale, focusing on Saint Cecilia? 

A. A bawdy fabliau mocking religious customs 

B. A saint’s life (hagiography) emphasizing martyrdom and devotion 

C. An unfinished romance featuring magical items 

D. A political satire ridiculing the monarchy 

2. Why might The Second Nun be considered a less prominent pilgrim in The 

Canterbury Tales? 

A. She is the most outspoken and argumentative among the group 

B. She appears only after the Canon’s Yeoman, overshadowing his narrative 

C. She serves in the Prioress’s retinue and rarely steps forward until offering her tale 

D. She publicly mocks all the other nuns, causing tension 

3. What central virtue does The Second Nun’s Tale highlight through Saint 

Cecilia’s story? 

A. Wily cunning that outsmarts everyone 

B. Relentless greed for riches 

C. Unwavering faith and purity under persecution 

D. The comedic aspects of marriage and deception 

4. Which feature of The Second Nun’s Prologue indicates a scholarly or didactic 

approach? 

A. An invocation of Greek mythological gods 

B. A lengthy discussion on the name “Cecilia,” analyzing its etymological meaning 

C. Repeated jokes at the expense of clerical figures 

D. A preface praising the joys of alchemy 
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5. How does the Canon’s Yeoman enter the pilgrimage, differing from most other 

pilgrims? 

A. He is one of the very first pilgrims introduced in the General Prologue 

B. He is a mysterious foreign knight who comes seeking adventure 

C. He appears partway through, revealing his master’s secret alchemical fraud 

D. He is actually the Summoner’s brother, accompanying him from the start 

6. What primary theme does The Canon’s Yeoman’s Tale address? 

A. The joys of successful alchemical transmutation 

B. The comedic innocence of gullible villagers 

C. The fraudulent nature of pseudo-scientific alchemy and the deception it involves 

D. The unbreakable unity between the Canon and his Yeoman 

7. Which other pilgrim’s vice might be compared to the Canon’s alchemical scams, 

in terms of exploiting greed? 

A. The Pardoner, who also uses trickery and relics for profit 

B. The Parson, famous for never seeking personal gain 

C. The Clerk, whose poverty leaves no room for deceit 

D. The Knight, a noble warrior uninterested in money 

8. What tone does the Canon’s Yeoman adopt when revealing his master’s 

fraudulent alchemy? 

A. Proud celebration of the Canon’s cunning 

B. Apologetic and remorseful for having aided such deceptions 

C. Enraged at the Summoner for ignoring their tricks 

D. Blissfully ignorant about any wrongdoing 

9. How does The Second Nun’s Tale contrast with The Canon’s Yeoman’s Tale in 

subject matter? 

A. Both revolve around comedic marriages gone awry 

B. One highlights saintly devotion and purity, while the other exposes worldly fraud 

C. They share nearly identical plots of Christian martyrdom 

D. Neither includes a moral lesson or religious context 

10. What might Chaucer’s inclusion of an alchemy-based tale suggest about his 

intentions near the end of The Canterbury Tales? 

A. He dismisses all forms of magic as nonsense 

B. He only wanted to explore comedic marriages 

C. He aimed to broaden the range of narratives, addressing contemporary scams 

D. He replaces all religious tales with pseudo-scientific ones 

11. In both The Second Nun’s and The Canon’s Yeoman’s Tales, a moral teaching 

emerges. Which best summarizes it? 

A. Devotion leads only to ridicule, and all science is fraudulent 

B. Faith (Cecilia’s) triumphs over earthly might, while the Yeoman warns of trickery 

fueled by greed 
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C. Saints are powerless, and greedy alchemists usually succeed 

D. Physical strength is the only reliable virtue in Chaucer’s world 

12. Why might the Second Nun and Canon’s Yeoman be considered “late additions” 

to the pilgrimage? 

A. Both tales are missing from all historical manuscripts 

B. Chaucer clearly instructs readers to skip these narratives 

C. They appear after most pilgrims have shared, hinting Chaucer revised or expanded 

the collection 

D. They directly contradict the Host’s rules, so are excluded from final editions 

 

 

1. Answer: B 

Explanation: 

The Second Nun’s Tale focuses on the life of Saint Cecilia, a classic example of a saint’s life 

or “hagiography,” emphasizing her spiritual steadfastness and martyrdom. 

Why not other options: 

• A: It is not a bawdy fabliau; the tone is devout and moral. 

• B (the correct choice) 

• D: No political satire about the monarchy is present; it remains purely religious in 

content. 

 

2. Answer: C 

Explanation: 

The Second Nun largely remains in the Prioress’s shadow, with few personal details revealed, 

until she steps up to tell her saint’s legend. She does not engage in major interactions like 

some pilgrims. 

Why not other options: 

• A: She is not argumentative; her limited role contrasts with louder pilgrims. 

• B: She appears before the Canon’s Yeoman in the text, so she does not overshadow 

him. 

• D: She never mocks other nuns; her tale is entirely reverential. 

 

3. Answer: C 

Explanation: 

Saint Cecilia, the protagonist of the Second Nun’s Tale, exemplifies unwavering faith amid 
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persecution, converting others and accepting martyrdom. She symbolizes spiritual purity 

rather than worldly concerns. 

Why not other options: 

• A: She does not practice cunning or outwit her captors; she remains devout. 

• B: She rejects greed, focusing on heavenly virtues. 

• D: The tale lacks comedic marriage scenarios; it is a solemn saint’s life. 

 

4. Answer: B 

Explanation: 

Before narrating Saint Cecilia’s story, the Second Nun analyzes the name “Cecilia,” deriving 

moral and devotional significance from its supposed Latin roots. This scholastic approach 

reinforces the tale’s pious and instructive tone. 

Why not other options: 

• A: She calls upon the Virgin Mary, not Greek gods. 

• C: She avoids mocking clergy; her narrative is edifying. 

• D: Alchemy is associated with the Canon’s Yeoman’s Tale, not hers. 

 

5. Answer: C 

Explanation: 

The Canon and his Yeoman arrive unexpectedly while the pilgrimage is underway. The 

Yeoman later exposes his master’s alchemical deceit, distinguishing them from pilgrims 

introduced in the General Prologue. 

Why not other options: 

• A: They do not appear in the initial lineup. 

• B: The Canon is not a foreign knight seeking adventure; he is an alchemist. 

• D: The Summoner’s relationships are unrelated to the Canon’s Yeoman. 

 

6. Answer: C 

Explanation: 

The Canon’s Yeoman’s Tale centers on fraudulent alchemy, describing how gullible people 

are fooled into believing quicksilver can become precious metal, illustrating the swindle 

behind such “pseudo-scientific” claims. 

Why not other options: 
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• A: The narrative condemns, not celebrates, alchemical “success.” 

• B: While it can be comedic, it chiefly stresses deception, not naive villagers alone. 

• D: Ultimately, the Yeoman breaks ties, revealing corruption, so there is no 

unbreakable unity. 

 

7. Answer: A 

Explanation: 

Both the Pardoner and the Canon exploit human greed for profit: the Pardoner sells false 

relics, and the Canon fakes alchemical transformations. Each relies on trickery to dupe 

unsuspecting believers. 

Why not other options: 

• B: The Parson is righteous and not driven by profit. 

• C: The Clerk is impoverished yet honest, never deceiving for money. 

• D: The Knight focuses on martial honor, not financial schemes. 

 

8. Answer: B 

Explanation: 

The Yeoman expresses remorse and shame for assisting the Canon’s scams. He feels 

compelled to confess, highlighting regret rather than pride in his master’s cunning. 

Why not other options: 

• A: He does not praise the Canon’s fraud; he exposes it. 

• C: He shows no anger at the Summoner; the Summoner is irrelevant here. 

• D: He clearly understands the wrongdoing, not blissful ignorance. 

 

9. Answer: B 

Explanation: 

The Second Nun’s Tale reveres saintly devotion, while the Canon’s Yeoman’s Tale reveals 

worldly deception via alchemy. One exalts sacred values; the other warns against material 

fraud. 

Why not other options: 

• A: The Second Nun’s narrative is not comedic marriage; the Yeoman’s is about 

alchemical scams. 

• C: They differ dramatically in plot; no same storyline of martyrdom or comedic trick. 
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• D: Both are indeed moral tales in different ways, with religious context or 

condemnation of deceit. 

 

10. Answer: C 

Explanation: 

By including an alchemy tale near the end, Chaucer broadens the thematic range, tackling 

contemporary scams. This shift from purely moral or social tales to pseudo-scientific cons 

signals Chaucer’s readiness to critique a broader slice of medieval life. 

Why not other options: 

• A: He does not deny all magic; rather, he specifically condemns fraudulent alchemy. 

• B: Many earlier tales address marriage, but this one focuses on alchemy. 

• D: He doesn’t replace religious themes; the Second Nun’s story remains devout. 

 

11. Answer: B 

Explanation: 

Saint Cecilia exemplifies faith’s triumph over earthly threats, while the Canon’s Yeoman’s 

confession about alchemy warns against greed and deception. Both impart moral lessons on 

spiritual vigilance and honesty. 

Why not other options: 

• A: Devotion is lauded, and not all science is branded fraudulent—just deceptive 

alchemy. 

• C: The saintly figure prevails spiritually, and the cheating alchemists do not “usually 

succeed.” 

• D: Physical strength is not central; piety and honesty drive these narratives. 

 

12. Answer: C 

Explanation: 

They appear later in the collection, suggesting Chaucer added or revised them toward the end 

of composing The Canterbury Tales. The Canon and Yeoman’s abrupt introduction and the 

Second Nun’s quiet presence also hint at later editorial decisions. 

Why not other options: 

• A: Both tales are included in extant manuscripts, not wholly absent. 

• B: Chaucer does not forbid readers from these stories. 
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• D: They do not break any explicit Host rules; they simply appear after many core 

pilgrims. 

 

 

The Manciple’s Prologue and Tale:   

1. Which best describes the Manciple’s main responsibility? 

A. Educating the lawyers 

B. Purchasing supplies for a law court or college 

C. Providing entertainment during mealtimes 

D. Guarding medieval fortifications 

2. What does the Manciple jokingly criticize the Cook for in the Prologue? 

A. Overindulging in alcohol 

B. Cheating at dice 

C. Hoarding supplies 

D. Singing off-key ballads 

3. In the Manciple’s Tale, which figure owns the magical white crow? 

A. Phoebus (Apollo) 

B. King Midas 

C. Jupiter (Zeus) 

D. A wandering minstrel 

4. What deed does the crow reveal that leads to a tragic outcome? 

A. Phoebus’s theft of sacred artifacts 

B. The wife’s act of infidelity 

C. A secret plan to dethrone Phoebus 

D. A scheme to enchant Phoebus’s bow 

5. How does Phoebus respond upon hearing the crow’s revelation? 

A. He pardons his wife and crow 

B. He rewards the crow with gold 

C. He kills his wife in a rage 

D. He banishes the crow to the underworld 

6. After the wife’s death, why does Phoebus curse the crow? 

A. He wants the crow to suffer for speaking out 

B. He fears the crow’s growing power 

C. He suspects the crow of witchcraft 

D. He mistakes the crow for a demon in disguise 

7. Which transformation does the crow undergo due to Phoebus’s curse? 

A. It becomes a phoenix 

B. It loses its white feathers and sweet voice 
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C. It turns into a golden eagle 

D. It gains the ability to speak multiple languages 

8. What moral lesson is emphasized through the crow’s predicament? 

A. Silence is often preferable to haste in speech 

B. Knowledge should always be shouted from the rooftops 

C. Birds represent the purest form of truth 

D. Good intentions can heal all wounds 

9. In a broader context, The Manciple’s Tale underscores Chaucer’s interest in: 

A. Unquestioning loyalty to monarchs 

B. The exploration of verbal deceit and its consequences 

C. The superiority of rural life over courtly life 

D. Epic battles between gods and mortals 

10. How is the Manciple’s character portrayed in connection to the theme of speech? 

A. He remains completely silent throughout the journey 

B. He is a gullible and timid storyteller 

C. He cleverly manages information for personal gain 

D. He advocates for revealing every secret immediately 

11. Why might The Manciple’s Tale feel especially relevant as The Canterbury Tales 

nears its conclusion? 

A. It abandons moral lessons in favor of humor 

B. It highlights the value of caution before the final reflections 

C. It marks a shift toward describing feasts and celebrations 

D. It introduces entirely new characters and plotlines 

12. Compared to other tales that deal with lies, The Manciple’s Tale focuses on the danger 

of: 

A. War without a just cause 

B. Conspiracies within royal families 

C. Speaking truths at the wrong moment 

D. Trusting clerics over commoners 

 

 

1. Answer: B 

Explanation: A manciple is specifically tasked with purchasing supplies for an 

institution like a law court or college. Chaucer’s portrayal highlights his ability to 

outsmart even learned men when acquiring provisions. 

Why not other options: 

o A: Educating lawyers is not the manciple’s duty; he works for lawyers, not as 

one. 
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o C: Providing entertainment is not his role; there is no evidence he is an 

entertainer. 

o D: Guarding fortifications is unrelated to his job, which focuses on 

administrative procurement. 

2. Answer: A 

Explanation: In the Prologue, the Manciple teases the Cook about his drunkenness, 

sparking minor conflict and comedic banter among the pilgrims. 

Why not other options: 

o B: There is no mention of the Manciple accusing the Cook of cheating at dice. 

o C: The Cook isn’t hiding or mismanaging supplies, and the Manciple doesn’t 

suggest that. 

o D: Singing off-key ballads is never described as the Cook’s failing in this 

passage. 

3. Answer: A 

Explanation: In the Manciple’s Tale, the magical white crow belongs to Phoebus 

(Apollo), a figure from classical mythology. 

Why not other options: 

o B: King Midas is associated with a golden touch, not owning a talking crow. 

o C: Jupiter (Zeus) does not appear in this specific tale. 

o D: The tale does not involve any minstrel owning the crow. 

4. Answer: B 

Explanation: The crow witnesses Phoebus’s wife’s adultery and speaks about it, 

leading Phoebus to commit a tragic act. 

Why not other options: 

o A: Phoebus is not accused of stealing sacred artifacts in the tale. 

o C: There is no conspiracy to remove Phoebus from power. 

o D: There is no mention of an enchantment scheme involving Phoebus’s bow. 

5. Answer: C 

Explanation: Phoebus, enraged by the crow’s revelation, kills his wife in a moment 

of fury—a grim illustration of unchecked passion. 

Why not other options: 

o A: He does not pardon his wife or the crow; instead, he reacts violently. 

o B: Far from rewarding the crow, he ultimately curses it. 

o D: The underworld banishment is not the chosen punishment; he attacks his 

wife, then curses the crow. 
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6. Answer: A 

Explanation: Phoebus curses the crow because he blames it for speaking the truth, 

believing the bird’s words caused his rage and his wife’s death. 

Why not other options: 

o B: The crow is not growing in magical power; Phoebus’s anger comes from 

having heard a painful truth. 

o C: Witchcraft is never indicated as a factor. 

o D: There is no suggestion that Phoebus mistakes the crow for a demon. 

7. Answer: B 

Explanation: The crow loses both its white feathers and its sweet, melodious voice as 

part of Phoebus’s curse, turning black and forced to caw. 

Why not other options: 

o A: It does not become a phoenix; the phoenix is a different mythical bird. 

o C: Turning into a golden eagle is not mentioned in any version of the tale. 

o D: The curse strips the crow of its pleasant speech; it does not grant new 

languages. 

8. Answer: A 

Explanation: The moral is that speaking truth without considering the circumstances 

can be as harmful as lies. Sometimes, silence or restraint is wiser. 

Why not other options: 

o B: The tale does not promote broadcasting every piece of information. 

o C: Though birds are symbolic, the key lesson is about prudence in speech, not 

about birds being the purest truth. 

o D: Good intentions may matter, but the story’s focus is how harmful truth can 

be if uttered rashly. 

9. Answer: B 

Explanation: Chaucer frequently examines how words and deception affect 

relationships and events, and The Manciple’s Tale highlights damaging consequences 

of unrestrained truth. 

Why not other options: 

o A: Loyalty to monarchs is not central to this specific tale’s moral. 

o C: There is no emphasis on rural versus courtly life here. 

o D: There are no epic battles in this short, focused fable-like narrative. 

10. Answer: C 

Explanation: The Manciple is portrayed as cunning; he knows how to manage 
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information and thus shows how controlling speech can lead to personal advantage or 

avert trouble. 

Why not other options: 

• A: He certainly speaks; he does not remain silent throughout. 

• B: He is not timid; Chaucer portrays him as crafty and quick-minded. 

• D: He does not believe all secrets should be immediately revealed; rather, he 

illustrates the dangers of uncontrolled speech. 

11. Answer: B 

Explanation: As the tales near their end, The Manciple’s warning about rash speech 

emphasizes a final cautionary note before the reflective Parson’s Tale. 

Why not other options: 

• A: Despite comedic elements, the moral lesson remains central, not abandoned. 

• C: There is no shift to feasts or pure celebration; tragedy underscores the caution. 

• D: The Manciple’s Tale does not introduce new sets of characters; it is a standalone 

narrative that reinforces the overall message. 

12. Answer: C 

Explanation: While many other Canterbury Tales address deception or outright lies, 

this story highlights the danger of speaking truths at the wrong time, showing that too 

much honesty can be as destructive as falsehood. 

Why not other options: 

• A: The tale is not focused on war or just causes. 

• B: There are no major conspiracies within a royal family in this tale. 

• D: The story doesn’t endorse trusting clerics over commoners; it focuses on the harm 

of ill-timed speech. 

 

The Parson’s Prologue, Tale, and Chaucer’s Retractions 

1. What distinct feature sets The Parson’s Tale apart from most other Canterbury Tales? 

A. Its emphasis on courtly love 

B. Its prose format instead of verse 

C. Its complete absence of religious themes 

D. Its strong focus on epic battles 

2. Why is the Parson considered a moral contrast to characters like the Pardoner and 

Summoner? 

A. He openly admits to his own corruption 

B. He serves royalty rather than commoners 
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C. He is portrayed as genuinely pious and humble 

D. He condemns all church practices as fraudulent 

3. Which key subject does The Parson’s Tale explore in depth? 

A. The art of medieval warfare 

B. The romance of Troilus and Criseyde 

C. The Seven Deadly Sins and methods of penance 

D. Tales of magical creatures 

4. How does The Parson recommend believers address the sins discussed in his tale? 

A. By performing secular music in churches 

B. Through contrition, confession, and satisfaction 

C. By memorizing lengthy Latin prayers 

D. By collecting relics and visiting shrines 

5. In Chaucer’s Retractions, what does he ask forgiveness for? 

A. Dedicating his works to royal patrons 

B. Any “worldly vanities” in his literary compositions 

C. Misrepresenting the Church’s official doctrine 

D. Using only prose to convey moral messages 

6. What notable works does Chaucer include in his Retractions among those he fears 

might mislead readers? 

A. Translations of the Bible 

B. The Canterbury Tales and Troilus and Criseyde 

C. The lost Book of the Lion and The Romance of the Rose 

D. A series of comedic plays he wrote secretly 

7. Why do some scholars view Chaucer’s Retractions with a degree of skepticism? 

A. No medieval authors used retractions except Chaucer 

B. They believe the apology is a sarcastic critique of religious authorities 

C. Medieval writers often offered formulaic devout disclaimers 

D. The Retractions only appear in modern printed editions 

8. What literary effect does The Parson’s sermon-like tone have on the overall structure 

of The Canterbury Tales? 

A. It signals a shift from moral themes to pure entertainment 

B. It disrupts the flow with random magical events 

C. It provides a sobering conclusion after many lively, varied tales 

D. It offers a blueprint for a future expansion of the Tales 

9. How might modern readers react to The Parson’s Tale compared to medieval 

audiences? 

A. Modern readers generally find the sermon too short 

B. Both groups treat it purely as a humorous story 

C. Modern readers may be less receptive to lengthy moral instruction 

D. Medieval audiences found sermons inherently offensive 
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10. What does The Parson’s presence illustrate regarding Chaucer’s portrayal of the 

Church? 

A. That every ecclesiastical figure is dishonest 

B. That corruption was universal among the clergy 

C. That there were still upright and devout clergymen 

D. That church roles should be abolished for fairness 

11. In the context of the Tales’ overall “carnival of stories,” why is The Parson’s Tale 

particularly significant? 

A. It completely ignores medieval traditions 

B. It stands as a deliberate moral counterweight to earlier comic or risqué episodes 

C. It contradicts the religious beliefs of the time 

D. It replaces the concept of pilgrimage with chivalric quests 

12. How do Chaucer’s Retractions serve as a final gesture in the text? 

A. They announce the death of the narrator’s patron 

B. They confirm that The Canterbury Tales was purely a satire 

C. They express sorrow for any morally questionable content 

D. They shift all blame onto the scribes and copyists 

 

 

1. Answer: B 

Explanation: Unlike most Canterbury Tales written in verse, The Parson’s Tale is 

composed in prose form, marking a distinct shift in style and tone. This stylistic 

departure underscores its didactic, sermon-like purpose. 

Why not other options: 

o A: While it does emphasize morality, it is not uniquely dedicated to courtly 

love. 

o C: The Parson’s Tale is heavily religious in content, not devoid of it. 

o D: There are no epic battles in The Parson’s Tale; it focuses on spiritual 

reflection. 

2. Answer: C 

Explanation: The Parson is shown as genuinely devout and compassionate, 

contrasting with corrupt figures like the Pardoner and Summoner, who exploit their 

religious positions. 

Why not other options: 

o A: He does not admit to personal corruption; rather, he serves as a model of 

virtue. 

o B: There’s no indication he works for royalty or that such a distinction defines 

his piety. 

123



o D: He doesn’t condemn all church practices; he upholds true religious 

devotion. 

3. Answer: C 

Explanation: The Parson’s Tale offers a long sermon on sin and redemption, detailing 

the Seven Deadly Sins and how believers can seek spiritual healing through penance. 

Why not other options: 

o A: Medieval warfare is not the focus; The Parson’s Tale is concerned with 

spiritual matters. 

o B: While Troilus and Criseyde is another Chaucer work, it’s not addressed in 

The Parson’s Tale. 

o D: Magical creatures do not feature in this sermon-like narrative. 

4. Answer: B 

Explanation: The Parson lays out the traditional medieval approach to atoning for 

sin: contrition (true sorrow), confession (admitting one’s sins), and satisfaction 

(making amends or reparations). 

Why not other options: 

o A: Secular music does not appear as a remedy for sin. 

o C: While Latin prayers might be used in religious practice, he specifically 

highlights the process of contrition, confession, and satisfaction. 

o D: Collecting relics or going on pilgrimages can be devotional acts but aren’t 

the center of the Parson’s three-step penance structure. 

5. Answer: B 

Explanation: In Chaucer’s Retractions, he asks forgiveness for any “worldly 

vanities,” such as the more comedic or irreverent parts of his writings that might lead 

readers astray from a pious path. 

Why not other options: 

o A: He doesn’t apologize for dedicating works to patrons. 

o C: There’s no claim he misrepresented official doctrine; he’s concerned about 

potential moral missteps. 

o D: Chaucer wrote both prose and poetry, but he is not apologizing for writing 

in prose. 

6. Answer: B 

Explanation: Chaucer specifically names Troilus and Criseyde and references The 

Canterbury Tales among other works he considers possibly sinful or too worldly. 

Why not other options: 

o A: He does not list Biblical translations in his apology. 
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o C: He does mention The Book of the Lion, but The Romance of the Rose was 

an adaptation/translation he worked on, not the only text he singles out. 

o D: He doesn’t mention secret comedic plays; he focuses on his known literary 

works. 

7. Answer: C 

Explanation: Many medieval authors concluded their works with pious disclaimers 

or apologies to ensure they stayed within the bounds of orthodoxy. Chaucer’s 

Retractions might be sincere or part of this standard practice. 

Why not other options: 

o A: Retractions or disclaimers were not exclusive to Chaucer. 

o B: It’s not widely considered a sarcastic jab; there’s no direct indication of 

scorn for religious authority. 

o D: The Retractions do appear in certain manuscripts of the period, not just 

modern prints. 

8. Answer: C 

Explanation: After the variety of comedic and dramatic tales, The Parson’s Tale 

provides a solemn, moralizing conclusion. This shift in tone grounds the collection in 

a final message of spiritual sobriety. 

Why not other options: 

o A: It doesn’t move away from moral themes; it intensifies them. 

o B: There are no sudden magical or fantastical elements in this tale. 

o D: It doesn’t serve as a teaser for an expansion; it’s more of a concluding 

spiritual statement. 

9. Answer: C 

Explanation: Modern readers often find such extended religious instruction 

challenging or less engaging, whereas medieval audiences were accustomed to 

sermons as part of their cultural and religious life. 

Why not other options: 

o A: Contemporary audiences generally do not complain of it being too short; if 

anything, it’s quite long and dense. 

o B: It is not regarded as a purely humorous piece by either era’s standards. 

o D: Medieval audiences were used to sermon literature; they wouldn’t have 

found it inherently offensive. 

10. Answer: C 

Explanation: The Parson exemplifies what the clergy could and should be: devout, 

humble, and dedicated to parishioners. This depiction counters the corruption seen in 
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the Pardoner or Summoner. 

Why not other options: 

• A: The Tales do include dishonest church figures, but the Parson is not one of them. 

• B: Corruption is not universal in Chaucer’s depiction—some clergy members remain 

sincere. 

• D: Chaucer doesn’t advocate abolishing church roles; he contrasts good and bad 

clergy. 

11. Answer: B 

Explanation: Following bawdy, comedic, or irreverent tales, the Parson’s Tale 

functions as a moral anchor, offering repentance, spiritual lessons, and solemn 

closure. 

Why not other options: 

• A: It doesn’t ignore medieval traditions; it directly adheres to them by providing a 

sermon. 

• C: It largely aligns with, not contradicts, the religious beliefs of its time. 

• D: There is no shift to quests; the focus is on internal reflection and moral guidance. 

12. Answer: C 

Explanation: In his Retractions, Chaucer expresses sorrow over any offense his 

stories might have caused, asking readers to forgive those elements he considers 

spiritually harmful. 

Why not other options: 

• A: There is no mention of the narrator’s patron dying. 

• B: Chaucer does not declare The Canterbury Tales outright satire; he acknowledges 

its potentially sinful elements. 

• D: He does not pass blame onto copyists; he personally claims responsibility for his 

work. 

 

 

Title: Thematic Threads in The Canterbury Tales:   

1. Which theme often appears in Chaucer’s representations of marriage across multiple 

tales? 

A. The sanctity of knightly combat 

B. The unwavering loyalty of nobles 

C. Varied power dynamics and conflicts 

D. Complete submission to church authorities 
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2. Which pair of tales best illustrates Chaucer’s exploration of chivalric versus bawdy 

approaches to love? 

A. Prioress’s Tale and Pardoner’s Tale 

B. Knight’s Tale and Miller’s Tale 

C. Parson’s Tale and Clerk’s Tale 

D. Merchant’s Tale and Franklin’s Tale 

3. How does Chaucer typically handle the topic of marriage in The Canterbury Tales? 

A. He presents a single, fixed model of ideal marriage 

B. He avoids discussing marital relationships altogether 

C. He shows diverse, often conflicting perspectives on love and marriage 

D. He only includes examples of blissful unions 

4. What notable tension drives the Estates satire within The Canterbury Tales? 

A. Power struggles among the clergy, nobility, and commoners 

B. The universal reverence for the medieval Church 

C. Complete unity between all social classes 

D. A society without any moral critiques or conflicts 

5. Which character demands sovereignty within a marriage context? 

A. The Franklin 

B. The Wife of Bath 

C. The Reeve 

D. The Summoner 

6. In contrast to the Wife of Bath’s stance on female power, which character embodies 

the idea of submission? 

A. The Cook 

B. The Knight 

C. Griselda in the Clerk’s Tale 

D. The Miller 

7. What primary message does Chaucer convey about religion through characters like 

the Pardoner and Summoner? 

A. The Church is corrupt beyond repair 

B. Faith itself is invalid 

C. True piety can be overshadowed by hypocrisy 

D. Medieval religion strictly opposed penance 

8. Which aspect of Chaucer’s storytelling highlights the broad range of social and moral 

perspectives? 

A. The Tales are all solemn and tragic in nature 

B. The mixture of comedic episodes with serious, devout narratives 

C. The uniform rhyme scheme and narrative style 

D. A focus solely on royal court life 
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9. Why is The Canterbury Tales often considered “unfinished”? 

A. Chaucer died before completing every pilgrim’s narrative 

B. He intentionally wrote only a single tale 

C. All existing manuscripts are forgeries 

D. The Knight’s Tale alone represents the final text 

10. What structural device ties together the vastly different tales told by the pilgrims? 

A. A synchronized dance routine in each tale 

B. The framing of the pilgrimage journey 

C. A formal contest enforced by the King 

D. Uniform poetic form in all stories 

11. How might a modern reader interpret Chaucer’s approach to morality versus 

hypocrisy? 

A. Chaucer praises characters who commit fraud for personal gain 

B. The text encourages universal cynicism about religion 

C. It presents both sincere and corrupt individuals to reveal the complexity of faith 

D. It demands readers disregard morality entirely 

12. Which thematic pair best captures Chaucer’s dual focus in many tales? 

A. Warfare and agriculture 

B. Love and power 

C. Geography and architecture 

D. Mathematics and astronomy 

 

 

1. Answer: C 

Explanation: Chaucer’s marriage portrayals vary greatly, from the Wife of Bath’s 

demand for autonomy to the Merchant’s cynical view, indicating that power struggles 

and conflicting views are central to his depiction of marital relationships. 

Why not other options: 

o A: Knightly combat is more related to chivalric themes, not a recurring focus 

for marriage. 

o B: Unwavering loyalty of nobles is not a major thematic thread regarding 

marriage; Chaucer’s couples often face tension and conflict. 

o D: While the Church may set moral frameworks, most of Chaucer’s marriage 

portrayals do not revolve around complete submission to its authority. 

2. Answer: B 

Explanation: The Knight’s Tale exemplifies courtly, romantic love and high-stakes 

chivalry, while The Miller’s Tale relies on bawdy humor and lower-class trickery, 
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showcasing two extremes of love portrayal. 

Why not other options: 

o A: The Prioress’s and Pardoner’s Tales don’t primarily contrast chivalric 

romance with bawdiness in terms of love. 

o C: Parson’s and Clerk’s Tales emphasize moral/spiritual lessons and patience, 

not chivalric vs. bawdy love. 

o D: Merchant’s Tale and Franklin’s Tale do discuss marriage, but their contrast 

isn’t as stark as between the Knight’s noble romance and the Miller’s farce. 

3. Answer: C 

Explanation: Chaucer depicts marriage in multiple ways—from the Miller’s satirical 

lens to the Franklin’s earnestness—indicating he offers a broad range of perspectives 

rather than a single, fixed model. 

Why not other options: 

o A: He never presents just one static ideal; each couple’s dynamics differ. 

o B: Marriage is a frequent topic, so he certainly doesn’t avoid it. 

o D: Not all unions are blissful; many are rife with deceit or power struggles. 

4. Answer: A 

Explanation: The “estates” in medieval society—clergy, nobility, and commoners—

are often at odds. Chaucer’s Tales satirize corruption and highlight how individuals 

fail to live up to their estate ideals. 

Why not other options: 

o B: Chaucer does not depict universal reverence for the Church; he exposes its 

hypocrisy in certain characters. 

o C: Rather than unity, there is notable friction among different social ranks. 

o D: Chaucer’s work brims with moral critiques, so a society free of conflict 

isn’t his focus. 

5. Answer: B 

Explanation: The Wife of Bath famously advocates for “maistrie” (sovereignty) in 

marriage, seeking dominance in her relationships. 

Why not other options: 

o A: The Franklin aspires to an equal, harmonious marriage, not sovereignty 

over a spouse. 

o C: The Reeve is not primarily concerned with marital sovereignty in his Tale 

or character. 

o D: The Summoner does not present a vision of marital dominance; he deals 

with church corruption themes. 
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6. Answer: C 

Explanation: Griselda in the Clerk’s Tale endures extreme tests of obedience and 

submission, representing a stark contrast to the Wife of Bath’s call for female 

authority. 

Why not other options: 

o A: The Cook’s Tale is incomplete and doesn’t center on female submission. 

o B: The Knight’s narrative focuses on chivalric love, not submission within 

marriage. 

o D: The Miller’s Tale is bawdy and playful, not a story of obedient female 

virtue. 

7. Answer: C 

Explanation: Characters like the Pardoner and Summoner misuse their religious roles 

for personal gain, showcasing that individuals—not faith itself—can corrupt spiritual 

ideals. 

Why not other options: 

o A: Chaucer does not imply the Church is irredeemably corrupt, only that some 

figures are hypocritical. 

o B: He does not question the validity of faith; the sincere piety of characters 

like the Parson balances the corruption of others. 

o D: Far from rejecting penance, Chaucer’s Parson’s Tale strongly endorses it. 

8. Answer: B 

Explanation: Chaucer juxtaposes comedic fabliaux against serious, devout narratives, 

creating a rich tapestry that reflects different social and moral perspectives within 

medieval life. 

Why not other options: 

o A: Many Tales are humorous or satirical, so they’re not uniformly solemn. 

o C: Different meters and forms exist, not uniform styles. 

o D: The Tales span various social settings, far beyond just royal courts. 

9. Answer: A 

Explanation: Chaucer died before fully completing every pilgrim’s story, and some 

tales remain partial. This open-ended quality is a hallmark of The Canterbury Tales. 

Why not other options: 

o B: He wrote numerous tales, not just a single one. 

o C: Original manuscripts exist; there is no evidence they are forgeries. 

o D: The Knight’s Tale appears early in the collection, not as the final text. 
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10. Answer: B 

Explanation: The pilgrimage framework unifies the various tales, with each pilgrim 

telling a story while traveling to Canterbury, allowing diverse narratives to connect 

within one overarching journey. 

Why not other options: 

• A: There’s no choreographed dance routine linking the tales. 

• C: The king plays no role in enforcing a contest; it’s the Host, Harry Bailey, who 

proposes it. 

• D: There is considerable variation in form and style across the Tales. 

11. Answer: C 

Explanation: Chaucer contrasts devout characters (like the Parson) with hypocritical 

ones (the Pardoner) to show that morality can be complex; individuals choose how 

sincerely they practice faith. 

Why not other options: 

• A: Characters who commit fraud are not praised; they are often critiqued. 

• B: The text doesn’t invite universal cynicism; true piety exists alongside corruption. 

• D: Morality is central in The Canterbury Tales; Chaucer doesn’t dismiss it. 

12. Answer: B 

Explanation: Love and power—whether in social hierarchies or marital 

relationships—recur frequently throughout the Tales, underpinning much of the 

conflict and resolution in Chaucer’s narratives. 

Why not other options: 

• A: Warfare and agriculture are not unifying themes across multiple Tales. 

• C: Architecture and geography are minor or incidental, not core thematic threads. 

• D: Mathematics and astronomy receive little focus in Chaucer’s storytelling. 

 

 

Chaucer’s Humor and Irony 

1. In The Canterbury Tales, which type of humor does The Miller’s Tale most 

prominently feature? 

A. High romantic poetry 

B. Bawdy fabliau elements 

C. Solemn moral allegory 

D. Subtle courtly praise 
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2. Which best characterizes the comedic tension in the Summoner-Friar rivalry? 

A. Intellectual debate over theology 

B. Refined courtly banter 

C. Vulgar jesting and retaliatory “fart” humor 

D. Wordless slapstick routines 

3. What is the primary effect of mock-heroic style in The Nun’s Priest’s Tale? 

A. Making serious events appear weightier 

B. Combining romance and tragedy in a single plot 

C. Elevating a simple barnyard scene to epic grandeur for comedic contrast 

D. Focusing solely on religious devotion in farm settings 

4. How does Chaucer typically present his narrator’s role in recounting potentially 

offensive jokes? 

A. He claims total responsibility for all offensive content 

B. He directly scolds characters who use crude humor 

C. He offers polite disclaimers, insisting he must repeat every word faithfully 

D. He avoids humor and only discusses moral subjects 

5. In The Canterbury Tales, what does “quiting” most often refer to? 

A. Pilgrims confessing their sins to the Parson 

B. The host ending the pilgrimage abruptly 

C. One pilgrim’s tale responding playfully or mockingly to another pilgrim’s story 

D. Each character renouncing their estate’s privileges 

6. Why does the Host intervene in certain comedic exchanges among the pilgrims? 

A. To encourage more aggressive brawling 

B. To uphold strict censorship of all humor 

C. To maintain order and prevent conflicts from escalating 

D. To replace the original text with his own poetry 

7. Which statement best describes Chaucer’s use of self-deprecating narrative persona 

(as in the “Tale of Sir Thopas”)? 

A. It ensures the narrator is taken seriously at all times 

B. It reveals the narrator’s hidden skill by pretending to be inept 

C. It forces the pilgrims to skip other tales 

D. It eliminates irony from the text 

8. How does Chaucer use humor when portraying hypocritical figures like the Pardoner? 

A. He presents them as saintly heroes without fault 

B. He condemns them through direct, harsh criticism 

C. He employs witty exaggeration to expose their wrongdoing 

D. He omits them entirely from the pilgrimage 

9. Which best captures the function of bawdy humor in fabliau tales? 

A. Celebrating the spiritual piety of the characters 

B. Praising courtly love among noble elites 

132



C. Showcasing and ridiculing human folly, lust, and jealousy 

D. Demonstrating advanced rhetorical devices for theological debates 

10. How does Chaucer’s comedic style speak to different social classes in medieval 

society? 

A. He writes solely for university scholars and theologians 

B. He avoids humor to appeal only to the devout 

C. He includes both refined wit and broad farce to engage a wide audience 

D. He tailors each tale strictly to aristocratic taste 

11. What is one strategy to analyze Chaucer’s humor in an exam essay? 

A. Focus exclusively on serious tales while ignoring comedic aspects 

B. Contrast lighthearted fabliaux with solemn or chivalric stories 

C. Argue that Chaucer’s humor has no deeper moral implications 

D. Present the Tales as a purely comedic anthology with no variety 

12. Which statement best summarizes Chaucer’s purpose in combining humor and social 

critique? 

A. He conceals his real opinions by never criticizing society 

B. He aims to unify all pilgrims in silent agreement 

C. He reveals human flaws through laughter, creating both amusement and insight 

D. He promotes an official Church mandate to ban comedic literature 

 

 

1. Answer: B 

Explanation: The Miller’s Tale is a quintessential fabliau filled with bawdy jokes, 

sexual innuendos, and pranks. Chaucer uses this style to highlight human folly, 

particularly around lust and deceit. 

Why not other options: 

o A: High romantic poetry characterizes tales like the Knight’s, not the Miller’s. 

o C: Solemn moral allegory is more akin to the Parson’s Tale or certain saintly 

legends, not this ribald story. 

o D: The Miller’s Tale is anything but “subtle courtly praise”; it’s deliberately 

earthy and irreverent. 

2. Answer: C 

Explanation: The Summoner-Friar tension is marked by crude jabs, culminating in 

the Summoner’s story where a friar is humiliated via a “fart” joke—an example of 

vulgar, retaliatory humor. 

Why not other options: 

o A: The rivalry isn’t a refined theological debate; it’s driven by personal 

animosity. 

133



o B: They are far from courtly in their banter; it’s direct and coarse. 

o D: Wordless slapstick doesn’t fully capture their verbal sparring, which is 

central to the comedic tone. 

3. Answer: C 

Explanation: The Nun’s Priest’s Tale uses lofty, “epic” language for a trivial 

barnyard drama involving a rooster and a fox. This style mismatch creates humor by 

inflating a mundane situation to mock-heroic proportions. 

Why not other options: 

o A: The technique makes the event seem more ridiculous, not weightier. 

o B: Though it merges romance-like diction with a simple story, the intent is 

comedic, not tragic. 

o D: The tale focuses on a rooster’s pride, not predominantly on religious 

devotion. 

4. Answer: C 

Explanation: Chaucer’s narrator frequently includes disclaimers, claiming he must 

recount the pilgrims’ words exactly, absolving himself of responsibility for any crude 

content while maintaining comedic irony. 

Why not other options: 

o A: He never fully takes the blame for offensiveness; instead, he uses 

disclaimers. 

o B: He rarely scolds characters directly; rather, he presents them, letting readers 

judge. 

o D: Humor abounds in The Canterbury Tales; avoiding humor is not Chaucer’s 

approach. 

5. Answer: C 

Explanation: “Quiting” describes how one pilgrim responds to another’s tale with a 

new story that playfully or mockingly one-ups the previous teller, a pattern central to 

the pilgrims’ back-and-forth dynamic. 

Why not other options: 

o A: Confessing sins to the Parson is separate from the storytelling contest. 

o B: The Host doesn’t end the pilgrimage prematurely. 

o D: Characters don’t renounce their social estate status in the course of their 

tales. 

6. Answer: C 

Explanation: The Host, Harry Bailey, intervenes to keep tensions from turning 
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violent. He mediates arguments to ensure the storytelling contest continues civilly. 

Why not other options: 

o A: He doesn’t provoke aggression; he wants an orderly progression of tales. 

o B: He allows humor but tries to avoid outright brawls or excessive insults. 

o D: He doesn’t replace their narratives with his own poetry; he merely guides 

and moderates. 

7. Answer: B 

Explanation: Chaucer adopts a bumbling, self-deprecating persona in Sir Thopas, 

ironically revealing his actual poetic prowess by contrasting it with deliberately poor 

verse, which the Host criticizes. 

Why not other options: 

o A: He’s not always taken seriously; he humorously pretends to lack skill. 

o C: There’s no forced skipping of others’ tales; the Host only stops Chaucer’s 

subpar verse. 

o D: This tactic introduces irony, rather than removing it. 

8. Answer: C 

Explanation: Chaucer exposes figures like the Pardoner by letting them brag about 

their own deceitful methods, using comedic exaggeration to highlight hypocrisy rather 

than stern condemnation. 

Why not other options: 

o A: He never idealizes the Pardoner as a saintly hero. 

o B: Chaucer rarely launches direct tirades; satire and humor are his preferred 

methods. 

o D: The Pardoner is not omitted; he is quite central as an example of spiritual 

corruption. 

9. Answer: C 

Explanation: Bawdy fabliau humor in tales like The Miller’s reveals human vices—

lust, envy, foolishness—through sexual pranks and tricks, making the audience laugh 

while showcasing deeper moral failings. 

Why not other options: 

o A: These tales seldom celebrate spiritual devotion. 

o B: Courtly love is a contrast to fabliau style, not its subject matter. 

o D: Though they involve cunning, they aren’t rhetorical treatises for theology; 

they highlight base human appetites. 
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10. Answer: C 

Explanation: By mixing refined wit and earthy farce, Chaucer appeals across social 

ranks, allowing both learned and common audiences to find amusement in the Tales. 

Why not other options: 

• A: His work isn’t aimed exclusively at scholars; it’s surprisingly inclusive. 

• B: Humor is one of Chaucer’s hallmarks, not something he avoids. 

• D: While aristocrats are among the Tales’ listeners, he also caters to broader tastes 

(e.g., bawdy fabliaux). 

11. Answer: B 

Explanation: A popular approach in exams is to contrast comedic fabliaux (Miller’s, 

Reeve’s) with more dignified or serious narratives (Knight’s, Parson’s), illustrating 

Chaucer’s range in style and message. 

Why not other options: 

• A: Ignoring comedic tales wastes the richness of Chaucer’s varied storytelling. 

• C: His humor typically carries moral or social commentary; it isn’t without depth. 

• D: The Tales are not purely comedic; there are moral sermons and chivalric romances 

as well. 

12. Answer: C 

Explanation: By weaving humor with critique, Chaucer laughs at human weaknesses 

while spotlighting issues like hypocrisy, greed, or lust. This dual function entertains 

and provokes thoughtful reflection. 

Why not other options: 

• A: Chaucer doesn’t hide his opinions entirely; his wit is a vehicle for social 

commentary. 

• B: He does not seek to silence or unify all pilgrims into agreement; their 

disagreements fuel the Tales. 

• D: There’s no Church mandate urging him to ban comedic literature; the medieval 

literary culture allowed such satirical freedom. 

 

Engaging with Chaucer’s Middle English 

1. Which phrase from The Canterbury Tales famously starts with a recognizable Middle 

English term meaning “when”? 

A. “Soote shoures” 

B. “Whan that Aprill” 

C. “Methinks ye sing” 

D. “Yclept a wight” 
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2. What does “soote” mean in Middle English, as seen in “shoures soote”? 

A. Bitter 

B. Stormy 

C. Sweet 

D. Icy 

3. Which Middle English term signifies “also” and often appears in Chaucer’s text? 

A. Bifil 

B. Eek 

C. Anon 

D. Ycleped 

4. What is the typical meaning of “bifel” or “bifil” in Chaucer’s works? 

A. “He laughed” 

B. “It befell” / “It happened” 

C. “They retired” 

D. “She blushed” 

5. In Chaucer’s language, the prefix “y-” (as in “yclept”) generally indicates: 

A. A future tense verb form 

B. An ongoing action 

C. A present-tense request 

D. A past participle from older Germanic usage 

6. How should the final “-e” in words like “Aprillë” or “pilgrimë” typically be treated in 

Chaucer’s poetry? 

A. Always silent, regardless of context 

B. Pronounced to maintain the poem’s meter 

C. Omitted from the text entirely 

D. Replaced with a modern vowel 

7. Which word means “person” or “creature,” as in describing someone a “worthy 

____”? 

A. Wight 

B. Eek 

C. Soote 

D. Bifel 

8. “Methinks” (or “me thinketh”) in Middle English can best be understood as: 

A. “I beg you” 

B. “You have lied” 

C. “It seems to me” 

D. “He curses me” 

9. Which Middle English adverb means “at once” or “soon,” frequently used to 

transition quickly in stories? 

A. Ycleped 
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B. Anon 

C. Spake 

D. Whan 

10. If Chaucer “spake ful softe,” it implies that: 

A. He wrote many verses while traveling 

B. He fell asleep mid-conversation 

C. He spoke very quietly 

D. He ignored the listener’s response 

11. What should a student avoid when citing Chaucer’s original wording in an exam 

essay? 

A. Translating key phrases for clarity 

B. Briefly explaining archaic terms in parentheses 

C. Overwhelming the essay with large, untranslated passages 

D. Choosing standard spellings from a recognized Chaucer edition 

12. Why might scribes’ manuscripts of Chaucer’s work vary in spelling? 

A. Chaucer personally changed the spelling every month 

B. Scribes reflected different regional pronunciations and usage 

C. The printing press standardized all early English forms 

D. Medieval law mandated frequent alterations of literary works 

 

 

1. Answer: B 

Explanation: The famous opening of the General Prologue begins “Whan that 

Aprill,” where “Whan” is Middle English for “When” and “Aprill” is a slightly 

different spelling of “April.” 

Why not other options: 

o A: “Soote shoures” references “sweet showers,” not the starting phrase. 

o C: “Methinks ye sing” is not Chaucer’s canonical opening line. 

o D: “Yclept a wight” mixes two Middle English terms but isn’t the Tales’ first 

line. 

2. Answer: C 

Explanation: “Soote” in phrases like “shoures soote” means “sweet,” highlighting 

the springtime pleasantness of April’s rains. 

Why not other options: 

o A: “Bitter” is the opposite of soote. 

o B: “Stormy” misrepresents the gentle nature of these showers. 

o D: “Icy” doesn’t fit the sense of sweet and refreshing. 
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3. Answer: B 

Explanation: “Eek” functions like “also” in modern English, frequently linking extra 

points or clauses. 

Why not other options: 

o A: “Bifil” means “it befell” or “it happened.” 

o C: “Anon” indicates “soon” or “immediately.” 

o D: “Ycleped” means “called” or “named.” 

4. Answer: B 

Explanation: “Bifel” (or “bifel”) translates to “it befell” / “it happened,” a common 

narrative link in Chaucer for shifting to a new event. 

Why not other options: 

o A: “He laughed” would be a different verb form in Middle English. 

o C: There is no indication that “bifel” means “they retired.” 

o D: “She blushed” is also unrelated to “bifel.” 

5. Answer: D 

Explanation: The prefix “y-” in words like “yclept” signifies a past participle from 

older Germanic usage, typically marking an action that has already happened (i.e., 

“named”). 

Why not other options: 

o A: It does not indicate a future tense. 

o B: “Ongoing action” is usually indicated differently (e.g., “-ing” forms). 

o C: Middle English used “y-” for past participles, not present-tense requests. 

6. Answer: B 

Explanation: Many Middle English lines rely on pronouncing the final “-e” to 

preserve the meter, so words like “Aprillë” might have a light extra syllable. 

Why not other options: 

o A: The “e” isn’t always silent; it’s key to Chaucer’s rhythm. 

o C: Omission of the “e” can break the poetic meter. 

o D: Replacing it with a modern vowel would modernize Chaucer’s text, losing 

authenticity. 

7. Answer: A 

Explanation: “Wight” means “person” or “creature.” A phrase like “worthy wight” 

refers to an admirable individual. 

Why not other options: 

o B: “Eek” means “also.” 
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o C: “Soote” means “sweet.” 

o D: “Bifel” is about events happening, not a term for a person or creature. 

8. Answer: C 

Explanation: “Methinks” translates literally to “It seems to me.” For example, 

“Methinks this tale is wondrous short.” 

Why not other options: 

o A: “I beg you” would be more like “I pray thee” or “I beseech thee.” 

o B: “You have lied” isn’t conveyed by “Methinks.” 

o D: “He curses me” is unrelated to the meaning of “Methinks.” 

9. Answer: B 

Explanation: “Anon” means “soon” or “straightaway,” commonly used to transition 

between quick actions in Chaucer’s text. 

Why not other options: 

o A: “Ycleped” means “called” or “named,” not “at once.” 

o C: “Spake” is the past tense of “speak.” 

o D: “Whan” is simply “when.” 

10. Answer: C 

Explanation: “Spake ful softe” indicates speaking softly or gently, showing how 

Chaucer’s language conveys volume and tone. 

Why not other options: 

• A: Nothing suggests writing verses while traveling. 

• B: There’s no hint of falling asleep mid-conversation. 

• D: Speaking softly is not ignoring a listener. 

11. Answer: C 

Explanation: While quoting Chaucer in exams can be beneficial, using long, 

untranslated passages can overwhelm your argument. Brief, well-chosen examples are 

best. 

Why not other options: 

• A: Translating key lines is recommended to show understanding. 

• B: Parenthetical clarifications demonstrate analytical skill. 

• D: Standardized spellings ensure clarity and coherence. 

12. Answer: B 

Explanation: Different scribes reflected various dialects and orthographic practices, 
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causing spelling differences in Chaucer manuscripts. 

Why not other options: 

• A: There’s no historical record of Chaucer frequently altering spellings himself. 

• C: The printing press wasn’t yet widespread during Chaucer’s lifetime; 

standardization came later. 

• D: There was no medieval law requiring authors to change their work repeatedly. 

  

Chaucer’s Audience & Manuscript Culture 

1. Which of the following describes a key characteristic of Chaucer’s audience in the 

late 14th century? 

A. Exclusively knights and aristocrats 

B. A diverse mix, including nobility and urban middle classes 

C. Only rural peasants struggling with literacy 

D. Devout monastics who disapproved of all humor 

2. Why is Chaucer’s work considered suitable for “read-aloud culture”? 

A. All copies of his text were burned after private readings 

B. Its complex scientific data required group discussion 

C. His lively dialogue and comedic timing thrived in oral performance 

D. Chaucer forbade personal, silent reading 

3. Which statement best captures the state of The Canterbury Tales before the printing 

press? 

A. A single, authoritative version produced by Chaucer himself 

B. Numerous manuscripts with variations in order and wording 

C. A forbidden text rarely copied by scribes 

D. A fully standardized document across Europe 

4. Why might some scribes have introduced differences into surviving manuscripts of 

The Canterbury Tales? 

A. Chaucer demanded multiple radical rewrites 

B. Scribes deliberately suppressed all comedic elements 

C. Manual copying led to errors, omissions, or reordering 

D. Copyright laws forced each scribe to invent new lines 

5. What is the significance of the Ellesmere Manuscript? 

A. It is Chaucer’s personal draft marked with his own annotations 

B. It is a richly illuminated version often used to establish a “standard” modern text 

C. It is a document containing exclusively the bawdy tales 

D. It is known for meticulously removing all references to the Host 

6. In medieval manuscript culture, why could marginal notes and glosses be found in 

copies of The Canterbury Tales? 
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A. They were official regal decrees labeling the text forbidden 

B. Readers and owners interacted actively with the text, adding personal or 

explanatory comments 

C. Scribes used margins solely for decorative purposes 

D. Medieval law demanded every manuscript include moral warnings 

7. Which best explains the “open text” nature of The Canterbury Tales? 

A. The final structure of tales was never set in stone, allowing for varied arrangements 

B. The text prohibits further copying or distribution 

C. Readers are required to write an entirely new tale for each copy 

D. It belongs to a theatrical tradition with no written script 

8. How does Chaucer’s comedic style reflect his potential mixed audience? 

A. He avoids all humor to maintain strict decorum among nobles 

B. He writes exclusively in Latin to appeal to clergy 

C. He balances high-minded romances with earthy fabliaux to entertain various social 

classes 

D. He focuses only on theological debates 

9. Which factor most contributed to the Tales being incomplete and variably ordered in 

different manuscripts? 

A. Chaucer deliberately destroyed half of his own work 

B. The widespread ban on copying literary texts 

C. The lack of a final definitive edit by Chaucer before his death 

D. Medieval scribes refusing to include pilgrim link passages 

10. What does the shift from manuscript to print (via Caxton) signify for Chaucer’s text? 

A. A brand-new Chaucer tale being added every year 

B. Full scribal freedom to rearrange and rewrite passages 

C. Greater stabilization and circulation of a more standardized version of the Tales 

D. The immediate dismissal of Chaucer from literary prominence 

11. Why might courtly and aristocratic readers have found Chaucer’s references to French 

poetic forms appealing? 

A. They had no familiarity with any English verse whatsoever 

B. Such references were seen as unsophisticated and plebeian 

C. Aristocrats often prided themselves on French cultural and literary knowledge 

D. French forms were strictly banned by the English crown 

12. How can the arrangement of specific tales (like the Miller-Reeve-Cook cluster) affect 

interpretations of The Canterbury Tales? 

A. There is only one acceptable order approved by all modern editors 

B. Reordering these tales has no impact on comedic momentum 

C. Different sequences can shift thematic emphasis and the flow of humor or conflict 

D. Changes in sequence force the removal of key characters from the pilgrimage 
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1. Answer: B 

Explanation: Chaucer’s audience extended beyond just noble courts to include the 

emerging urban middle class. Tales featuring figures like the Miller or the Wife of 

Bath appealed to common social experiences and humor, while courtly references 

satisfied aristocratic tastes. 

Why not other options: 

o A: He did not write only for knights and aristocrats, although they were part of 

his readership. 

o C: Chaucer’s appeal went far beyond illiterate rural peasants, and the Tales 

contain sophisticated literary elements. 

o D: Many people enjoyed Chaucer’s humor; it was not specifically disapproved 

by devout monastics as a whole. 

2. Answer: C 

Explanation: Chaucer’s lively dialogue, comedic timing, and distinct character 

voices made his work highly suitable for oral performance. Listeners could appreciate 

the jokes and dramatic interactions, especially in a communal setting. 

Why not other options: 

o A: There is no evidence copies were universally burned after private readings. 

o B: Although Chaucer can touch on complex ideas, he wasn’t focusing on 

scientific data requiring group study. 

o D: Chaucer did not ban private reading; his text was often shared both 

privately and publicly. 

3. Answer: B 

Explanation: Multiple medieval manuscripts show variations in the order of the tales, 

differences in certain lines, and uneven link passages. This reflects manual copying 

practices before standardized printing. 

Why not other options: 

o A: Chaucer left no single definitive version, so it wasn’t fully authorized by 

him. 

o C: The text was popular, so it was definitely copied by scribes rather than 

forbidden. 

o D: True standardization only came after the advent of printing. 

4. Answer: C 

Explanation: Copying by hand often led to unintentional errors and omissions. 

Scribes might also rearrange tales or alter wording, intentionally or not, resulting in 

many manuscript variants. 

Why not other options: 
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o A: There is no record of Chaucer demanding extensive rewrites from scribes. 

o B: Scribes did not typically try to remove comedic parts; they just copied or 

adapted what they had. 

o D: Copyright laws in the modern sense did not exist then, and scribes were not 

forced to invent new lines. 

5. Answer: B 

Explanation: The Ellesmere Manuscript is beautifully illustrated and often serves as 

a reference point for modern editors seeking a consistent text and sequence. 

Why not other options: 

o A: It is not Chaucer’s own personal draft with his annotations; its exact 

compilation remains a scribal effort. 

o C: It does not contain exclusively bawdy tales; it includes the full range of 

Chaucer’s work. 

o D: It retains references to the Host; there is no removal of such key figures. 

6. Answer: B 

Explanation: Marginal notes and glosses demonstrate medieval readers’ engagement 

with texts. Owners would add explanations, comments, or personal reflections, 

creating a lively interplay between text and reader. 

Why not other options: 

o A: These notes were not official bans or censures. 

o C: While some manuscripts feature decorative margins, many marginal notes 

go beyond mere ornamentation. 

o D: There was no universal law demanding moral warnings in every 

manuscript. 

7. Answer: A 

Explanation: Chaucer never finalized a single, strict sequence for all the tales. 

Different scribes or manuscript traditions could present them in varied orders, making 

the text somewhat “open-ended.” 

Why not other options: 

o B: Nothing in Chaucer’s work bans future copying or distribution. 

o C: Though scribes might add or adapt, there was no requirement for each 

copyist to create entirely new tales. 

o D: These are not purely theatrical scripts; they existed in written forms with 

flexible sequencing. 

8. Answer: C 

Explanation: By juxtaposing refined courtly romance (e.g., The Knight’s Tale) with 
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bawdy fabliaux (e.g., The Miller’s Tale), Chaucer entertained both aristocrats and 

commoners, reflecting his mixed audience. 

Why not other options: 

o A: He did not avoid humor; it’s integral to many tales. 

o B: Writing solely in Latin would limit common readers’ understanding, which 

was not Chaucer’s intent. 

o D: While theology appears in some tales, Chaucer encompasses a wide range 

of topics, not just theological debate. 

9. Answer: C 

Explanation: Chaucer’s death left the project unfinished. Without a final authorial 

edit, scribes had to work with partial drafts and guesses about the intended structure, 

leading to inconsistent or incomplete manuscripts. 

Why not other options: 

o A: There is no evidence Chaucer destroyed large parts of his work. 

o B: The Tales were popular and widely copied, not banned. 

o D: Some link passages do appear, but the variability stems more from scribal 

practice than universal refusal to include them. 

10. Answer: C 

Explanation: William Caxton’s printed editions helped standardize Chaucer’s text, 

reducing scribal variation and allowing broader dissemination, thus stabilizing its 

form. 

Why not other options: 

• A: No new tales were officially added after Chaucer’s death. 

• B: Printing limited scribes’ freedom by offering a more consistent text, not expanding 

it. 

• D: Rather than dismissal, Chaucer’s reputation grew once printed editions became 

available. 

11. Answer: C 

Explanation: Aristocrats prided themselves on French culture and language. 

Chaucer’s use of French poetic structures and vocabulary would appeal to courtly 

tastes, reflecting refinement and education. 

Why not other options: 

• A: Nobles did have some knowledge of English verse, but French was prestigious at 

court. 

• B: French influences were seen as sophisticated, not plebeian. 

• D: There was no universal ban on French forms in England. 
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12. Answer: C 

Explanation: Different manuscript orders can alter how readers perceive the 

progression of humor or conflict between pilgrims. The arrangement of tales like the 

Miller’s, Reeve’s, and Cook’s might shift thematic or comedic emphasis. 

Why not other options: 

• A: Modern editors use varying sequences; there is no single universally “correct” 

order. 

• B: Changing the sequence can indeed change comedic momentum. 

• D: Rearranging does not necessarily remove characters; it just alters story flow. 

 

 

1. Which Italian author’s work does Chaucer’s The Canterbury Tales most closely 

resemble in its storytelling framework? 

A. Dante Alighieri 

B. Francesco Petrarch 

C. Giovanni Boccaccio 

D. Niccolò Machiavelli 

 

2. What is a key structural similarity between Boccaccio’s Decameron and Chaucer’s 

The Canterbury Tales? 

A. Both feature a group of narrators sharing stories within a framing scenario 

B. Both are collections of theological essays without fictional elements 

C. Both rely solely on sonnets to present moral lessons 

D. Both involve lengthy epics narrated by a single author 

 

3. In contrast to Boccaccio’s primary focus on aristocratic storytellers, Chaucer’s 

pilgrims include 

A. Only members of the English royal court 

B. An exclusively religious cast led by a Bishop 

C. Characters from a wide range of social estates, such as knights, clergy, and commoners 

D. Mostly rural peasants with little emphasis on the middle class 

 

4. How did Chaucer encounter Italian literary influences such as Dante, Petrarch, and 

Boccaccio? 

A. Strictly from reading manuscripts brought to England by merchants 

B. Through his diplomatic travels to Italy 
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C. Via French translations of Italian literature only 

D. By working directly under Giovanni Boccaccio as an apprentice 

 

5. Which of the following best describes the relationship between Boccaccio’s 

Decameron and Chaucer’s The Canterbury Tales? 

A. Chaucer copies every tale from the Decameron word for word 

B. Chaucer uses the Decameron as a mere reference for local dialect 

C. Chaucer reworks the concept of a framed narrative, adapting it to English contexts and 

comedic tastes 

D. Chaucer sets his tales in Florence, mirroring Boccaccio’s exact setting 

 

6. What is a notable difference in the thematic approach of the Decameron versus The 

Canterbury Tales? 

A. The Decameron is strictly religious, while The Canterbury Tales is entirely secular 

B. The Decameron focuses on escape from the plague, while The Canterbury Tales includes a 

spiritual pilgrimage 

C. Both works ignore all aspects of romance and chivalry 

D. Chaucer’s work contains no comedic elements, unlike the Decameron 

 

7. Which Italian writer is explicitly referenced by Chaucer as the source for The Clerk’s 

Tale? 

A. Boccaccio 

B. Dante 

C. Petrarch 

D. Machiavelli 

 

8. Chaucer’s Troilus and Criseyde is heavily influenced by Boccaccio’s 

A. Filostrato 

B. De mulieribus claris 

C. Fiammetta 

D. Genealogia Deorum Gentilium 

 

9. Compared to Boccaccio’s storytellers, Chaucer’s pilgrims 

A. Avoid personal disputes and remain perfectly polite 

B. Engage in frequent quarrels and “quiting” tales to outdo one another 

C. Tell tales only in strict verse forms without humor 

D. Do not address issues of love or social class at all 
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10. Which element of Chaucer’s writing indicates a stronger Christian influence than 

Boccaccio’s Decameron? 

A. Frequent scenes set in monasteries across Europe 

B. The explicit presence of a priest serving as the only narrator 

C. The pilgrimage framework, culminating in moral tales like the Parson’s sermon 

D. All stories ending with an official Church blessing 

 

11. Why do many scholars regard Chaucer’s Italian-influenced style as groundbreaking 

for English literature? 

A. He wrote mostly in Latin, departing from English tradition 

B. He adopted purely French forms while excluding English verse structures 

C. He blended Italian and continental elements into accessible Middle English poetry 

D. He abandoned rhyme altogether, favoring only prose translations 

 

12. How does Chaucer’s The Canterbury Tales ultimately reflect both Italian inspiration 

and a distinctively English identity? 

A. It retains the Decameron’s elite Florentine setting without alteration 

B. It includes no references to medieval English society or customs 

C. It merges the continental frame narrative idea with English social humor, cultural norms, 

and language 

D. It strictly prohibits any references to Renaissance influences, focusing instead on 

Germanic sources 

 

1. Answer: C 

Explanation: Chaucer’s The Canterbury Tales strongly echoes the framing concept of 

Boccaccio’s Decameron, with a group of narrators each telling stories. Chaucer 

adapted this structure to an English pilgrimage context. 

Why not other options: 

o A: While Dante influenced Chaucer philosophically, The Divine Comedy is not 

structured as a set of various storytellers. 

o B: Petrarch impacted Chaucer’s themes and language, but not so much the 

multi-narrator framework. 

o D: Machiavelli came later and wrote political treatises (e.g., The Prince), not a 

similar storytelling frame. 

2. Answer: A 

Explanation: Both works feature a framing device where a group of people take turns 

telling stories. In the Decameron, ten nobles flee the plague and share tales; in The 
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Canterbury Tales, pilgrims on their way to Canterbury do likewise. 

Why not other options: 

o B: They are fictional story collections, not purely theological essays. 

o C: Chaucer wrote a variety of forms—fabliaux, romances, etc.—not 

exclusively sonnets. 

o D: Both works use multiple narrators, not a single authorial voice for all 

stories. 

3. Answer: C 

Explanation: Chaucer’s pilgrims include knights, clergy, tradespeople, and other 

social classes, offering a panoramic view of late medieval English society, unlike the 

more aristocratic storytellers in Boccaccio. 

Why not other options: 

o A: Only a fraction are from the nobility; there is a broader social mix. 

o B: The group is not purely ecclesiastical; there are secular figures like the 

Miller and Wife of Bath. 

o D: Although some pilgrims are modest or “common,” there’s notable 

representation from the rising middle class and other estates. 

4. Answer: B 

Explanation: Chaucer traveled as a diplomat to Italy, encountering major Italian 

authors’ works firsthand. This exposure informed his literary development and 

borrowing of narrative techniques. 

Why not other options: 

o A: He did read some manuscripts in England, but direct diplomatic contact in 

Italy was key. 

o C: While French translations might have played a role, personal visits gave 

Chaucer more direct influence from Italian culture. 

o D: He did not literally apprentice under Boccaccio; he was an English court 

official and diplomat. 

5. Answer: C 

Explanation: Chaucer adapted Boccaccio’s framing principle—a group telling 

stories—for an English pilgrimage setting, infusing his own comedic and moral tones 

rather than directly copying the Decameron. 

Why not other options: 

o A: Chaucer did not replicate the Decameron verbatim. 

o B: The Decameron was not merely a reference for local dialect; Chaucer’s 

engagement was structural and thematic. 
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o D: Chaucer placed his story in England and on a pilgrimage, not in Florence. 

6. Answer: B 

Explanation: In the Decameron, aristocrats escape the plague by retreating to a villa. 

Chaucer’s pilgrims embark on a religious journey to Canterbury, reflecting a more 

overt spiritual dimension. 

Why not other options: 

o A: The Decameron is not strictly religious; it has secular, often risqué tales. 

o C: Both works do touch on romance and comedic episodes. 

o D: Chaucer’s The Canterbury Tales includes numerous comedic fabliaux, so it 

is not devoid of humor. 

7. Answer: C 

Explanation: Chaucer credits Petrarch as the source for the tale of Griselda (The 

Clerk’s Tale). Historically, the story comes from Boccaccio as well, but Chaucer 

highlights Petrarch’s version. 

Why not other options: 

o A: Boccaccio initially wrote the Griselda story, but Chaucer specifically names 

Petrarch in the text. 

o B: Dante influenced Chaucer generally but not as the explicit source for 

Griselda. 

o D: Machiavelli’s works belong to a later, more political genre. 

8. Answer: A 

Explanation: Chaucer’s Troilus and Criseyde is significantly derived from 

Boccaccio’s poem Filostrato. Chaucer expands and deepens it within an English 

poetic framework. 

Why not other options: 

o B: De mulieribus claris discusses notable women but is not the Filostrato’s 

romantic narrative. 

o C: Fiammetta is another Boccaccio work but not the direct inspiration for 

Troilus and Criseyde. 

o D: Genealogia Deorum Gentilium is Boccaccio’s mythology treatise, 

unrelated to the Troilus story. 

9. Answer: B 

Explanation: Chaucer’s pilgrims frequently bicker, “quit,” and respond to each 

other’s tales as a form of one-upmanship, adding interpersonal drama. This is distinct 

from the more polite ambiance of Boccaccio’s storytellers. 

Why not other options: 
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o A: They’re hardly always polite; the Miller, Reeve, and Summoner are 

examples of tension. 

o C: Some pilgrims’ tales are in prose or mix comedic elements, not solely strict 

verse without humor. 

o D: Love and social class issues are central themes in many Canterbury Tales. 

10. Answer: C 

Explanation: Chaucer’s entire framing device is a pilgrimage to Canterbury, 

culminating in deeply moral or spiritual tales like the Parson’s sermon, revealing a 

stronger Christian component than The Decameron’s retreat from plague. 

Why not other options: 

• A: Monastery settings aren’t a consistent hallmark of The Canterbury Tales. 

• B: The Host, not only a priest, guides the tale-telling. There are multiple narrators. 

• D: Not all stories end with a formal Church blessing; the sense of moral reflection is 

more thematic. 

11. Answer: C 

Explanation: Chaucer integrated continental literary styles from Italy—particularly 

Boccaccio’s framing approach and Petrarch’s humanist influence—into Middle 

English verse, creating a pioneering blend for English literature. 

Why not other options: 

• A: Chaucer wrote primarily in Middle English, not Latin. 

• B: He did draw upon French forms as well, but also introduced Italian influences, 

mixing them with his native English. 

• D: He used rhyme (especially rhyming couplets), not solely prose. 

12. Answer: C 

Explanation: Chaucer adopts the frame narrative concept from Boccaccio but plants 

it firmly in English tradition—using a pilgrimage setting, Middle English dialect, and 

broad humor reflecting English social mores. 

Why not other options: 

• A: Chaucer’s setting is not in a Florentine villa; it’s the journey to Canterbury. 

• B: His tales are steeped in English customs and satire, not devoid of local color. 

• D: Renaissance influences are quite present through Italian sources; Chaucer does not 

avoid them in favor of purely Germanic themes. 
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Critiques Over Time: Early Reception vs. Modern Interpretations 

1. Which early 15th-century poets revered Chaucer as a master of English verse? 

A. John Milton and Edmund Spenser 

B. John Lydgate and Thomas Hoccleve 

C. Geoffrey of Monmouth and Robert Mannyng 

D. William Langland and Thomas More 

2. How did some 16th-century moralists approach Chaucer’s bawdy passages? 

A. They insisted on creating entirely new tales to replace them 

B. They largely ignored The Canterbury Tales in favor of his shorter poems 

C. They “cleaned up” or removed lewd segments to fit more refined tastes 

D. They accused Chaucer of heresy for comedic content 

3. During the Renaissance, what challenge did Chaucer’s Middle English pose for many 

readers? 

A. It was banned by royal decree 

B. It matched perfectly with Renaissance Italian forms 

C. It seemed archaic and required glosses or modernized versions 

D. It was too similar to Shakespearean English 

4. Which statement best reflects the 18th-century Neoclassical response to Chaucer? 

A. Complete preservation of his Middle English meter and vocabulary 

B. Dismissal of his works as immoral and unfit for educated audiences 

C. Admiration of his narratives, but “modernized” rewrites to suit contemporary style 

D. Praise of his bawdy humor over moral or romantic elements 

5. How did Romantic-era writers, like William Wordsworth, tend to view Chaucer? 

A. As a moralist preacher with no appreciation for natural scenes 

B. As an authentic voice of the medieval past and imaginative simplicity 

C. As a mere imitator of French poetry with no original contributions 

D. As a strict formalist who avoided personal expression 

6. What was the main effect of the many 18th–19th-century “modernizations” of 

Chaucer’s verse? 

A. They preserved all nuances of his original language 

B. They mostly expanded Chaucer’s bawdy content 

C. They overshadowed certain comedic subtleties and Middle English charm 

D. They were never published, having been deemed inferior to the original 

7. Which scholarly development in the late 19th and early 20th centuries helped 

establish a “stable” academic text of The Canterbury Tales? 

A. The invention of digital archives 

B. The direct oversight of Chaucer’s living descendants 

C. The creation of critical editions by editors like Skeat and Robinson 

D. A papal decree standardizing all Middle English manuscripts 
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8. In modern criticism, how are characters like the Wife of Bath often re-evaluated? 

A. As wholly irrelevant to discussions of gender 

B. As purely moral exemplars with no complexity 

C. Through feminist readings that highlight her self-assertion and proto-feminist 

elements 

D. Through comedic lenses that reduce her to a figure of ridicule 

9. Which aspect of The Canterbury Tales has been a focus for historicist and cultural 

critics? 

A. Medieval gaming laws and their direct impact on Chaucer’s rhymes 

B. The political influence of William Shakespeare on Chaucer’s earlier drafts 

C. How medieval events like the Peasants’ Revolt shaped class-based anxieties in the 

Tales 

D. The universal condemnation of all estate satire in the Middle Ages 

10. Why might some modern readers celebrate The Canterbury Tales’ “unfinished” 

quality? 

A. They believe Chaucer intended no story progression 

B. It allows for multiple interpretations and invites creative engagement 

C. All incomplete tales are considered less important 

D. Chaucer’s editors demanded each incomplete section remain unread 

11. How do contemporary universities typically approach The Canterbury Tales in their 

curricula? 

A. They only teach it through heavily censored Victorian versions 

B. They emphasize reading it silently without any cultural context 

C. It remains a canonical text, studied in both the original Middle English and in 

translation 

D. It is banned from most literary courses due to controversial passages 

12. Which modern trend in adaptations of The Canterbury Tales stands out in popular 

culture? 

A. Strict adherence to Middle English forms in all theatrical productions 

B. Retellings or plays that shift the pilgrimage setting to modern contexts 

C. Permanent exhibitions of Chaucer’s original manuscripts in every major city 

D. Complete disregard for the Wife of Bath’s role in updated versions 

 

1. Answer: B 

Explanation: John Lydgate and Thomas Hoccleve were early 15th-century poets who 

openly admired Chaucer, calling him a father figure of English poetry and praising his 

mastery of verse. 

Why not other options: 
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o A: John Milton (17th century) and Edmund Spenser (late 16th century) came 

much later; though they appreciated Chaucer, they are not from the early 15th 

century. 

o C: Geoffrey of Monmouth lived in the 12th century, and Robert Mannyng in 

the early 14th, neither being prominent post-Chaucer admirers in the early 

1400s. 

o D: William Langland’s main work, Piers Plowman, is roughly contemporary 

with Chaucer’s time, and Thomas More (16th century) did not specifically 

revere Chaucer in the same direct manner as Lydgate and Hoccleve. 

2. Answer: C 

Explanation: Some 16th-century moralists and editors “cleaned up” or toned down 

lewd passages in Chaucer’s tales to align them with more conservative or refined 

reading tastes of the era. 

Why not other options: 

o A: They did not replace his bawdy tales with entirely new texts; they typically 

revised or omitted offending lines. 

o B: Chaucer’s other works (e.g., Troilus and Criseyde) also received attention, 

not just his shorter poems. 

o D: There’s no widespread evidence they accused Chaucer of heresy; the moral 

concern was about indecency, not heretical content. 

3. Answer: C 

Explanation: Chaucer’s Middle English was by then seen as somewhat archaic, 

prompting Renaissance editors to modernize spellings and occasionally paraphrase to 

aid contemporary comprehension. 

Why not other options: 

o A: It wasn’t officially banned by royal decree; Chaucer was widely respected. 

o B: While Chaucer appreciated Italian forms, Middle English and Italian were 

distinct; they didn’t match seamlessly. 

o D: Shakespeare wrote over a century later; his Early Modern English differs 

significantly from Chaucer’s Middle English. 

4. Answer: C 

Explanation: Many Neoclassical writers admired Chaucer’s narrative flair but felt his 

language was “unrefined.” Consequently, figures like Dryden and Pope “modernized” 

or paraphrased his works, adapting them to Augustan poetic styles. 

Why not other options: 

o A: They didn’t preserve Chaucer’s Middle English meter and vocabulary 

intact; they updated it heavily. 
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o B: They did not dismiss Chaucer entirely as immoral; rather, they 

acknowledged his genius but reshaped him. 

o D: They tended to soften bawdy humor; they emphasized moral or narrative 

qualities rather than highlighting licentious elements. 

5. Answer: B 

Explanation: Romantic writers like Wordsworth celebrated Chaucer’s perceived 

authenticity and lively depiction of medieval life, viewing him as a genuine, 

imaginative poet of nature and humanity. 

Why not other options: 

o A: While Chaucer’s texts have moral aspects, the Romantics appreciated his 

broader creative scope, not just moral preaching. 

o C: Chaucer is recognized for considerable originality, not mere imitation. 

o D: He’s not purely formalistic; Chaucer includes humor, emotion, and personal 

touches in his narratives. 

6. Answer: C 

Explanation: 18th–19th-century modernizations often streamlined Chaucer’s 

language and softened his bawdy humor, overshadowing the original Middle English 

charm and comedic subtleties. 

Why not other options: 

o A: These rewrites did not preserve all the linguistic nuances. 

o B: They typically removed or toned down bawdy parts, not expanded them. 

o D: Many were indeed published and influenced Chaucer’s reception, rather 

than being discarded. 

7. Answer: C 

Explanation: Editors like Walter W. Skeat and F. N. Robinson produced critical 

editions in the late 19th and early 20th centuries, offering more standardized texts of 

The Canterbury Tales after studying multiple manuscripts. 

Why not other options: 

o A: Digital archives only emerged in the late 20th century, well after the 

establishment of critical editions. 

o B: Chaucer had no direct living descendants overseeing his textual legacy. 

o D: There was no official papal decree regulating Middle English manuscripts. 

8. Answer: C 

Explanation: Modern feminist critics interpret the Wife of Bath as expressing an 

early form of female autonomy, challenging traditional gender roles in medieval 
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society. 

Why not other options: 

o A: Her character has proven highly relevant to gender discussions. 

o B: She is not purely a moral exemplar; she’s complex, witty, and controversial. 

o D: Reducing her to mere ridicule ignores the deeper layers of her assertive 

stance. 

9. Answer: C 

Explanation: Late 20th/21st-century criticism often incorporates cultural and 

historicist readings, noting how events like the Peasants’ Revolt (1381) reflect 

tensions among Chaucer’s pilgrims, especially in their class dynamics and estate 

satire. 

Why not other options: 

o A: Medieval gaming laws don’t significantly affect Chaucer’s rhymes. 

o B: Shakespeare was not a political influence on Chaucer, who wrote earlier. 

o D: Not all estate satire was universally condemned; Chaucer’s approach is 

more nuanced. 

10. Answer: B 

Explanation: Many modern readers and critics celebrate the unfinished nature of The 

Canterbury Tales, enjoying the openness and opportunity for varied interpretations it 

allows. 

Why not other options: 

• A: Chaucer did plan a structure, but died before completing it; there was an intent for 

more tales. 

• C: Incomplete tales like the Cook’s remain significant and are widely studied. 

• D: Editors and scholars do read and analyze all existing fragments. 

11. Answer: C 

Explanation: Chaucer’s The Canterbury Tales remains a staple of literary curricula, 

often taught in both the original Middle English (to show linguistic evolution) and in 

translation (for accessibility). 

Why not other options: 

• A: Universities rarely limit themselves to censored Victorian versions; modern 

scholarship engages with the text’s full scope. 

• B: Reading it in cultural and historical context is a major teaching approach. 

• D: The Tales are not banned; rather, they’re considered foundational to English 

literary studies. 
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12. Answer: B 

Explanation: Some modern retellings or adaptations place the pilgrims’ journey in 

contemporary contexts (e.g., a bus trip instead of a horseback pilgrimage) to explore 

Chaucer’s themes for modern audiences. 

Why not other options: 

• A: Most theatrical productions do not insist on purely Middle English recitations; 

modern adaptations use updated language. 

• C: Original manuscripts are preserved primarily in libraries, not displayed in every 

city. 

• D: The Wife of Bath is often a centerpiece in adaptations, not excluded from modern 

versions. 

 

 

157


